The genre of interviewing is becoming increasingly popular in the mass media and,
undoubtedly, needs to be studied in terms of linguistic design, which is the relevance of the
proposed scientific intelligence.

Conclusion. The interview as a special genre model of the style of mass media in a
structured manner is represented by a dialogical form of question-answer, which stimulates
the appearance of verbal resources in accordance with the communicative needs and
features of the speech situation (purpose, interviewing task, interlocutor, etc.). The linguistic
field of the textual structure of the interview shows a large number of verbal elements of
various levels, the functioning of which has not yet been thoroughly investigated and
therefore of course, is promising in future scientific research.

Keywords: television interview, interviewer, respondent, national identity, language
level
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Abstract. The article deals with the problem of typology of genres of modern news
journalism. The purpose of paper is to analyze theoretical and practical approaches to
building a system of journalistic genres, to describe the genres of modern news journalism
according to the standards of the International Press Telecommunications Council. In
particular, various approaches to the typology of genres in Ukrainian and western journalistic
schools are considered. It was determined that Ukrainian theorists of journalism follow
scheme for dividing genres into informative, analytical, artistic and publicistic; the criteria of
division are object of reflection, way of reflecting life stuff, purpose, scope of coverage of
reality, specifics of literary and stylistic devices. In the western communication theory, it is
common to distinguish such genres as informative, interpretive, opinionative, diversional
and utilitarian one, but the main criteria are social function, method and object. In purely
practical terms, genres should be considered as a form of journalistic works used in the
media industry for the production, coordination and distribution of quality content. General
characteristics of news journalism genres recommended by the International Council on
Press and Telecommunications are given in the paper.
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Introduction. Strengthening the position of Ukraine as an independent state in the
world community requires its broad information presence in different regions of the world.
Under conditions of Ukraine’s integration into the world community a society needs for
highly qualified journalists who have a high humanitarian culture and special knowledge,
are motivated to sustainable professional development, able to correctly and objectively
analyze, interpret and disseminate information about current events in Ukraine and
abroad [5]. Journalists of new generation have to work with new journalistic technical
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standards, such as standards of International Press Telecommunications Council. Thus,
the transition to new standards of professional activity is very actual problem for modern
Ukrainian journalism. As V. Rizun notes, «while we will not teach the criteria for selection
of topics, facts, depending on the genre, publication, format of filing, until then we will
not have to talk about the training of journalists» [4, p. 16].

Analysis of recent researches and publications. An important contribution to the
development of the theory of genres was made by Ukrainian journalists O. Gritsenko,
G. Kryvosheya, A. Moskalenko, V. Shklyar [6], G. Vartanov [6], V. Zdoroveha [7] and
others. The issues of the implementation of European professional standards in the
practice of journalistic activities were highlighted in the works of B. Potatinyk,
T. Pristupenko, S. Quit, V. Rizun, V. Shynkaruk [5] and many other researchers.
However, attention in these works was focused, mainly not on the technical, but ethical
and social aspects of the problem [1].

The purpose of article to analyze theoretical and practical approaches to building a
system of journalistic genres, to describe the genres of modern news journalism
according to the standards of the International Press Telecommunications Council.

The following methods were used in the research: analysis of scientific and
normative sources, generalization, systematization.

Results. As J.M de Melo & F. de Assis note, «classification of news events has been
the subject of exciting debate among theorists, since Journalism has become an
academic reflection object. There are those who advocate criteria based on empirical
observation, in other words, anchored in the daily practices of companies. Others build
schemes based on exogenous variables, dependent on the nature of current linguistic
expressions in society. And there are even those who endorse postmodern categories,
characterized by hybrid forms and the contamination of the contents» [3, p. 47].

This variety of approaches is due to many factors, including the diversity of
interpretation of the concept of «genre» by different scientists.

In Ukrainian journalism under the genre is commonly understood as «a stable type
of work, which has historically developed and is marked by a special way of reflecting
the life stuff, is characterized by clear features of the structure» [7, p. 143], a content and
formal unity, a combination of logical and compositional features. Ukrainian theorists of
journalism distinguish informative, analytical, artistic and publicistic genres by such
criteria as object of reflection, way of reflecting life stuff, purpose, scope of coverage of
reality, specifics of literary and stylistic devices.

In the western communication theory journalistic genre is understood as «a periodic
mass communication class of units which brings together different forms and their
respective transmission species and timely recovery of time-sensitive information
through mechanical or electronic supports (here referred as media), potentially eligible
to achieve anonymous, vast and scattered audience» [3, p. 47].

