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AHomauiss. AkmyarsnbHicmb meMu rpoo008XKeHHs1 Mosiodocmi | ii Mo8epHeHHSs
8i0Mmeoproe cUMBOIIIYHUU 3MICm akmyarsi3o8aHo20 y XyO0XHbO-/limepamypHOMY OUCKYPCi
koHuyenmy MOJIOAICTh, wo € ceoepiOHUM 8i00bpaxXeHHSIM ysierieHb ma obpasig, sKi
BUHUKaromb y rpedcmasHUKie aHa/loOMOBHO20 COouiyMy Mpu arnesnoeaHHi 00 0aHo20
KoHuyenmy. Mema OocnidxeHHsT ebayaembCs Yy B8UBYEHHI XxapakKmepucmuk 3acobie
gepbarnizauii, SKi ekcrinikyromes abo iMMiKyrombs CUMEOSIYHUU 3Micm OO0CIIiOXy8aHO20
KoHUermy y XxyO0oxHboMy Ouckypci. Mema ¢hopmye 3asdaHHS: OKpecriumu 3a2alslbHO
meopemuyHe nidrpyHmMsi 8UBYEHHSI CUMBOJTY 3 MOYKU 30Ppy PI3HUX HayKosux rnidxodig; 3a
0ornomozor iHmeprpemauidHo-meKcmo8o20 aHarslidy ornucamu acouiamueHi NaHUKXKU,
SIKi fiexxamb 8 OCHO8I CUMBOJTY 108ePHEHHS ma 36epexxeHHs1 Mosiodocmi | gpopmyromescs y
ceidomMocmi rnpedcmasHUKie aHarloMO8HOI Kynbmypu. Pedynbmamu nidmeepoxyroms
yHigeepcarbHiCmb npupoOu cumMmeorsy, 020 eMomugosaHicme, bazamoacrnekmHicmbs ma
apxemuriHicms, Wo nornepeOHbo MaHighecmysarnocb bazambMa HayKosUsMu y cgbepi
ricuxosioeii,  ¢pinococpii,  niH28OKyrnbmMyporsnoeaii,  emHoniHegicmuku.  [lepcrnekmuesu
00Cr1iOXXeHHS1 08’513yeMO 3 8UBYEHHSIM cuMaosiiyHo2o 3micmy koHuenmy MOJIOAICTb Ha
OCHO8I binbW pernpe3eHmamugHo20 Mamepiarny.

Knroyoei cnoea: KoHuenm, cuMe0’sl, CUMBOSIYHUU 3Micm, O3Haka, JleKkcema,
iMnikauis, ekcrinikauis

AKTyanbHicTb. [lparHeHHs OO CMMBOMIYHOIO MEepPeoCMUCNEHHS  OIUCHOCTI
CynpoBOOKYE NOOMHY 3 [aBHiIX 4aciB. TpakTyBaHHS CUMBOSly MOXHa 3HanTun B
pocnigpkeHHsax Apuctotend, lNnaTtoHa, cepefHbOBIYHUX cxonacTukis . PrnopeHCLKoro.
CnmBON — OAMH 3 LleHTpanbHUX NOHATb Pi3HMX HAyKoBUX cdep: dinocodii, dinonorir,
NCUXONOril, KynbTyponorii, MWUCTEUTBO3HaBCTBA. Y PpPi3Hi €noxXu CTaBfeHHs Ao
CUMBOSiKM Oyno HeogHakoBuMM. Y cepedHbOBiIYHIMG €Bponi cMmBONuM Bigirpasanu
ICTOTHY pornb y cBiTornagi nogen (obpsagun, peniris, apxitTektypa, repanbaunka Ta iH.).
PosymiHHA cumBOnikn 3aBXxauM Oyno Heo4HO3HaYyHWM, Xo4a BinblicTe JOCMiIgHUKIB
BiA3Hayanu ii «TaEMHMYE, YMOBHE» MOXOAXKEHHS | MOEAHAHHSA B Hi AEKINbKOX NacTiB
peanbHocTi [1, c. 56].

