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Abstract. This paper analyzes stylistic devices of the characters’ psychological
portrayal in the novel "The Great Gatsby" by F.S. Fitzgerald and their impact on the
reader’s perception. The novel emphasizes complex phenomena of the epoch and their
ambiguous interpretation in the light of the sophisticated descriptions of psychological
images. It deals with the contemporary problems of the society. Duality, contradictory of
characters’ actions are described in the literary work. The interaction of stylistic devices
and expressive means plays an important role in creating of the characters’ portrayals. It
helps to create unique images and the author’s individual style.
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AxtyanbHicTb (Introduction). It is known that “the spirit of the epoch and
generation” is preserved better in the messages of literary works as mental-
dimensional landmarks than in modern mass media and publicism. To interpret the
features of human self-consciousness o at a certain historical stage, it is necessary to
know and understand a dominant ideology as a mission of the progressive movement
of the country. Such a goal in the United States in the 20-ies of the twentieth century
was a special modification of the “American Dream” in the epoch of the post-war
economic “prosperity”.

F. Scott Fitsdzherald’s literary works emphasize complex phenomena of that period
of time and their ambiguous interpretation in the light of sophisticated descriptions of
psychological images. It deals with the contemporary problems of the society and
emphasizes the topicality of the paper.

Dualities, contradictory of characters’ actions are described in the novel. The
interaction of stylistic devices and expressive means plays an important role in creating
the characters’ portrayals. It helps to create unique images and the author’s individual
style.

AHani3 ocTtaHHiXx pocnigxeHb Ta nybnikauin (Analysis of recent researches
and publications). A lot of researchers study the writer’s literary inheritance. His
biography and stages of literary creativity are systematized by linguists from different
countries. They are K. Helliker, N. Merel, J. Bruccoli, D. Rudacille, E. Cassirer and
many others.
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The works of José Ortega y Gasset, A. Richards, J. Searle, R. Jacobson, M. Black,
J. Miller, A. Wierzbicka, N. Arutunova, M. Zhurinska, O. Emets deal with a complex
literary and linguistic analysis [2, 3]. Literary criticism is highlighted by V. Kukhalashvili,
N.Kubaneva. A communicative-pragmatic aspect of the literary text on the basis of the
translation of the novel “The Great Gatsby” is systematized by N. Vakhtel and T.
Drobysheva [1].

MeTa (Purpose). The purpose of this research is to describe and analyze stylistic
devices of the psychological portrayal of characters in the novel by F. Scott Fitzgerald
“The Great Gatsby” and analyze their impact on the reader’s perception.

Metoau (Methods). Analysis of constructions, types of expressions and texts,
descriptive and componental methods are used in this paper.

Pesynbtatn (Results). Francis Scott Fitzgerald was a follower of such great
writers of the romantic period in literature as James Joyce, Joseph Conrad, Henry
James. They wrote about contradictions between a romantic personality and a reality.
In 1925 the best novel “The Great Gatsby” was published, but literary critics gave
negative feedback. Despite this fact F. Scott Fitzgerald’s literary creativity entered a
new phase. He became a writer of a critical realism school. “This term emerged from
the vision of realising an adequate realist philosophy of science, of social science, and
of explanatory critique. As this unfolds in critical realism, it proceeds according to a
two-fold critique against established positions. Firstly, against empirical realism
(positivism) and transcendental idealism (constructivism), critical realism argues for the
necessity of ontology. Secondly, against the implicit ontology of the empiricists and
idealists, it argues for a structured and differentiated account of reality in which
difference, stratification and change is central [5].”

Thus, such a “dual” description is typical of the whole plot and harmonizes with the
image of a main character, Gatsby. The novel reveals the author's great knowledge of
man's inner world. He penetrates into the subtlest windings of the human heart. The
author's style is remarkable for its powerful sweep, brilliant illustrations and deep
psychological analysis. Everything he touches seems to reflect the feelings of the
heroes, and his power in depicting their passions — hate, fear, revenge, remorse, love
— is enormous. The narrator, Nick Carraway, describes Gatsby’s character in
contradictory ways using a parenthetic construction: “Only Gatsby, the man who gives
his name to this book, was exempt from my reaction — Gatsby, who represented
everything for which | have an unaffected scorn [4, c. 4]".

A metaphor, one of the most common lexical expressive means, is often used by F.
Scott Fitzgerald in the psychological portrayal of the literary characters. Let’'s analyze
the case of the extended metaphor, in which the author describes the behavior of
young people at a party.