Scientists describe two basic genre characteristics: its ability to group different
formats — all with common characters, though different from each other — and their social
function. Journalistic format, as a result, is the shape of the information transmitted by
the media construction, whereby the present message fulfills social functions legitimized
by historical juncture in each national society. This construction takes place in agreement
with the regulations that establish structural parameters for each form, which includes
textual aspects and also procedures and circumstances related to the modus operandi
of each unit.

Modern Western researchers distinguish such genres:

1) informative (notice, news, report, interview);
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2) opinionative (editorial, comment, article, review, column, caricature, letter,
chronicle);

3) interpretive (analysis, profile, survey, chronology, dossier);

4) diversional (human interest history, color history);

5) utilitarian (indicator, quotation, script, service) [ibid, p. 49].

In purely practical terms, genres should be considered as a form of journalistic works
that helps the media industry to produce and distribute content. Let's consider the
interpretation of the genre used in the daily practices of news companies.

According to the standard of International Press Telecommunications Council (an
organization that brings together the world’s leading news agencies, publishers and
industry vendors, including Associated Press, BBC, Thomson Reuters and The New
York Times etc.) genre «indicates a nature, journalistic or intellectual characteristic of an
item» [2].

There are 47 genres of news journalism (all definitions of genres are given according
to the IPTC standards):

actuality — the object contains the recording of the event;

advice — the object contains advice, typically letters and answers about personal
problems, that are publishable;

advisory — advisory on editorial or technical matters by a provider to its customers;

almanac — list of data, including birthdays of famous people and items of historical
significance, for a given day;

analysis — the object contains data and conclusions drawn by a journalist who has
researched the story in depth;

anniversary — stories about the anniversary of some important event that took place
in recent history, usually bringing a short review of the event itself;

archive material — the object contains material distributed previously that has been
selected from the originator's archives;

background — the object provides some scene setting and explanation for the event
being reported;

biography — facts and views about a person;

current — the object content is about events taking place at the time of the report;

curtain raiser — the object contains information about the staging and outcome of an
immediately upcoming event;

daybook — items filed on a regular basis that are lists of upcoming events with time
and place, designed to inform others of events for planning purposes;

exclusive — information content, in any form, that is unique to a specific information
provider;

feature — the object content is about a particular event or individual that may not be
significant to the current breaking news;

fixture — the object contains data that occurs often and predictably;

forecast — the object contains opinion as to the outcome of a future event;

from the scene — the object contains a report from the scene of an event;

history — the object content is based on previous rather than current events

horoscope — astrological forecasts;

interview — the object contains a report of a dialogue with a news source that gives
it significant voice (includes questions and answers);

listing of facts — detailed listing of facts related to a topic or a story;

music — the object contains music alone;

obituary — the object contains a narrative about an individual's life and achievements
for publication after his or her death;
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opinion — the object contains an editorial comment that reflects the views of the
author;

polls and surveys — the object contains numeric or other information produced as a
result of questionnaires or interviews;

press release — the object contains promotional material or information provided to
a news organization;

press-digest — the object contains an editorial comment by another medium
completely or in parts without significant journalistic changes;

profile — the object contains a description of the life or activity of a news subject (often
a living individual);

program — a news item giving lists of intended events and time to be covered by the
news provider;

qguestion and answer session — the object contains the interviewer and subject
guestions and answers;

guote — the object contains a one or two sentence verbatim in direct quote;

raw sound — the object contains unedited sounds;

response to a question — the object contains a reply to a question;

results listings and statistics — the object contains alphanumeric data suitable for
presentation in tabular form;

retrospective — the object contains material that looks back on a specific (generally
long) period of time such as a season, quarter, year or decade;

review — the object contains a critique of a creative activity or service (for example a
book, a film or a restaurant);

scener — the object contains a description of the event circumstances;

side bar and supporting information — the object contains a related story that provides
additional insight into the news event being reported;

special report — in-depth examination of a single subject requiring extensive research
and usually presented at great length, either as a single item or as a series of items;

summary — the object contains a single item synopsis of a number of news stories
(generally unrelated);

synopsis — the object contains a condensed version of a single news item;

text only — the object contains a transcription of text;

transcript and verbatim — the object contains a word for word report of a discussion
or briefing without significant journalistic intervention;

update — the object contains an intraday snapshot (as for electronic services) of a
single news subject;

voicer — the object contains only voice;

wrap — the object contains a complete summary of the event;

wrapup — the object contains a recap of a running story (such as the end of the day).

