territorial autonomy; parliamentary government; separation of powers into legislative,
executive, judicial and human rights and freedoms.

All scientific and social activities of M. Hrushevsky were based on the idea of
federalism and populism. In his article "The constitutional issue and the Ukrainians in
Russia" scientist proposed a project, which included the state decentralization, regions
provided with broad national territorial autonomy, parliamentary government, a clear
definition of the subjects’ status of the Federation.

M. Hrushevsky required considering only the unity of people and the state, social and
national interests, internal and external freedom, past, present and future of the nation; he
demanded to consider in the unity also the interests of "top" and "bottom" of the nation.

M. Hrushevsky actively considered political and legal issues in the period of existence
and the Central Council activity. This period was the highest flight of political, social and
public activities of M. Hrushevsky. He was one of the main ideologists of the Ukrainian
revolution; the creator of its concept and together with the UCC he passed the way from
the requirements of limited national-territorial autonomy to the formation of independent
Ukraine.

Scientific works of the academic and representatives of his scientific school were
written on the issues of history, politics, and law of Ukraine and have become a real
phenomenon in scientific and public life of independent Ukraine.

State and legal concept of M. Hrushevsky was certified in laws that were made by the
Central Council during its existence, including the law "On national and personal
autonomy”, "On voting rights", "On citizenship”, in the Constitution of UNR as the
fundamental law etc.

M. Hrushevkiy’s contribution to the development of the Ukrainian state and law is
undeniable, and the flow of social and political process in Ukraine nowadays largely
depends on the specific historical background, prevailing in the Ukrainian history.

Keywords: M.S.Hrushevsky, Ukrainian national idea, law, state, constitutionalism,
consolidation, Ukrainian statehood
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XAHPOBA CINELUN®DIKA KHATU BIPLLIB
M. C.CAXHEBW\M, acnipaHT* kadbeapu CBITOBOI NiTepaTypn Ta KynbTypU iMeHi
npocp. O. Miwykosa
XepcoHcbKull Oep)xasHul yHisepcumem (M. XepCOH)
E-mail: spoonythief@gmail.com

AHomauis. Cmamms npucesiyeHa KHU3I 8ipwlig 5K caMoCmilHOMY aHpy, eudineHi
)XKaHpoesi ocobriueocmi ma crieyugbidyHi 03HaKu. Po3arssHymo numaHHs 2eHe3ucy KHuau
gipwie, criocobu ii opaaHizauii, a makox, MPOCMEXEHO i 38'A30K 3 MOHAMMSM
yukrnizauii 8 nimepamypi.

Knroyoei cnoea: xaHp, KHU2a eipuwiig, UuKrizauis

AxtyanbHictb (Introduction).KHura BipwiB $SK XaHp € akTyanbHOW Ang
nitepatypo3HaBctBa npobnemoto. CyyacHe MNOHATTA KHUMM  BIipWIiB yBIMWMIO B
niTepaTtypo3HaBCTBO pa3oM 3 TEPMIHOM LMKIi3auis, sKMiA, y CBOK 4epry, ©Oyno
chopMOBaHO 3aBOsKM TBOPYOCTI Takux noeTiB-cumBonicTie, 4k K. banbMoHT,
B. Bptocos, O. bnok, A. binun. Tak, B. bptocoB y nepeamosi 4o cBoel kHurn «Urbi et
Orbi. Bipwi 1900-1903pp.» chopmyntoBaB 3aBaaHHS KHUMM HACTYNMHUM YMHOM: KHUra

HaykoBui KkepiBHUK — OKTOP dpinon. Hayk, npod. InbiHcebka H.l. © M.C. CaxHesuuy, 2016
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BipWiB NOBWHHA OYyTW He BUNAAKOBMM 36ipHMKOM Pi3HOPIOHMX MOETUYHUX TBOPIB, a
came KHUIo, 3aMKHEHUM Linum, ob'egHaHnM €QMHOK OYMKOH [3].

