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Abstract. The article deals with the peculiarities of the verbalization of the concept
UKRAINE by modern Ukrainian youth and its role in the linguistic world-image of young
Ukrainians. The material of the article is based on the results of the associative experiment
held among 200 students (100 girls and 100 boys) of the University. Using the data of the
associative experiment, the authors of the article prove that in conditions of the current social
chronotopos the recipients’ associative field is filled with meanings that reflect the
peculiarities of the current social chronotopos itself, and thus, prove the ethno-cultural nature
of the concept of UKRAINE. The results obtained illustrate the semantic and value-based
aspect of the concept UKRAINE, the verbal form in which it exists in the speakers’ mentality,
and outline its role in the linguistic world-image of young Ukrainians. Having processed the
statistical data of the associative experiment, the authors of the article highlight the semantic
core of the concept of Ukraine (MOTHERLAND, STATE, COUNTRY, NATIVE COUNTRY),
as well as sub-concepts (INDEPENDENCE, FREEDOM, LIBERTY, HOME, MOTHER,
STRENGTH, INVINCIBILITY, POWER, PRIDE, PATRIOTISM, PEOPLE, NATION,
COSSACKS, EMROIDERED SHIRT, PEACE, ANTITERRORIST OPERATION, UNITED,
INDIVISIBLE, UNIQUE, CORRUPTION, DIFFICULT TIMES, LONG-SUFFERING, TEARS,
BEAUTY, LANGUAGE, SONG, ANTHEM,UKRAINE IS ABOVE ALL, WITH UKRAINE IN
HEART)that form its surrounding and peripheral zones and reflect its emotional and
semantic background.

Taking into account the statistical data processed, the authors ascertain that the sub-
concepts of surrounding and peripheral zones of the concept’s semantic field reflect not only
the figuratively associative perceptual aspect but also the peculiarities of the speakers’value
reflection in the thinking process. They also may have significant gender differences, which
are not observed with the meanings that form the core of the concept.
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AHomauisi..  Pozenisidarombcsi 0cobriueocmi  CMBOPEeHHsT  ma  iHmeprpemauii
KOMYHIKaAmMUBHO20  3HAaYEHHSI  POHIYHUX  CMEEpPOXys8aribHUX — BUCIO8MEHb,  OMUCYOMbCS
ceMaHmMUuYHi ma rnpaamamuyHi erilacmueocmi OesiKux ix muriie. BusHa4yeHo, Wo ipOHIYHUU CMUCH
BUHUKae modi, KOMIU MO8EUb HaBMUCHO rOpywye YMOBU YCriluHOCMI MOB/IEHHEBD20 aKkmy,
po3paxosytoHu Ha me, wo adpecam rnobaqyums Ue MopyweHHs i U020 8USIBNEHHS Cripusimume
rpasurbHit iHmeprpemauii sucriosneHHs. CmeepoXXyembCs, WO akmoMOo8rieHHe8UU Kpumepit
yCriwHOCMI/HeycriuwHOCMI MO8eHHESOI Oif € Halibinbw adekeamHuM 3acobom Orisi 8UBHYEHHST
MexaHi3my poHil. [poroHyembCcsi 00No8HUMU ceMaHmuU4YHUl 3Micm MOHAMMSs ‘3arepedyeHHs
rpagMamu4yHOK CKI1alo80K0 — [IOHAMMAM C8I00MO20 MOPYUWEHHSI asmopoM IPOHIi yMOo8
yerniwHOCmi MOBIIEHHEBO20 akmy, Wo eede 00 3MiHU 020 Xapakmepy i 0OHOYacHO cuzHarni3ye
npo douinbHicmb posedeHHs1 npouedypu iHmMeprpemauii. [NpocmexeHo, wo 8 J0esKux
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Pi3HOBUOAX [POHIYHUX CMeepOXKeHb 3arepeqyeHHs nporo3uuli abo e Hemoxxnusum, abo He eede o
3HaxX00XeHHs1 IPOHIYHO20 cmucry. Bunalku, y sikux nepegbpasdysaHHs OOPIBHIOE 3HAYEHHIO,
380POMHBLOMY MPSIMOMY 3HAYEHHIO BUCIIOBIIEHHS, € Haubinbw mpusianbHUM 8UOOM [POHII ma
niezko niddarombesi iHmMepnpemauii. BuokpemneHo 08a murnu [POHIYHUX HeKame20puYHUX
CmeepOXeHb, a camMe, aKmu HasMUCHO20 MPUMEHLWEHHSI ma MpuryuweHHs, siKi Crmeoprotomb
repewkKoou Or1s 30iUCHEHHS 3ariepeyeHHs Ik Ha ceMaHMUYHOMY, mak i Ha rpasmarmuyHOMY PIGHI.
Pesynbmamu rnpoeedeHo20 aHarsidy npukiadie iPOHIYHUX 8UCI08/eHb c8id4amb Mpo me, Wo
MOSICHEHHST MexaHi3My Oii 3acobig HerpsIMo20 38’A3Ky MK KOMYHIKaHmamu crio wykamu He Ha
pieHi byKearibHO20 3HaYeHHS MOSHUX OOUHUUb, @ 8 CaMOMy MPOUECI IXHb020 BUKOPUCMAHHS, Y
3aKOHOMIPHOCMISIX, 8r1IacmueuUX NegHUM MOBIIEHHESUM OIsiM.