Conclusions and research prospects. Thus, there is no single approach to
understanding the concept of «genre» and typology of genres in the modern theory and
practice of journalism. Ukrainian theorists of journalism follow scheme for dividing genres
into informative, analytical, artistic and publicistic. In the western communication theory,
it is common to distinguish such genres as informative, interpretive, opinionative,
diversional and utilitarian one. In purely practical terms, genres should be considered as
a form of journalistic works used in the media industry for the production, coordination
and distribution of quality content. Studying the theoretical and empirical experience of
foreign colleagues is a perspective direction for further research with a view to
application in domestic journalistic practice.
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XXYPHANICTCbKI XXAHPU 3A CTAHOAPTAMU MDKHAPOOHOI PAU 3
MATAHb NPECU TA TENNEKOMYHIKALIA
0. 0. bananaeBa

AHomauis. Y cmammi po3ensdaembcs rpobrema murnosnoaii xaHpie cy4acHoi
HOBUHHOI XypHaricmuku. Mema cmammi — npoaHarsizyeamu meopemuyHi ma rpakmu4Hi
nidxoou 0o nobydosu cucmeMu xaHpie, orucamu XaHpu HOBUHHOI XXypHasnicmuKku 3a
cmaHOapmamu, po3pobrieHumu  MixHapoOHow padoww 3 numaHb rfpecu ma
mernekoMmyHikauit. 3okpema, po3arissHymo pi3Hi nidxodu 00 muronoaii XaHpie y
8IMYU3HSAHIU ma 3axiOHil XXypHanmicmcbKux wkonax. BusHa4yeHo, Wo yKpaiHCbKi
XKYpHaricmuko3Hasui 0ompumMyrombsCcs cxeMu nodiny xaHpie Ha iHpopMauitHi, aHannimu4Hi
ma XyO00XHbO-rybniyucmuyHi, KpumepisamMu sikoeo € 06°ekm 8i00bpaxkeHHs, crocib
OCBOEHHS XUMMego20 Mamepiarny, rnpu3HadyeHHs, macwmab oxorneHHs OiicHocmi ma
y3aeallbHEeHHs, creyucghika nimepamypHo-cmunicmu4Hux 3acobis. Y 3axioHiti meopii
XKYpHarnicmuku (KoMyHikauir) PO3PI3HAMb IHGbopMmauitHi, IHmepnpemaujilHi,
oriHioHamuseHi (5IKi supaxaromb rieeHy OyMKY, MOYKY 30py), po3saxaribHi ma ymusimapHi
XKaHpu, a 20/108HUMU KpumepisiMu po3rodinly € coyianbHa hyHKUiS, Memod ma ripedmem.
3 npakmu4yHOI mMOYKU 30py, XaHpu MOXHa polenssdamu Sk mun abo gopmy
XKYPpHaricmcbKo20 meopy, npulHsmi 8 media-iHoycmpii 0nsi 8UpObrieHHS, y3200)KeHHS ma
MOWUPEHHS SIKICHO20 KOHMeHmMy. Y cmammi HageOeHO 3a2allbHi XapakmepucmuKu XaHpie
HOBUHHOI XypHarnicmuku, pekomeHOoeaHuUx MixHapoOHO pador 3 numaHb fnpecu ma
mersneKkoMyHikauiu.

Knroyoei cnoea: xaHp, XypHarnicmuka, cmaHOapm, MixHapoOHa pada 3 numaHb
rpecu ma mersieKoMyHikauyit