AHani3 octaHHiX gocnimkeHb Ta nyb6nikauin. CuMBON 3yCTPiYaETLCA HE TiNbKN Y
npausx 3 dinocodii (O.®. Jloce, B. coH 'ymbonbaT), ncmxonorii (3. ®peng,
K.I'. KOHr), nitepatyposHaBsctBa (KO.M. JloTmaH, B.l. IBaHOB), a TakoX 3 MiHrBICTUKM,
BpaxoBytoun cemaHtnyHun (H.O. ApytioHoBa, B.B. BuHorpagoB), KoHuenTyanbHWUR
(J1.1. Benexosa) Ta niHreokyneTyposnoriyHun (B.A. Macnosa, B.M. Tenis) acnekTw.

O6’ektom Buctynae koHuent MOJIOLAICTb, aktyanizoBaHui B aHrIOMOBHOMY
XyOoXHboMY auckypci. MpeameToM aHanisy € YaCTMHOMOBHI Ta CEMaHTUKO-KOTHITUBHI
XapakTepucTtukmn 3acobis Bepbanisauii, WO BU3Ha4Yal0Tb 0COBMMBOCTI eKCNMiUUTHOI Ta
IMAAILMTHOT akTyanisauii cumoniyHoro 3micty koHuenty MOJ1IOOICTb.

MeTa faHoro AoCnigXeHHs nondrae y BUBYEHHI ocobnmuBocTen o6’ekTuBauil
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cumBonivHoro 3micty koHuenty MOJIOAICTb B aHrMOMOBHOMY XyAOXHbOMY AUCKYPCI.

3aBaaHHA B6AYaeMO y 3’ACyBaHHI 3MICTy CMMBOMIYHMX acouiauin, akTyanisoBaHux
3acobamn Bepbanizauiil KoHUenTy B Auckypci. MeTa | 3aBgaHHA BM3HAYMNU
3aCTOCYBaHHA MeTOAIB CEMaHTUKW, KOrHITUBHOI MiHMBICTUKW | AUCKYpC-aHanisdy, Lo
nepenbavae iHTepnpeTauiHO-TEKCTOBUA aHania, a TakKoX OnuC CUHTarMaTudHmUX
0cOoBNMBOCTEN HOMIHATUBHMX NEKCEM A0CHIOKYBaHOIo KOHLENTY.

CumBON noB’dA3aHNN «3 iOe€l0 MEeBHOro 3MICTy, AKWUW, BIlacHe, CRYXWUTb MN1aHOM
BUPaXeHHs1 ANs iHWOro, K npaBuno, KynbTypHO Oinbl wiHHOro, 3micty» [3, c. 11].
Tomy Hagani nig CMMBOSIOM PO3YMIEMO KOMMMEKCHUA MOBHUI 3HaK, LLIO CKNagaeTbCs 3
ABOX PiBHOMNPaBHUX €fIEMEHTIB: KOHKPETHE 3Ha4eHHs, WO npeacTtasnsie abo obpasHy
CTOPOHY CUMBOSly — areHT CMMBOJSTY, a TakKoX abCTpakTHEe 3Ha4yeHHs, WO HOCUTb
NEePBUHHO-aPXETUNHNIA (CUHKPETUYHUI), KYNbTYPHO-CTEPEOTUNMHUI (TpaauuinHun) abo
Cy6’EKTMBHO-aBTOPCbKUI (XYAOXKHBO MOAANbHUIN) Xapaktep — pedepeHT cumeony [2,
c. 50]. B ocHoBi areHTa CMMBOSY NEXUTb JIEKCUYHE MOHATTS, AKe BUPaXKae He TiflbKu
CUrHidpikat, ane | npeacraBnse [[eHOTAaTMBHY OCHOBY cumBornly B obpaasi,
3abes3neyvyroun TUM caMUM HOMIHAUI | doparMeHTauil0 HaBKOSIULWLHLOrO AINCHOCTI. B
OCHOBiI pedepeHTa CUMBOSY JEXUTb JIEKCUYHUA (POH, SKMW npencrtaBnse cobotro
0e3nivy HenoOHATTEBUX (HE MalTb MPSMOro CTOCYHKY OO0 HOMIiHaUil) CeMaHTUYHUX
enemMeHTiB, WO 3abesnevyTb KymMynauilo  iHopmadii, WO ni3HaeTbCca 3
HaBKOJSIMLIHBLOrO CBITY [5, C. 28].