Krroyoei crioea: MoerieHHesUl akm, IPOHIYHE CMEEPOXEHHS, Hernpsime/ rpasmamuyHe
3ariepeyeHHsi, yMoa8u yCriiluHOCmi, iIHmepripemaujs, rMporo3uyisi, ICMUHHICMb, iIHbopMamueHicmb

lNMocTtaHoBKa HayKOBOI NpobriemMu Ta il akTyanbHiCTb. [Tpobnemm BU3Ha4YeHHs MicUst ipOHiT
cepeq HWMX HENpPsSMUX MOBHUX 3acobiB, 3'ACYyBaHHS MPUPOAM iPOHIMHOMO CMMCIY, WNOro
CNiBBIAHOLLEHHS 3 MPSIMUM 3HAYEHHSIM BUCIOBIIEHHS NpuBepTalTb OO cebe yBary 6araTbox
AOCNIAHVKIB B ranysi nparManiHreictukm [4; 6; 7; 8; 12; 14].

3aranbHONpUNHATa AyMKa, 3rigHO 3 SIKOK IHTepnpeTauis CMUCIY HEMNPSIMOTO BMCIOBIIEHHS
Mae PO3MoYNHATUCS 3 NPSIMOTO 3HAYEHHSI PEYEHHS, LLIO JIEXUTb Y MOro OCHOBI, NiJOAETbCA CyMHIBY
aBTopaMn psay MNCUXOSIHMBICTUYHUMX AOOCHIMKEHb, SAKi CBigYaTb MPO MOXMMBICTL OTPUMAaHHS
agpecaToM BUCIIOBMEHHS NparMaTnyHol iHpopmauii 6e3 nonepeaHb0i PEKOHCTPYKLIT 3HaYEHHS Ha
ceMaHTu4Homy pisHi [9; 10; 11]. B ogHoMy 3 npoBeaeHnX eKCnepuMeHTIiB BU3HaYanach LUBUAKICTb
CNPUIHATTS CNEHroBoi meTadpopu ,He'’s on a trip” (y 3Ha4eHHi ,He’s using drugs”). BusiBunocs, wo
npouec i po3yMiHHA BiabyBaBCs LUBMALIE, HDK CMIPUAHATTA i HECNEHIOBOro ekBiBaneHTa abo
npsiMoro 3HaveHHs1 6a3oBoro peyveHHs [10, 179-185]. B iHWOMY ekcnepuMeHTi 3’'acyBarnochb, Lo
Yyacy Ha iHTepnpeTauito capkacTniHoro npoxaHHs ,Why dont you take your time getting the ball?”
Oyno BMTpaYeHO MEHLLE, HiXK Ha CMPUNHATTS HeCapKacTUYHOrO Henpsimoro npoxaHHsa ,Will you
hurry up and get the ball?” abo NpAMOro 3HaYeHHs peyeHHs, sike 3HaxoawuroCcb B OCHOBI
capkacTnyHoro npoxaHHs [9, 290].