“The lights grow brighter as the earth lurches away from the sun, and now the
orchestra is playing yellow cocktail music, and the opera of voices pitches a key
higher. Laughter is easier minute by minute, spilled with prodigality, tipped out of a
cheerful word. The groups change more swiftly, swell with new arrivals, dissolve and
form in the same breath; already there are wanderers, confident girls who weave here
and there among the stouter and more stable, become for a sharp, joyous moment the
center of a group, and then, excited with triumph, glide on through the sea-change of
faces and voices and color under the constantly changing light [4, c.55]".

The first metaphor “swell” gets a new meaning through the verbs “dissolve, form,
weave here and there, glide on through the sea-change”. Using metaphors the author
reaches his purpose to describe the events true to life. Description of the episode
gives the reader the impression of some surreal, fantastic world, detached from any
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reality.

A complex metaphor is a particular interest because it runs through the entire
novel. It reveals its meaning on the text level. A specific feature of F. Scott Fitzgerald’s
literary creativity is his “double vision of events, human behavior’, and the use of
contrasts. So, Gatsby is embarrassed and confused before the appointment with
Daisy, keeps pointing Nick to the watch, as if an inner voice asks, “And how about if
everything is in vain?” But after the meeting his beloved, he is happy and peaceful.
Nick Carraway describes Gatsby like this, “He literally glowed; without a word or a
gesture of exultation a new well-being radiated from him and filled the little room, “and”
when he realized what | was talking about, that there were twinkle-bells of sunshine in
the room, he smiled like a weather man, like an estatic patron of recurrent light [4, c.
118-119].”

A metaphor “glowed” gets its final meaning through another metaphor “a new well-
being radiated, filled”. Using this metaphor, the author expresses his sympathy to the
main character and expresses some surprise because he sees him in a new light.

Using repetition of words or parts of sentences, as well as the context, the author
leads the reader to believe that Daisy knows that a fabulously expensive string of
pearls given by Tom can be a chain to keep her to live with a rich man, a bad father of
the child but not the beloved, “Here, deares”. “She groped around in a waste-basket
she had with her on the bed and pulled out the string of pearls. Take 'em down-stairs
and give 'em back to whoever they belong to. Tell 'em all Daisy's change' her mind.
Say: 'Daisy's change' her mine! [4, ¢.102]”

Repetitions of the words and the syntactic structure of sentences help the reader
feel the pain and hopelessness of the situation of a young mother and a woman who
has no one to share the joy of motherhood. F. Scott Fitzgerald describes her feelings
like that, “It'll show you how I've gotten to feel about — things. Well, she was less than
an hour old and Tom was God knows where. | woke up out of the ether with an utterly
abandoned feeling, and asked the nurse right away if it was a boy or a girl. She told me
it was a girl, and so | turned my head away and wept. 'All right,' | said, 'I'm glad it's a
girl. And | hope she'll be a fool — that's the best thing a girl can be in this world, a
beautiful little fool." [4, ¢.25]”

Daisy’s split soul, her betrayal of Gatsby’s feelings is expressed through the
following monologue, “Oh, you want too much!” she cried to Gatsby. “I love you now —
isn't that enough? | can't help what's past.” She began to sob helplessly. “I did love him
once — but I loved you too.” Gatsby's eyes opened and closed. You loved me too? He
repeated [4, c.176]".

The author conveys Gatsby’s emotions and ideas to the reader using graphical
expressive means: exclamation and question marks, dashes. We see some hesitation
in thoughts and deeds of the main characters, fear for their future through emphatic
structure of the sentences, use of expressive and emotive vocabulary, juxtapositions
which imply the culmination of events.

It' also crucial to empathize core metaphoric images that pass through the entire
plot of the novel. These images characterize inner motives of the main characters and
convey the main message of the novel, in particular: Gatsby's green light, a valley of
ashes, eyes of Dr. T. J. Eckleburg, Gatsby's house.

The green light at the end of Daisy’s dock is a significant symbol within the book.
To Gatsby, the green light represents his dream, which is Daisy. To attain her would be
completing Gatsby’s American Dream. The first time the green light is seen in the
novel is also the first time Nick sees Gatsby. Fitzgerald writes, “...he stretched out his
arms toward the dark water in a curious way, and, far as | was from him, | could have
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sworn he was trembling. Involuntarily | glanced seaward — and distinguished nothing
except a single green light, minute and far away [4, c.176].”