AHani3 ocTtaHHix gocnigkeHb Ta nyo6nikaudin (Analysis of recent researches
and publications). 3rigHo 3 goBigHMKoM «lloeTuka. CrnOBHUK aKTyanbHUX TEPMIHIB i
MOHATb» KHUra BIpPLWIB € OOHIEI0 3 rONOBHMX POPM XYOOXHbLOI LMKITi3auil BipLLOBaHUX
TBOPIB; «HAAUMKIOM», WO OO03BOMSE MNOEAHYBATU Y CBOEMY CKNafi He TifbKN NipuKy,
ane n noemu, i TBOPU iHWKMX XaHpiB [3]. Y cydyacHoOMy fiTepaTypO3HABCTBI BUAIMNEHI
OCHOBHi HanpsiIMKX aHanisy »aHpoBOI NPUPOAN LaHOro MOHATTSH, a TakoX 3a3HadeHo
psag npobnem, Taki, sk npobnema reHesncy XaHpy KHUMM BipLUiB, ii 3B'A30K 3 MNOHATTSAM
uuknisadii B nitepatypi, npobrnema npuvHUMNIB OpraHi3auii KHUrK BipLiB, SKi BCe Le
3anuwarTbCa ANCKYCIMHUMUM Yy Cy4acHOMY niTepaTypo3HaBCTBI.

[MnTaHHA reHe3ucy >XaHpy KHWUIMM BIipLWIiB B POCINCBbKIN JiTepaTypHin Tpaguuii €
Heo4HO3HAYHMM. Y TOW Xe 4ac, BinbliCTb AOCNIAHUKIB CXOAATbCA Ha AyMui, WO
NMEBHOK «TOYKOK BiAMiKy» B iCTOPIT CTAHOBNEHHSA KHUIMM BipLWiB K XaHpy € «CyTiHKn»
€. A. bapatuHcekoro (M. M. [lapsiH, |. B. ®omeHko Ta iH.). Hanpuknag, M. M. [lapsiH,
po3rnsgaryn gaHui  TBip, 3BepTae yBary Ha nig3aronoBOK KHUMM, Ak €. A.
bapaTuHCbKM NO3HAYMB SIK «TBOPU», a HEe «BipLWiy», WO SABHO MNiOKPECE «LiniCHUI
xapakTtep» KHUru Bipwis [4, ¢.1]. Takoi X To4ku 30py NpUTpuMyeTbes i A. KyliHep, Skun
TaKOX NOB'A3yE BUHUKHEHHS XaHpy 3 «CyTiHKamMu», a MOro CTaHOBIEHHS i 3aKpinieHHs
BiAHOCUTb [0 noesii XX-ro ctonitt4 [7]. BTim, iHWIi ginonorn 3apaxoByOTb BUHUKHEHHS
xaHpy kHuru Bipwis go XVII-XVIII ct. (O. . Mctucnascbka, K. I. AuyHoOK), a Takox Ao
novatky XX-ro ctonitta (O. A. JlekmaHos, [1. M. MaromegoBa 1a iH.).

MeTta (Purpose). BpaxoBytoun cnipHuin xapaktep NUTaHHS reHe3uncy XaHpy KHUMM
BipLWIiB, @ TaKOX MarioBMBYEHICTb MPUHUUNIB T OpraHi3auil, MeTor Halloi cTaTTi €
BUAINEHHS XXaHPOBMX OCOBMIMBOCTEN KHUIM BipLUIB.

MeTtoau (Methods). Y npoueci gocnigkeHHss 3aCTOCOBAHO HACTYMHI MeTOAN:
aHani3, CWHTe3, ysarasribHeHHsl, cuctemaTusauis, MeTo4 MO3UUIMHOro aHanisy Ta
KOHUEeNnTyanbHUM aHanis.