YCBigOMMIOK4UM iCHYHOMI PO30DKHOCTI MiDK MOHATTAMM CIPUAHATTSA, PO3YMiHHSA Ta iHTepripeTauil
3HaYEeHHS BMCMOBMEHHS, MU CTaBMMO nepes coboro MeTy po3rfisHY TN 0COBNMBOCTI CTBOPEHHS Ta
iHTepnpeTaLii KOMyHIKATUBHOIO 3HAYEHHS IPOHIYHUX CTBEPKEHBL. BUBIp LIbOro KOMyHIKaTUBHOMO
TUMNY peYyeHb O03BONUTL 3aryynTn A0 aHanidy napameTp iCTUHHOCTI/HeICTUHHOCTI Npono3uuii Ta
NPOBOANTM OrepaLlito 3arnepeyeHHs1 Ha ceMaHTUYHOMY piBHi. LLle ogHieto nepeBaroto BUCIOBSIEHb-
CTBEPAKEHDb € IXHSA BUCOKA YaCTOTHICTb, LLO A03BONUTL HabInbLU

0B’EKTMBHO OnMucaTh CMUCIOBI 3B’A3KM MK MPSMMM Ta HENPSIMUM 3HAYEHHSIMM Ta OLLIHUTKA
CMUCIOBY BiACTaHb MK HUMW, sika BU3HA4YaETLCA B NPOLEC iHTeprpeTaLlii.

OCHOBHUMM 3aBAAHHAMM CTaTTi € BM3HAYEHHS] 3aKOHOMIPHOCTEW Ail 3anepedeHHst Ha
nparMaTU4yHOMYy PiBHI, SIHFBOMParMaTMyYHe OMUCAHHA AESKUX TUMIB iPOHIMHUX CTBEPAKEHb Ta 1X
NEKCUYHMX | CTPYKTYPHUX OCOBNMBOCTEN.

Y pocnigpkeHHi 3acTocoBaHi MeTOAU akTOMOBSIEHHEBOIO Ta KOHTEKCTHOIO aHanisy.

Pe3ynbTatn gocnimkeHHA Ta IX 0GroBopeHHs. YCnilHe 34iIMCHEHHS MOBINIEHHEBOTO aKTy
cTBEpIKEHHA nepeabayae BianoBiAHICTb NPONO3ULIMHOMO 3MICTY BUCIIOBMEHHS OINCHOMY CTaHy
cnpae Ta 4OCTaTHIO MOro iHhopMaTMBHICTL. OTKe, MOro aBTOp Mae BMUCIOBIOBATU T, LLO BBaXae
ICTUHHMM Ta TakMM, LLIO Hece HOBY iHGOpMaUjto. IpOHIYHUMI CMUCN BUHWKAE ToLj, KOMNM MOBeLb
HaBMWCHO MOPYLLYE YMOBW YCMILLHOCTI MOBJIEHHEBOIO aKTy, pO3paxoBYyouM Ha Te, WO agpecar
nobaunTb Ue MopylleHHda. BusiBNEeHHS NOro cnpusie npaBWnbHIA iHTEpRpeTauil ipOHIYHOrO
BVCIOBIEHHS.

Y npuknagi /1/ nopywyetbcs ymMOBa MOTMBOBaHOCTI aKTy CTBEPYKEHHS!, OCKIfbKM MpsmMe
3HaYeHHS BUCOBMEHHSI O4EBUOHO CyrnepeynTb KOHTEKCTY NOro BUKOPUCTaHHS:

/1/ Wood: She took what | offered and then asked for more. A generous nature! /Gray S.
Otherwise Engaged, 1975, p. 40/.
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Y HacTynHOMy npuKriagi aBTOp BUWCIIOBMEHHS MOPYLYE YMOBY iHPOPMAaTUBHOCTI
MOBJSIEHHEBOIO aKTy, Nepeaaroyn agpecaTy ABHO HeljkaBy, BiqoMy TOMY iHCbopMaLito:

12/ Gowran: Foreigners! Cripper: Crossing the Channel, dad, one finds the world is full of them
/Mercer D. The Bankrupt, 1974, p. 19/.