The green light is described as ‘minute and far away’ which makes it appear
impossible to reach. This will prove to be true for Gatsby. The green light also
represents society’s desire and the seeming impossibility of achieving the materialistic
American Dream. Everything he does in the novel is to try and recreate the past. In
this metaphor, Gatshy tries to goes against the currents—or time—to reach the green
light or his dream. And as in the quote, the green light which represents his dream,
‘recedes’ like waves year by year [7].

A Valley of Ashes represents absolute poverty and hopelessness. We read the
following description, “This is a valley of ashes — a fantastic farm where ashes grow
like wheat into ridges and hills and grotesque gardens; where ashes take the forms of
houses and chimneys and rising smoke and, finally, with a transcendent effort, of ash-
grey men, who move dimly and already crumbling through the powdery air.
Occasionally a line of grey cars crawls along an invisible track, gives out a ghastly
creak, and comes to rest, and immediately the ash-grey men swarm up with leaden
spades and stir up an impenetrable cloud, which screens their obscure operations from
your sight. ... The valley of ashes is bounded on one side by a small foul river, and,
when the drawbridge is up to let barges through, the passengers on waiting trains can
stare at the dismal scene for as long as half an hour [4, c. 32].”

A Valley of Ashes symbolizes the moral and social decay hidden by the West, and
East Egg. The valley is created through industrial dumping and thus a by-product of
capitalism. The people and also the environmental are suffering. The ashes are
symbols of dead, with more self-centered and arrogant people arising from them.

Another dominant symbol within this novel is the billboard eyes of Dr. T.J.
Eckleburg. The eyes symbolize the loss of spiritual values in America. The eyes
symbolize the growing commercialism of America — life in America is all about making
money, a lot of money as evidenced by the wealth of people like Tom Buchanan — a
man’s success is measured in terms of how much money he is worth, not on what kind
of person he may be morally [6].

Gatsby's house is a key symbol of endeavor, success for Gatsby as a self-made
American boy. However, F. Scott Fitzgerald compares the Gatsby’s mansion with a
house of cards, “if one brick was removed the whole library was liable to collapse [4, c.
58].”

BucHoBku i nepcnektuBu (Discussion).Thus, we can assume that F. Scott
Fitzgerald creates mental images of characters, their psychological portrayals using a
variety of creative techniques and stylistic devices such as metaphor, epithets, parallel,
parenthetic constructions, repetitions, graphical expressive means, which help readers
to convey the author's message and grasp readers’ attention. The prospect of further
researches we can see in the study of the subject from the point of view of cognitive
linguistics and lingvosynergetics.
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CTUNICTUYHI MPUAOMU MCUXONONYHOIro 306PAXEHHSA
NMEPCOHAXIB Y POMAHI ®PEHCICA CKOTTA ®ILMAKEPANbLOA «BENMUKUA
FETCBI»

0.B.bab6eHko, €. C. MapuykoB
AHomauiss. Cmamms nipucesidyeHa aHarisy cmusaicmuyYyHUX npulomie rncuxoso2iyHo2o
306paxkeHHs1 nepcoHaxie y pomaHi @.C. Qiudxepanbda «Benukut emcbi» ma ix ennugy
Ha crnpuldHamms 4umada. Teip micmumb y cobi cknadHi ¢opmynu ernoxu ma
HEeOOHO3Ha4YyHe iX mpakmyeaHHs1 4Yepe3 Mpu3My MOHKO20 Orfucy rcuxonoaidyHux obpaasis,
wo rnepeaykyemnscs 3 rnpobremamu Cb0200eHHS. []eoicmicmb, cyriepednusicmb 84YUHKIG
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2epoie nMpoHU3ye 8ecb Meip, a 83aeMo0isi cmusicmuYyHUX rpultomie i supa3HuUx 3acobie
gidigparomp 8axriugy posib Mpu CMEOPEHHI MopmpemHuUx xapakmepucmuk. Lis e3aemodisi
ooriomazae cmeopumu HernoemopHi obpa3su i Hadae iHOugIdyarnbHicmb CMUsIt0 asmopa.