Pesynbtatn (Results).BpaxoBytoun TiCHUIA 3B'A30K KHUIMM BIipWiB 3 MNOHATTAM
uMKnisauii B nitepaTypi, OAHI OOCRIOAHUKM aHani3ylTb [daHe MOHATTA B KOHTEKCTI
3arasnibHOro BUHUKHEHHS LMKy, B TOM Yac K iHWi Big3Ha4yaloTb BaroMi BigMiHHOCTI MiX
NOHATTAMM KHUra BipwiB i uukn. Tak, |. B. domeHko cTBepaxye, WO KHUra BipLliB
HaApPOAXKYETbCA MParHEHHAM OO0 MakKCUManbHO TMOBHOrO BTIMIEHHS, aBTOPCLKOro
CBITOCMPUAMAHHSA Yy BCIX MOro CKnagHowiax i NnpoTupivysax, a TakoxX npeteHaye 6ytu
BTiNMEHHAM UinicHOl ocobucTtocti abo HaeiTb Mogenntwo csity [11]. 3rigHo 3
AOCIIOHMKOM, Ha BiAMIHY Big, UWKIY, SKWMW 3O0aTHUN BUPA3UTU JULWE OLHY KOHKPETHY
CTOPOHY CBITOCMPUAHATTA NoeTa, KHUra BipLUiB Aae Bifbl NOBHY, i SK HACNI4OK, BinbLu
CKnagHy Ans nodanbLlloro BUBYEHHS, KapTUHY CBITOBIQYYTTS aBTopa. TakMM YMHOM,
Ha3nBalyN KHUTY BIipLWIB «BULLMM NPOSBOM MOXIMBOCTEN Y nipuli», |. B. ®oMmeHko
roBOpUTL NPO 11 YHiBEpcarni3m.

O. B. MipowHunkoBa, po3rnagatym KHUMy BipLWiB (K OKPEMWUIN NiTepaTypHUIA XaHp,
TpaKTye daHe MNOHATTA AK MakpoxaHpoBy dopmy [8, €.12] y KOHTEKCTI aBTOPCbLKOI
CBIOOMOCTI, aKUEHTYuM yBary Ha 11 OYHKLiT pO3KPUTTS aBTOPCLKOrO CBITOPO3YMIHHSA 1
CBITOCNPUMHATTA. 3a CTBEPOAKEHHAM OOCnigHWUi, KHUra BIipWIiB € CUCTEMHUM
YTBOPEHHAM, O NpeacraBnsie cobOK KOMMMEKC BipwiB, NEeNTMOTUBIB Ta LMKNIB-
po3ainiB y SKOCTIi npoekuil XyaoXHboro cBiTy astopa [8, c.49]. [llpu ubomy
O. B. MipowHvkoBa CTBEPOXKYE, LLO SIK XXaHP KHWUra BipLiB 34aTHa 9K po3LUMPOBaTH,
Tak i 3BY)XXyBaTW KOHTEKCT NipnyHUX TBOPIiB. OKpiM TOro, Npu AOCMIAKEHHI paMOYHOl
KOHCTPYKLUII KHUIM BipLUIB NiTepaTypO3HaBULA po3rnagae camy KHUTY 9K eanHe uine.
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Ha Haw norngag, aHania xapakTepHuX O3Hak nobyaoBu KHUMM BIipLUIB 0O3BOMSE
rnmblie 3po3yMiTM aBTOPCbKY KapTUHY CBIiTY, a TaKOX Yy3aranbHUTU «fnpudeckoe
n3obpaxeHue, “ykpynHas” nMpUYEcKoro repost A0  MaclwtaboB  NMpUYECKOro
xapaktepa» [4, c.12]. f'oBopsA4M NpO KaHPOBi OCOBMMBOCTI KHUMM BipLUiB, HE MOXHa
3anuwnTn 6e3 yBarnm TakoxX i Npobnemy xapakTepHuxX i O3HaK, NMpu LbOMY BapToO
BiA3HAYMTK, O cneumiyvHi pucn KHUMM BipLWIiB 403BONAIOTL BiAPI3HATU OaHE NMOHATTSA
Bif, iHWMWX, WO TICHO MEXYHTb i3 HWUM, TaKi aK uuMKr, 306ipHMK, TBip. Takum 4YnMHOM,
M. M. [JapBiH, Ha3Baw4m KHUTy BipLUiB 0COBNMBOO OOPMOIO LMKIi3aLii, cepea 1T 03HaK
BUOINAE HACTYMHI: «UiNICHICTbY, HasABHICTb IHAMBIQyaNbHOI MaHepu BUPaKEHHS
aBTOPCbLKOI CBIAOMOCTI, a TaKOX «OpraHi3auisa YNTaubKoro CNpumnHATTAY». foBOpsiuM nNpo
O3HaKW, NpUTaMaHHi K ANa KHUAMN BIpLWIB, Tak | A4S NOHATTS UMK, nitepaTypo3HaBeLb
BUAOINSE NPUHLUNUN «NEPETUHY 3MICTiB», po3rnggaroym Noro HacTynHUM YmHom: «CyTb
XYLOOXECTBEHHOW LMKNIM3auum nutepaTypHbIX Npon3BegeHUA COCTOUT He B MNaBHOM
nepeTekaHmMm CMbicria n3 ogHOro NPou3BeneHNs B Apyroe, He B MPOCTOM YMHOXEHNN U
pacrnpocTpaHeHUn ero, HO BO3HMKAeT MMEHHO Ha rpaHuuax CBA3WM OOHOro
npoussegeHns ¢ apyrum» [5]. TakMm 4mHOM, NpwW aHanisi KHUry Bipwis cnig
AOCNifAXyBaTh K eQuHe Line.