Pesynbtatn. CuUMBONIYHMMA 3MICT KOHLUENTY 3apomXyeTbCcs B TekcTi abo
3ano3nMyeHnin 3 KynbTypu, XapaKTepu3yeTbCs YHIiBEPCasrbHICTIO, MOMICEMaHTUYHICTIO,
obpasHicTio, BMOTMBOBAHICTIO, BigKpMBaw4M 3B'A30k 3 apxetumoM. Came Tomy
HaNOOUINbHILLMM BBa)XaeMO [OOCNIIKEHHS CUMBOMY, SIKMMA XOBAETbCA B KOHLENTI
MOJTIOAICTb, Ha piBHI LinNIiCHOro TEKCTY.

Bigomo, wWo 3 pgaBHix-gaBeH nOAMHA Mpidna He Tinbkn npo 0e3cmepTta i
AOBrosiTTA, a, rofloBHO, NPO NPOLOBXEHHS MOMOLOCTI, YOro i nparHyB fnereHgapHun
dayct. 3 paBHborpeubkol Miconoril Bigoma irypa HewacHoro TiTOHa, siKOMYy Ha
npoxaHHs 6oruHi ceBitTna Eo pgapyBanu 6e3cmepTtd, ane He ganu BiYHOI MOMOAOCTI.
LleHTpansHuMm moTmMBOM B pomaHi «[NopTpeT opiaHa Mpea» Ockapa Yannbga € MoTuB
MOBEPHEHHS MOMOAOCTI. IcTopis noacTBa gae npuknagn YNCrneHHMX cnpob 3HanTu
«esnikcup BIYHOI MONnoAocCTi». Y AaBHbOrpeubkin micponorii 3ycTpiyaetbca Mig npo
yapiBHuUo Megeto, Wo Bosogina cuo nosepTaTy NoaamM noxmsioro Biky MOSIO4iCTb.
CepeHbOBIYHI acTposioru, anxiMmikm i inocodu wykaTb «dinocodCbknn KamiHby,
akum Mmir 6m gatn nauHi 6aratctBo, cuny i mMonodictb. MOTMB OMOSOAXEHHA —
yniobneHnn croxxeT Ka3ok baraTbox HapodiB CBiTYy, Hanpuknag, ofgHa i3 Ka3ok bparis
pimm [4, c. 31].

Tema nNpPOOOBXEHHA MOSIOAOCTI | 1l NOBEPHEHHA — [OOCUTb NowupeHa Aansg
NpeacTaBHUKIB aHIMOMOBHOIO couiymy. [MigTBepaXeHHSAM LbOMYy € iCHYBaHHA MOBHUX
3acobiB akTyanizauii uiei Temu. NneTbest NpPO CMNOBOCMNOSyYEHHS 3 LEeHTpaslibHUM
KOMMOHEHTOM, BUPaXXEeHUM Ai€CIOBOM B NOEAHAHHI 3 BIKOBOK fiekcemoro young. Kpim
LbOro, 4acTo 3 METOK YTOYHEHHSI MOTUBY MPOAOBXEHHS | MOBEPHEHHS MOMOAOCTI B
cKknagi gesikux CrioBoCrnosyyYeHb 3ycTpidaemMo npucniBHukn always (‘all the time, at all
times’) i again ( ‘back to the same state or situation that you were in before’).
MpucniBHUK always BXMBaETbCA TiNbKU B cKnagi cnoBocnonyyeHHsa be always young
(3aexou 6ymu Mosio0uM), WO €ecniikye MNPOLOBXEHHA MONoAocTi, 6axaHHs BiYHO
3anuwartnca monoaumm. [laHe 3Ha4YyeHHs akTyanilyeTbCsA CIOBOCMOSTyYEHHAM remain
young (3anuwamucsi MosioOum).