Knroyoei cnoea: ricuxonozgidyHe 306pa)XeHHs, nepCcoHaxX, CcmuicmuyHi rnpudomu,
cripulHIMms yumada, iHougidyanbHuUl cmusib

CTUIIMCTUYECKUE MPUEMbI MNCUXONTOMNMYECKOIO U3OBPAXEHUA
NEPCOHAXEW B POMAHE ®P3HCUCA CKOTTA ®ULIAXEPANbOA «BEJTMKUA
rTCBUN»

E. B.babeHko, E. C. MapuykoB

AHHOmauyusi. Cmambs  rnocesweHa aHasu3dy  Ccmuiucmuyeckux  rnpuemos
ricuxosio2u4yeckoeo uzobpaxkeHus nepcoHaxel e pomaHe ®.C. Quuydxepansda «Benukul
mcbu» u ux enusiHUKO Ha eocrnipusmue Yumamers. [poussedeHue cooepxxum e cebe
CII0XHbIE (bOPMYrIbl 310XU U HEOOHO3HaYHyt0 UX MPakmoeKy 4epes fpu3mMy MOHKO20
ornucaHusi  rficuxosioeudeckux obpa3os, 4Ymo rnepeknukaemcss ¢ npobremamu
ce200HsIWHe20 OHA. [jsolicmeeHHOCMb, POMUBOPEYUBOCMb  1OCMYNKO8 2epoes
MpoHuU3bigaem 8cé rnpousdsedeHUe, a 83aumodelicmeue CMUIUCMUYECKUX MPUEMO8 U
8blpasumersibHbIX cpedcme uzsparm GaxHyl pPofb Mpu co30aHuu MopmMpPemHbIx
xapakmepucmuk. J[JaHHoe 83aumodelcmeue romozaem co30amb HEeno8mopuMbie
obpasbl u npudaem uHOUBUOyaslbHOCMb CMUI0 agmopa.

Knroyeeble cnioea: ricuxosiocudeckoe u3zobpaxeHue, MepcoHaxX, cmurucmuyeckue
npuemsbl, gocrpusimue Yyumamersisi, UHOU8UOyarbHbIlU CMuslb

YOK 123

NEAATOrYHA KOHUENTOC®EPA IBAHA ®PAHKA: ICTOPIAA BABHEHHA |
CTAH PEUENUII

B.I.MUKUTIOK, kaHangaT ¢inonoriyHnx Hayk,
AoueHT kadbeapu yKpailHCbKOI nitepaTypu iMeHi M. Bo3Hsika
JlbeiecbkulU HauyioHanbHUU yHieepcumem im. I. ®paHka (M. JIbeie)
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AHomauis. Y KOpOTKOMY Orfnsdi npoaHarnizoBaHo i cMCTeMaTM30oBaHO icTopiorpadito
Ta OCHOBHi nNpobnemu AocnimkeHHsa i peuenuii negarorivHnx koHuentiB |. ®paHka 3a
octaHHi 130 pokis. HaronoweHo Ha akTyanbHOCTI i HenepexigHin LiHHOCTI eBPONENCLKNX
UMBINi3aUinHMX | OWOaKTUYHUX MOCTynartiB, sKi cTBepaXyBaB PdpaHKO B OpraHiyHOMY
NOEAHAHHI i3 HauioOHanNbHUM CTPWXKHEM YKpalHCbKOI neparoriku. Bnepuwe 3aincHeHo
nepiogusauito negaroriyHoro opaHKo3HaBCTBaA, OKPECSIEHO OCHOBHI MOMEMIYHI By3nu i
npobrnemn KNOro pPo3BUTKY Ta MNPaKTMYHOrNO 3acTOCyBaHHS B YyMoOBax TpaHcopmauil
YKpalHCbKOI OCBITHbOI CUCTEMM Ha Cy4yacHOMYy eTani. [ONOBHO OKPECNEHO LEHTPU
AOCNIfKEeHHA Ta BU3HavanbHi gxepena i 3000yTkM B OCBOEHHI npobnemn. Po3rnsiHyTo
KOHKPETHI npuKnaguM aHaxpoHi4YHOI peuenuil nefaroriyHoro XUTTENUCY | cnagLlumMHK
Knacuka y Cy4aCHUX HayKOBUX YHIBEPCUTETCbLKUX cepeaoBuLLax. AKLEHTOBaHO Ha NoTpeobi
CTBOPEHHSA LiNiCHOT Npo6neMHO-CUHTETUYHOI MOHOrpadii npo ®paHka-guaakTa.

Knroyoei cnoea: IBaH ®paHko, neparoridyHa KoHuenTocdepa, cydacHa peuenuid
ANOAKTUYHUX  igen, nepiogu3auis negaroriyHoro  gopaHko3HaBcTBa, NpobnemMHo-
CUHTETMYHA MOHorpadida
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