3BepTatounch o pobotun |. B. PomMeHKo, KpiM paHille 3ragaHoro XxapaktepHoro ans
KHUMM BIpLWIiB NpUHUKUNY YHiBepcaniamy, cnig 3as3Hayutn ocobnmBy MacluTabHicTb
3aBaaHb, SKi HeoOXxigHi Ana i XyQoXHbOol peanisadii. 3rigHO 3 niTepaTypO3HaBLUEM:
«Ecnn kHura crtpemunacb K «BCEOXBATHOCTWUY», MpeTeHgoBana ObiTb BblpaXXeHUEM
LENoCTHOM NNMYHOCTU U Jaxe Mogenbk Mupa, Yy uukna 6ornee CKpoMHasi, YacTHas
Luenb: Bblpa3nTb CrOXHOE (a BO3MOXHO, U MPOTUBOPEYMBOE) OTHOLLEHWE TOSBbKO K
ofiHOM 13 rpaHen boiTna» [10, ¢.12].

A. KywHep, B CBO 4epry, CTBEPOXKYE, LLO rOfIOBHA BiAMiHHA O3HaKa KHWUMM BipLUiB
nonsrae y TOMY, «...dTO HeEKOTOpble CTUXM C ocnabneHHONn BO3MOXHOCTbIO
CaMOCTOATESIbHOIO CYLLECTBOBAHMS MMEHHO B HEW OKa3blBalOTCA HEOOXOAUMbIMU U
NOJSTHOLLEHHO XmByLwMMKU. CTUXKM BbipydatoT Apyr Apyra, NpoTArnBatoT Apyr ApYyry pyKu,
nepeknMKkatTcsl, nepeweénTbiBaoTCs, 00pasyloT uUenb, XOpOBOL, KOTOPbIA TPyOHO
pasopBaTb. Bo3HMKaeT Ta 06LWHOCTb, TO €ANHCTBO, peanni3yeTcsa Ta cBepx3agada, uto
e[lBa nNpocBeYMBana npu cosgaHum Kaxagoro m3 ctmxorsopeHuin» [6, ¢.180]. MoaibHe
CTBEPKEHHS HAaBOAWTb HAC Ha OYMKY MpPO 3HAYYLLICTb POMi MOTUBHOW CTPYKTYpM,
afke camMe BOHa BM3HAYa€e XyOOXHK I0eWHY UiNiCHICTb, WO po3yMmieTbca nig
TEKCTYyarnbHO-KOHTEKCTHOK EAHICTIO KHWUMM BipLWwiB. 3agady KHUMM BIPLWIB K XXaHpy
AocnigHukK 6a4unTb B TOMY, W06 CTBOPUTK LiNICHY KapTUHY CBITY 3 ynaMKiB LLOAEHHUX
BpaXeHb, a camMy KHWUry BipLUIB BU3HAYa€E K nanarymn LWMaToK XUTTH, 3BIT NipUYHOro
noeTa 3a Kinbka pokiB wwacnueoro npadi [7].