XYPHAJTUCTCKUE XKAHPbI COINACHO CTAHOAPTAM
MEXOYHAPOOHOIO COBETA MO BOMNMPOCAM NPECCbI U
TENEKOMMYHUKALIUIA

E. 0. bananaeBa
AHHOmMauyus. B cmambe paccmampueaemcsi npobrnema murosioeuu  XXKaHpos
COBPEMEHHOU HOB0CMHOU XypHanucmuku. Llesfb cmambu — npoaHanu3uposams
meopemu4eckue U rpakmu4yeckue rnodxodbl K MOCMPOEHUK CUCMEMbI XaHpPOo8, ornucamab
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JKaHpbl HOBOCMHOU  XYpHanucmuku coeflacHo cmaHOapmam, paspabomaHHbIM
Mex0yHapodHbIM cogemom 1o 8oripocaM rnpecchl U mesiekoMMyHuUKauyuu. B yacmHocmu,
paccmMompeHsb! pasfiu4dHble Mnodxo0bl K muUrosioauu XaHpoe 8 ome4yecmeeHHOoU U 3arnadHou
JKYPHanIUCmMCKuUX WkKonax. YcmaHo8neHo, 4mo yKpauHCKUe XXypHainucmukoeeobl
npudep>xusaromcsi cxeMbl pa30erieHUs XaHpo8 Ha UHGOPMaUUOHHbIe, aHaumu4yeckue u
Xy0oXXecmeeHHO-ybuyucmuyeckue, KpumepusiMu Komopoe2o sensomcsi  06bekm
omobpaieHusi, criocob 0C80E€HUSI XU3HEHHO20 Mamepuarna, Ha3HadyeHue, macumab
oxeama  OeucmeumersnbHocmu U obobuweHue, crieyupuka  numepamypHo-
cmunucmuyeckux cpedcms. B 3anadHol meopuu XypHaraucmuku (KOMMyHuUkauuu)
pasnudarom UHOPMaUUOHHbIE, UHMeprpemayuoHHbIe, OTUHUOHaMUBHbIE (8bipaxkaroujue
onpedesieHHY MOYKY 3PEHUS), pa3eriekamesibHbIe U ymunumapHbI€ XaHpbl, a 211aeHbIMU
KpumepusiMu pa3z2paHu4yeHusi Sensromces coyuanbHas yHKyus, memod u npedmvem. C
Mpakmu4yeckol MOYKU 3PEHUS, XaHpbl MO2ym paccMampueambCs Kak mun umu gopma
XKYPHanucmcKkoa20o rpouseedeHusi, npuHsamsele 8 medua-uHoycmpuu Ors rnpou3soocmaa,
coariacoeaHusi U pacrnpocmpaHeHUsi Ka4ecmeeHHO020 KoHmeHma. B cmambe npusedeHsbi
obwue xapakmepucmuKu XaHpo8 HOB0CMHOU XYpPHaniucmuKku, pPeKoMeHOO8aHHbIX
Mexx0yHapoOHbIM cO8EMOM MO 80MpPOCaM MPecchl U MeeKOMMYHUKayUU.

Knroyeeble crniosa: xaHp, XypHanucmuka, cmaHdapm, MexodyHapoOHbIl cosem 1o
goripocam rpecchbl U mesieKoMMyHuUKayul
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AHomauia. Teopyicmb Bacuns Cmyca — yKpaiHCbKO20 rnoema, rnpaso3axucHUKa,
y4dacHuUKa wicmoecsamHUUbKO20 pyXy cripomusy momanimapHit cucmemi 8 CPCP, €
rnpedmMemomM HayKogoz20 3auikaerfieHHs1 fiimepamypo3Hasuie ma icmopukie. BugyeHHsi
toeo niimepamypHo20 criadky ympyoHeHo bacamopidyHUM 3amMo84y8aHHSIM meopyocmi
mumusi y padsiHcbkul 4ac, 3abopoHoro nybnikayit 6 CPCP, i3u4HUM 3HUUWEHHSIM
YacmuHu U020 meopig8 y MICUsIX Y8 a3HEHHS i mpaz2idyHor cMepmio noema y mabopi 0ns
nonimu4yHux e’sasHie BC-389/36-1 6ins c. KydyuHo Yycoecbkozo p-Hy [lepmcbkoi 0bi.
MNozo meopu ocinu e apxieax Kb, 36ipkax cameudasy, sudasasnucsi 3a KOpOOHOM, 8Ci
ny6nikauii mamepianie gidbysanucs 6e3 asmopcbKoi yyacmi. 3HaltdeHul y ¢poHOosIU
36ipui Mysero wicmdecasmHuuymea OoKymeHm — Qoci Heegidomul eapiaHm
nimepamypo3sHas4yoi npaui B. Cmyca «®eHomeH 00bu (CxodxeHHs Ha [onzogy
cnasu)», npucesyeHoi meopyocmi 1. TuduHu. Aemopceki npasku B. Cmyca 30ilicHeHi
HUM 8 rpoyeci crinikysaHHs 3 lsaHom Ceimnu4HuM, rimepamypHUM KPUMUKOM, 11idepom
YKpaiHCbKUX  wicmoecsmHukie.  BusienieHuti  OOKymeHm  0ae  MOXJ/ueicmb
npocsiidkyeamu po38UMOK meop4oi OyMKU aemopa, 3aceiddye anuboky nosazy
B. Cmyca 0o I. Ceimnu4Hoeo, i, Hall20M08Hiwe — HaMu ompumaHa rni3Hilua aemopcbKa
pedakuisi exe gidomoi cmammi Bacusnsa Cmyca, npudomy pedakuyisi Cymmego 8i0OMiHHa.

Knrouoei cnoea: B. Cmyc, I. CeimnuyHuti, M. KoutobuHcbka, 1. TuduHa, penpecii,
wicmoecsmHuUKuU
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