If it were | who was to be always young and the picture that was to grow old [8, c.
64].
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Y HacTynHOMY pEYEHHi repon OinUTbCs CEKPeTOM MOSOLOCTI, KOTpun Bbavae y
BiICTOPOHEHHI BiJ €MOLIMHOro XUTTS | B YTPUMaHHI Bifl HEHaNEXHUX eMOoLin.

The secret of remaining young is never to have an emotion that is unbecoming [8,
c. 69].

Y dparmMeHTi HmX4Ye eKCnnikyrTbCA CKIagoBi MOMOLOCTI, SKi HECYTb BENUKY
LiHHICTb: HEB'siHy4a Kpaca, pO3KBIT | YapiBHICTb MOIO40r0 BIKY.

He had muttered a mad wish that he himself might remain young ... that his own
beauty might be untarnished ... that he might keep all the delicate bloom and loveliness
of his then just conscious boyhood [8, c. 114].

MpucniBHUK again akTyani3yeTbCs B CKrai croBocnonyyeHHs (to become young
again), Lo BiATBOPIOE MOTUB NOBEPHEHHSI MOSIOAOCTI.

Ah! Lord Henry, | wished you would tell me how to become young again [8, c.
54].000 uiei X kaTeropil BIAHOCUTLCA CrOBOCMOSydeHHS get back one’s youth
(«noBepHYTM MONOAICTbY).

To get back one’s youth. One has merely to repeat one’s follies [8, c. 54].

Y paHoMy parMeHTi CynyTHIM 3HA4YeHHsSM BUCTYNae CeKkpeT MOBEpPHEHHS
MONOAOCTI, SIKNU Nonsirae B MOBTOPEHHI CBOIX MOMMWUITOK.

Te get back my youth | would do anything in the world [8, c. 268].

Y HaBefgeHoOMy npuknagi BigbyBaeTbCa MaHihecTauis cunbHOro GaxkaHHA repos
MOBEPHYTU MOJIOAICTb, 3apaau 34IMCHEHHSA AKOro BiH FOTOBUW NiTU Ha BCe.

CybcTaHTMBOBaHe crioBocnonydeHHs eternal youth i giecniBHi cnosocnosnyyYyeHHs
be always young i remain young mMalTb 3HA4Y€HHSA HECKIHYEHHOCTI BIKOBOro nepiogy
monogocTi. [liecniBHi CnoBOCMNOMyYeHHS nepedalTb 3HAYEHHs, WO Bigobpaxae
nepebyBaHHA Yy CTaHi BiYHO Monogoi ocobu, a cybcTaHTMBOBAHE CNOBOCMOMYYEHHS
BUCTYNae B SIKOCTi iIMEHi JaHOoro siBmLa.

Eternal youth, infinite passion, passions subtle and secret, wild joys and wilder sins
- he was to have all these things [8, c. 132].

bessanepeyHo, BTiINEHHS onncaHnx Buwe 6axaHb i3ndHO HEMOXITMBE B pearbHin
AiNCHOCTI. EKCNNiuMTHE 3HAYeHHSA «3ynuHUMUCS | 3ampumamucsi 8 MO/1000MY 8iUi» i
«rnogepHymu Morsodicmby» akTyanidyloTb 3arasfibHe 3Ha4YeHHSA BiKOBOrO PO3BUTKY, ane
BOMOAil0Tb CBOEPIAHOK CNeuudikor, Tak SK neplue 3HavyeHHs nepenbadvae 3ynuHKy
npouecy BiKOBOro PO3BUTKY, a Apyre — 3MiHy HanpsMmKy pyxy LbOro npouecy Ha
NPOTUIIEXHUN, L0 € HENPUPOAHUM PO3BUTKOM MOAIN B peanbHOMY XUTTI.