JlitepaTtyposHaBeupb Ta noeteca T. bek NopiBHIOE CKNagaHHA KHUMM BIpLWIB SK OO
MY3U4HOrO MUCTELTBA, TaK i A0 MWUCTELTBA apXiTEKTypu, 3iCTaBNSKYM 3 OCTaHHIM
KOHUENUito cknagaHHs 6araTbOX KHUM BipLUiB POCIMCLKOT noesii. Y aKOCTi 0gHoro 3
NPUHUMUNIB CKNaaHHA KHAMM BIpWIiB  OOCAIAHULUS BUOKPEMITIOE  XPOHOSOMYHUN
NPUHLMM, 3rigHO 3 SKUM Npu NoByaoBI KHUMM BipLUiB MOETU BUKOPUCTOBYHOTH BUKITHOYHO
NnocnigoBHY XPOHOMOril0o abo BUKIOYHO 3BOPOTHIO. [NdA iHWKMX aBTOpiB, Ha AYMKY
niTepaTtypo3HaBLs, CTPYKTYPOYTBOPHOOYMM NPUHLMIOM CTatoTb Taki nepenagn putmy,
npu SIKMX BipLWi OQHOrO BiPLLIOBAHOrO pPo3Mipy He MeXylTb oAuH 3 ogHum [2]. Cnig
3a3HaunTM, WO TMpU CKMagaHHi KHUMM BIpWIB MNoeTamMu BUKOPUCTOBYKOTBHCA Pi3HI
HanNPAMKUX: 3MICTOBHUWN, MICTUYHUI, XpOoHosorivHniA. 3a T. bek nigrotoBka KHUMM BipLUIB,
He3anexHo Big oOpaHOro MNOEeToM HanpsaAMKY, 3a CBOEK CKMNAgHICTIO AOPIiBHIOE
CTBOPEHHI0 OKpeMoro Tekcty. OaHMM 3 KMHYOBMX MOMEHTIB NMpU aHanisi KHUrn BipLlis
SK XKaHpy € enirpad, sIKMin CBOIMU NPSIMUMM Ta NOBIMHUMM NOCUMAAHHSAMU AEMOHCTPYE
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noganblli  HanpaMW  ONA  YCBIAOMNEHHA Ta  aHanidy KHuru.  HacTtynHum
CTPYKTYPOYTBOPHOKOYMM MPUHLMMIOM nobyaoBu KHurk Bipwis T. bek Hasuae i
3arosioBOK Ta npuceATy. B gKOCTi npuknagy HaBeOemo 3arofiloBOK KHUMM BipLuiB
K. BanemoHTa «bynemo sk coHue» 3 nigsarosioBkoMm «KHura cumsorniB». [NpuceaToro
AaHOI KHUMKM cnyryioTb pagku: «llocBawar 3Ty KHUTY, COTKaHHYH U3 Iyvyen, MOUM
Apy3bsM, YbMM AyLlaMm Bcerga OoTKpbliTa Mos aywia...» [1], gani cnigye nepepaxyBaHHA
«Opys3iB» noeta, HanoBHEHe iHAMBIAyanbHUMKU eniteTaMmy Ta nNopiBHAHHAMKU. Cnig
TakoX 3asHauuTu, enirpad, obpaHmn K. BanbMOHT, AkuMi nigaaeTbca noganbLliomy
PO3ropHYTOMY ONUCY y BCTYNHOMY Bipwi. Pagok «A B uen cBiT npuiwos, wob 6auntn
COHUEe» HanexmnTb OAHOMY 3 HanBMOATHILWNX iIOHINCBKUX doinocodis, AHakcaropy, sikum
nepwum npunyctue, WO COHUe Mae dopmy Kyni. Bce ue i € cBoepigHUM
dyHOaMEHTOM, WO 36epirae B €4AHOCTI )XaHPOBO Ta PUTMIYHO pi3HOpPIAHi BipLwi. Okpim
BULLIE3a3HAYEHNX NpMHUMMIB NOBYAOBM KHUIMM BIipLUIB, LiNICHICTb 1I CTPYKTYpU TaKoX
3anexuTb Big 0POPMINEHHS KHUIK: 06KNaauHKK, WpudTis, intocTpauin [2].