Hepigko B niTepaTypi 3yCTpidyaeMO OYeBMAHI CBIQYEHHS TOro, WO aBTOp Hibu
HamMaraeTbCsl «OMOSIOANTU» CBOIX BX€ He 30BCIM MONOAMX repoiB, Hagawun im
BIAMOBIOHI puUcKM Ta noBepTakwyM IX cnoragamMu y 4acu MOMOLOCTi. Takmm YMHOM,
BiAOyBa€ETbCA NPOTUCTOSAHHSA TENEPILLHLOrO i MUHYIOrO, BTiNEHe y 6axkaHHi NOBEPHYTU
mornogi poku. OTxe, CMMBON NOBEPHEHHS MONOAOCTI BOaYaeMO TakoX Yy peanisauii
MNOPIBHAMBHUX XapaKTepPUCTUK OCIB pi3HMX BIKOBMX rpyn 3 nNpeacTaBHUKaMm MOMogoro
BiKy, LLO Ha MOBHOMY piBHi B CTPYKTYPHOMY MraHi akTyani3ytoTbCs B TeKCTi 3a
AONOMOrot npunmeHHukiB like abo cnony4HukiB NOpPiBHANBHOI ceMaHTuKM as, as if.
lMopiBHANbLHaA O3Haka akTyani3yeTbCA 3a AONOMOrow MPUKMETHUKIB Ta AaiecniB. Y
NoAiGHNUX KOHTEKCTaxX MOPIBHAHHA OOHOYACHO 3aBXOM aKkTyani3yeTbCA B MOELHAHHI 3
OUiHHMM KOMMOHEHTOM.

[MOpIBHANBLHI  XapaKTEepUCTUKW, penpeseHToBaHi 3a [OO0MOMOrow  AieCiiBHUX
OAWHULUb, OYEeBUAHI B HACTYNMHOMY doparmMeHTi.

And at 50 | feel like a youth again [6, c. 114].

OsHaku TiHenmgXxepa, €eKcnnikoBaHi [OEeCKPUNTUBHUM MPUKMETHUMKOM wayward
(«HecnyxHsHUl», «HekepogaHul», «ernepmul», «Karnpu3Hul») AOAATb NEepPCOHaxXy
BiATIHOK HeNpmnBabnnBOCTI.
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Mary Ann felt oddly like a wayward teenager caught in the act by a watchful parent
[6, c. 115].

[MopiBHAHHA OCOOM cepefHbOro BiKYy 3 MOMOAOK akTyani3yeTbCsa 3a LOMOMOroH
crnony4Huka as if 3i 3Ha4YeHHsIM NOPIBHAHHA B HacTynHoOMYy npuknagi. NopiBHoBaHa
O3Haka 6043KiCTb penpeseHToBaHa 3 y4acTio NPUKMETHUKA.

When he looked at his reflection, his ears were bright pink from the pressure, as if
he were a frightened young boy afraid to kiss [6, c. 116].

[MopiBHIOBASIbHOK O3HAKOK B HACTYMHOMY PEeYeHHi CTae 8MIHHS MO-CripasXHboOMY
HacoJs100XXy8amucsi 4Hacom.

He enjoyed a good time, like any teenager [7, c. 268].

B HacTynHOMy dhparmMeHTi akTyanidyeTbCcsa 03Haka 60s12y3meo, fsKnugicms.

| began to tremble like a teenager. I'd visited my school only once [9, c. 322].

[MOHATTS IHdaHTUMI3MY 4YacTo peani3yeTbCAa B NiTepaTypHO-XYOOXHIX TBOpax.
IHpaHTUNI3M Big naTtuHcbKoro infantilis o3Havyae BigcTanictb y pPO3BUTKY, sKa
BUSBNAETLCA Yy BUMAAI 30epexeHHss B OOPOCNOMY CTaHi iHOMBIAA pUC XapakTepy,
BNacTmeux AitaMm. NUCbMEHHNKN YacTo BOAKTLCS OO MOPIBHAHHS OOPOCNUX nogen 3
AiTbMW 3 METO ONUCY XapaKkTepy i NOBeAiHKM 3pifioro nepcoHaxa.

Y HacTynHoMy npukragi CMMBOMIYHOKO MPWU MOPIBHAHHI OCOOM cepefHiX pokKiB 3
MONoAoK 0coboK CTae O3Haka cmapaHHiCmb, XapakTepHa ans wkonspis. O3Haka
BiATBOPIOETLCS 3@ AONOMOIo NpuMMeHHuka like.

And so he began practising, like a young boy learning a poem [6, c. 33].