[oBopsAuM npo cnocobu opraHizauii KHUrKM BipWiB, 3BEpHEMOCs OO0 CTaTTi
E. M. Mctncnascekol Ta €. |. AuyHOK «ABTOpPCbKa KHUra Nipukun siK SBuLLe KynbTypu», B
AKIA NipUYHE «s1» HasnBalTb HANMBaXKMUBILLMM CTPYKTYPOYTBOPKOOYNUM KOMMOHEHTOM
NOETUYHOI KHUMN, a MOoro TpaHcdopMmaulio, iHOMBIAYyanbHi i BiAMIHHI O3HaKM CTalTb
OOHIED 3 OCHOBHMX MNPOBNEM BMBYEHHS MOETUKN aBTOPCLbKOI MOeTU4HOol 30ipku [9,
c.194]. Buxogsum 3 UbOro, KHura BipWwiB HabyBae HOBOrO 3aBAaHHA: PO3KPUTU
crneundivyHy eMoLuiHy TOHalbHICTb, @ TakoX obpa3 NipUYHOro reposi, AKi 3HaWLWK
CBOE BigoOpaKeHHs1 B KOHKPETHiM KHM3i. OTXe, KHUra BIipWIB € penpeseHTauieto
aBTOPCbKOI CBIAOMOCTI Ha MEBHOMY eTarni TBOpYOoro wnaxy. AHania KHUru BipLliB gae
MOXIMBICTb MOBHILLE BUBYUTU XyOOXHIO eBostouito asTopa. Came ToMy, LLO KHUra — Le
BTiNeHe cBiTobayeHHs, eTan, Bixa, 3iCTaBNeHHA KHWUM, NPUHUMMIB 1X (POopMyBaHHS, iX
aHani3 gatoTb Cepro3Hi AoKasn And TNiyMayYeHHs CBOEPIAHOCTI, pO3BUTKY noeTa, Noro
pyxy abo ctabineHocTi [10, c.21].

BucHoBkM i nepcnektuBu (Discussion).TakuMm 4YMHOM, KHUra BIpLIIB, sika €
OOHIE 3 (pOopM XyOOXKHbOI LMKMi3auil, Mae NeBHY XYOOXHIO LiMICHICTb B aBTOPCHKIN
cBigomMocTi 1 Bepe y4acTb y POpMyBaHHI YNTALBKOrO CApUAHATTA. Byayym 36ipkoto
BipWIiB 3 peTenbHO NPOAYMaHOK KOHCTPYKUieto, 6e3nivyto NipuyHnX CHOXETIB i ONuCiB
Pi3HMX MOYYTTIB Ta BpaXeHb, KHUra BIipLWIiB CTBOPKE UiINICHY KapTuHy cCBiTYy. Lls
LiNICHICTE CTPYKTYPW KHUIMM BIipWiB JOCAracTbCsA 3a [JOMOMOroK aBTOPCHLKOro
3arofioBKy, MNPUCBAT, MNICNAMOB, aBTOPCbKMX KOMEHTapiB, 0OOpaHOro noeTom
KOMMO3MLIMHOrO MpUHUMMNY, a TakoX 3a [JOMOMOrok ifntcTpauin Ta obknaguHKW.
PoarnsHyTi Bulle xapakTepHi O3HakM KHWUMM BipLiB, cnocobu opraHisauil, a Takox
NUTaHHSA, NOB'A3aHi 3 11 XXaHPOBUMMU CTAHOBMNEHHAM, OyoyTb BUKOPUCTAHI NpU aHanisi
KHurn Bipwis |. bpoacbkoro «ller3ax 3 MOBIHHIO» B KOHTEKCTi (pOpM aBTOPCLKOI
CBiJOMOCTI.
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XAHPOBAA CNEUNDPUKA KHUTU CTUXOB
M. C.CaxHeBUY
AHHOmMauyus. Cmambsi nocesiueHa KHU2e CMmMUX08 KaK CaMOCMmOSIMesIbHOMY XaHpy,
8bl0esieHbl ee XaHpo8ble 0CObeHHOoCMU U crieyugbudeckue rnpusHaku. PaccmompeH 8ornpoc
eeHe3uca KHuau cmuxoe, criocobbl ee opeaHu3auuu, a makxe, MpocriexeHa ee C8s3b C
MOHSIMUEeM UuKu3ayuu 8 iumepamype.
Knroyeenbie cnoea: xxaHp, KHU2a cmuxose, Yuknu3ayusi

GENRE SPECIFICITY OF THE BOOK OF VERSES
M. S.Sakhnevych

Abstract. The article deals with the book of verses as an independent genre, highlights its
genre peculiarities and specific features. The question of the book of verses genesis, the
methods of its organization, as well as, its relationship with the concept of cyclization in the
literature is considered.

Book of verses as a genre is relevant to the issue of literary studies. The modern concept
of the book of verses entered the literature together with the term cyclization, which, in turn,
was formed thanks to the creativity of Symbolist poets as Balmont, Bryusov, Block, Bely;j.

The question of genesis of the book of verses genre in Russian literary tradition is
ambiguous. Some linguists rank the emergence the books of verses genre to the XVII-XVIII
centuries, others — to the beginning of the XX century. Taking into account the close
connection of the book of verses with the concept of cyclization in literature, some researchers
analyze this concept in the context of the overall cycle formation, while others note the
significant differences between the concepts of a book of poems and cycle. Among the book of
verses features the following are distinguished: integrity, the presence of an individual manner
of expression of the author's consciousness, reader's perception of the organization and the
concept of the intersection of meanings, the concept of universalism. Also, title is an important
component of the book of verses, in which the most important intertwined motifs are entwined.

One of the methods of organizing a book of poetry is a lyrical "I". Its transformation and
individual features become one of the main problems in the study of the poetics of the author’s
poetic collection. From here the book of verses acquires a new task: to reveal specific
emotional tone and lyrical theme, which is reflected in the particular book. Therefore, the book
of verses is the representation of the author's consciousness at a certain career stage. The
analysis of the book of verses makes it possible to explore the artistic evolution of the author
more completely. The integrity of the book of verses structure is achieved by the author’s titles,
dedications, afterwords, author’s commentaries, selected composite principle and, with the
help of illustrations and covers.

Thereby the book of verses, as a form of artistic cyclization, has a certain artistic integrity
in the author's consciousness and takes part in the formation of the reader's perception. As a
collection of poems with carefully thought-out construction, variety of lyrical themes and
descriptions of various feelings and impressions, the book of verses creates a complete
picture of the world.

Keywords: genre, book of verses, cyclization
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