Y po3rngHyToMy HwKYe parMeHTi XIHKM cepedHboro BiKY MOPIBHIOTLCA 3
MOJSIOA0K AiBYMHOK. [MOPIBHAHHA akTyani3yeTbCs 3a AOMOMOrow npunmMeHHuka like.
OcobnumBicTIO HaBeAeHOro MOpiBHSAHHA € Te, WO WOro niaCyMKOM CTae KoHcTaTauis
BIQCYTHOCTI SKOCTEM [AiBYMHW Yy XIHOK 3pinoro BiKy i HaBnaku. Lls BigcyTHICTb
eCnnikyeTbCs 3a [AO0MNOMOrot 3anepeyHol 4actkm not. binbwe TOro, o3Haka
6escmamesicmb NPOTUCTABNAETLCA O3HaKamMu b6s1UcK | Oypicmb, WO XapakTepusye
MOSoAY repoiHio.

They were women of middle age, with gray hair marcelled in iron wavelets. Sexless
women, not like that glowing, perhaps foolish young girl, who "won 't live without him."
[7, c. 152].

B HacTynHOMy peudeHHi [OopoCnnii MepcoHaXx [MOPIBHIOETbCA 3 AUTUHOMD, |
MOPIBHAHHA aKTyarni3yeTbCa 3a AOornomMorow npurimeHHuka like. lNopiBHANbHa o3Haka
308HIWHIU 8U2/1A0 aKTyani3yeTbCs 3a AONOMOroH AIECIIBHOI JIEKCEMM.

She looked like a girl, as young as her daughter [7, c. 549].

Y 3anpornoHoBaHOMY MNpuKragi repov CTapLlloro BiKYy MOPIBHIOETLCA 3 MOJIOL0H
0co00t0. NMOPIBHAHHA 34IMCHIOETLCSA 3aBOSKW HasIBHIM O3HaUi 3ananbHuUl xapakmep,
LLIO NpMTaMaHHa nNpeacTaBHUKaM MOMOA0r0 BiKy.

“My life is behind me,” he wrote, “and that hour spent in the railway compartment,
when | almost felt like a twenty-year-old youth, was the last burst of flame.” [6, c. 91].

BUCHOBKW: BKMOYEHHA CUMMBOMIYHOI BMOTMBOBAHOCTI B CEMaHTUKY KOHUENTy €
pe3ynbTatoM TpMBanoro LWsaxy CUMMBOI3auil MOBJIEHHA Ha OCHOBI acouiaTUBHUX
3B’A3KIB Yepe3 MOoro perynspHe BXMBaHHS B CTaHOAPTHOMY OTOYeHHi. B pesynbTarTi
KOHLIENT, SKMM KOMUCb O3Ha4yaB CMMBOMIYHY Aito / cuTyauito, NoYnHae yHKUIOHyBaTH
SIK CMMBOM cUTyauil.

MepcnekTUBY [OCNIAXKEHHA BGaA4YaeMO Yy pPO3LIMPEHHI BMBYEHHS CMMBOMIYHOMO
amicty koHuenty MOJNOAICTb B aHrMOMOBHOMY XyAOXHBOMY AMCKYPCi, CIMpalynchb
Ha 0cobnMBOCTI MOro akTyanisauii B GpUTaHCbKIN Ta aMepuKaHCbKIN NiIHFBOKYNbTYPI.
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CUMBOJIMYECKUI CMbICIT KOHLIENTA MOJNTIOAOCTb
(Ha maTepuane aHrMoOA3bIYHOroO XyA0XKeCTBEHHOIO ANCKYpCa)
O. B. bewnen

AHHOMauyus. AKmyanibHOCMb MeMbl POOsIeHUsT Mosio0ocmu U ee 8038palleHust
80CrpouU3800UM CUMBOJSIUYECKUL CMbICIT aKmyanu3upoeaHHO20 8 Xy00XXeCmeeHHO-
numepamypHom Ouckypce koHuernnma MOJIOLOCTb, umo siensemcsi c8oeobpasHbIM
ompaxxeHuem npedcmasnieHuli u 0bpa3os, KOMopbIe 803HUKaKOM rpu anesnuposaHuu K
daHHOMYy KoHuenmy. Llenb uccnedosaHusi — 8 u3y4eHuUu cpedcme eepbanusayuu,
SKCANUUUPYOWUX UU UMITUUUPYOUUX CUMBOIUYECKUU CMbICIT U3yYaeMo20 KOHUernma e
xydoxxecmeeHHOM OucKypce. Llenb ¢hopmupyem 3adayu: onpedenums 8 obwux Yepmax
meopemuyecKue OCHO8bI U3Y4YEHUsSI CUME0JIa C MOYKU 3PEHUST PasfiuyHbIX Hay4YHbIX
nodxodos;, C OMOWMbLK  UHMEPrNpemayuUoHHO-MEeKCMOo80o20 aHasu3a onucame
accoyuamueHble UEeroyku, Komopble riexam 8 OCHO8e CcuMeosia 8038pawieHusi U
coxpaHeHusi Mosio0ocmu U GhoOpMUPYOMCs 8 CO3HaHUU npedcmasumeriel aHanos13bI4HoU
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Kynbmypbl. Pe3ynbmambi nodmeepxxdatom yHueepcasibHoCmb rnpupoobl cumeosna, €20
MOMuBUPO8aHHOCMb, MHO20aCleKmMHOCMb U apxemurnHoCmb, 4mo rnpedsapumesibHO
MaHughecmuposasriocb MHO2UMU y4YeHbIMU 6 obracmu rcuxosnoauu, gunocoguu,
JIUH280KYIbMyposioauu, 3mHouHaeucmuku. lNepcrnekmuebi uccrie0oeaHusi Ces3bisaeM C
usy4yeHuem cumeorsiudyeckoeo coodepxxaHusi koHuenma MOJIOLOCTb Ha ocHose 6oree
pernpe3eHmamugHo20 Mamepuarna.

Knroyeeble crioea: KOHUENMmM, CUMB0JI, CUMBOIUYECKUU CMbICI, MPU3HaK, /ieKkcema,
uMnnuKauus, 3Kcraukayusi

SYMBOLIC CONTENT OF THE CONCEPT YOUTH
(based on English literary discourse)
O. V. Beshlei

Abstract. Symbol is one of the central notions belonging to different scientific fields:
philosophy, philology, psychology, cultural studies, art history. At various times the notion
of symbolism was different. The topicality of youth and its return recreates symbolic
meaning of the concept YOUTH actualised in artistic and literary discourse, which is a kind
of reflection of the ideas and images that occur in members of English society with the
appeal to the investigated concept.

The purpose of research is seen in the study of verbalization specifications, which
implicate or explicate the symbolic meaning of the concept in the literary discourse. The
tasks of the research are the following: to outline the general theoretical background of the
study of symbol in terms of different scientific approaches; using interpretative text
analysis, to describe associative chains, underlying the symbol of youth return and
preservation, formed in the minds of members of the English culture.

There is a number of proofs that the theme of youth return and preservation is a fairly
common for members of English society. The major one is the existence of language
means revealing such an idea. Mostly it is a central component of the phrase expressed
by the verb, combined with the age lexeme young’. There is also a clear evidence in the
literature that often the author is allegedly trying to “rejuvenate” its “not quite young”
heroes, giving them the appropriate features and turning their memories at the time of their
youth. As a result, there is confrontation between present and past, embodied in the desire
to return the youth. Thus, the symbol of youth return is seen in the implementation of
comparison of specific features between people of different age groups with young
representatives.

The results confirm the universal, multidimensional and arhetypical nature of the
symbol, that was manifested by many scholars in various scientific fields.

Conclusion: The inclusion of symbolic motivation in the semantics of the concept is the
result of a long way of symbolizing literary speech based on associative connections
through its regular use in a standard environment. As a result, a concept that once meant
a symbolic action / situation begins to function as a symbol of the situation. Prospects of
the research are associated with the study of symbolic content of the concept YOUTH
based on a more representative material.

Keywords: concept, symbol, symbolic meaning, reature, lexeme, implication,
explication

115