Y npvknagi /2/, Ha BigMiHy Big npuknagy /1/, NOpyWeHHs nparMaTtU4yHOro npasura He
CYNPOBOIKYETLCA 3anepeyeHHsIM Ha PiBHI NPONo3uLi, Xo4a obuasa BUCIOBIIEHHS € iPOHIMHUMW.
Y Takux Bunagkax Hambinbll agekBaTHMM KpUTEPIEM ONS BUBYEHHS MEXaHiaMy i ipoHii €
AKTOMOBJIEHHEBUIA KPUTEPIN YCNILLHOCTI/HEYCMILUHOCTI MOBMIEHHEBOI Aii. [MOHATTS 3anepeyeHHst
Mae OyTV PO3LUMPEHUM: KPIM 3anepeyeHHs1 Ha NPOMO3uLMHOMY pPiBHI, BOHO MOBUHHE OXOMNUTU
MOHATTS CBiAOMOIO MOPYLUEHHS MparMaTMYHMX NpaBur, WO Bede [0 3MiHW  XapakTepy
MOBIEHHEBOro akty. OTKe, HenpaBuribHE MOBOMPKEHHS aBTOpa iPOHIMHOTO BUCIOBMEHHS 3
yMOBaMM YCMILLHOCTi MOBIIEHHEBOI il € X HENnpsiMMM 3anepeyveHHsIM, ske BiabyBaeTbCa Ha
nparMaTtU4yHOMy piBHi. ABTOP pO3paxoBYye Ha MiAroTOBIEHICTb apecara, sika 403BOSUTb TOMY SIK
noGaynTn hakT He4OTPMMAaHHS NPaBWI, Tak i IPaBUIbHO IHTEPNPETYBaTK Noro. BapTo 3asHaunTy,
LLIO 3anepeyveHHs byab-aKoi BNacTUBOCTI HEOBOB'A3KOBO BeAe A0 MONAPHO MPOTUNEXHOI AKOCTI.
ToMy i NMOHATTA MOPYLUEHHS YMOB YCMILUHOCTI He cnig po3yMiTn B abcomntoTHOMY cMmuchi. Y
OinNbLIOCTI BMNadKiB BOHO He Oyde MOBHICTIO OYEBMOHMM, Y pesynbTaTi 4Yoro agpecat uu
iHTEpnpeTaTop iPOHIYHOIO BMUCIOBMEHHS HE MOXE BYTN MOBHICTIO NEPEKOHAHNM Y TOMY, LLO (haKT
MOPYLUEHHs1 MaB MicLie. Y1M MEHLLIOKO € NepeKOHaHICTb Y HEAOTPUMAaHHI NpaBus, TUM , TOHLLOK”
Oyne ipoHis.

[Ans GiNbLIOCTI iPOHIYHNX CTBEPIPKEHD XapaKTepHUM € Te, WO i HENPSAMOro 3anepeyeHHs
CYNPOBOKYETLCH Li€t0 3anepeyeHHst Ha piBHi npornosuuil. MpubnmsHo B 70 % npuknagis i3
npoBefeHol BMBIpKN pe3ynbTaToM iHTeprnpeTaLii Moxe OyTn 3HaYeHHS, NPOTUMNEXHE MPAMOMY,
SIKE OEPXKYETHCA LUSIAXOM 3arnepeydeHHst Npono3suuii abo 3amMiHn npeavkaTa Ha aHTOHIM. Y paasi
SKWO BUCIOBIIEHHS Hagae MOXIMBICTb BMOOpPY, BaXKKO BigdaTW nepeBary SKOMYCb OLHOMY
BapiaHTy iHTepnpeTauil ipOHIYHOro cMucHy:

/3/ Maurice: ... Our plan was to rouse you up to a sense of your responsibilities — don'’t you see?
Fred: That was extremely kind of you. Julia: Fred darling, don’t be cross any more — ... [Coward N.
Fallen Angels, 1979, vol. 1, p. 241/.

[ns HaBefeHoro npuvknagy HambinbLw BiporigHMMK € ABa BapiaHT nepedpasyBaHHs: , That
was not extremely kind of you” a6o , That was extremely unkind of you”. Lli BapiaHTn € gpyrumm
YrneHamm MOXJIMBUX CEMaHTUYHUX OMO3WLIA MK MPsSiMUM 3HAYeHHAM BUCIIOBMIEHHS Ta MOro
iHTepnpeTaLjeto.

MepedpasyBaHHA MOXe 3a CaMOK CBOEH Mpupoaoto 6yTy nuwe npubnunsHmm, 60 BOHO
MOKNMKaHe OEeCKPUNTUBHO ONMUCyBaTW Te, WO HenpsiMe BUCIOBMEHHS O3Havae acoujaTuBHO [3,
148]. BignosigHO, BaXXKO TOYHO BIHOBUTU 3HAYEHHS, SIKOTO B LINCHOCTI He icHyBano. Nepesaroto
HanbINbLl O4YeBMOHOTO nepedpasyBaHHA € Te, WO IiHTepnpeTaTop 3MyLUEeHUW MeHLe
L,APUNNCYBaTN” aBTOPY BUCIIOBINEHHS. FAKLLO ICHYE MOXITUBICTb BMOOPY, TO, 3rigHO 3 ,,NMPe3yMMLiet0
OykBanbHocTI” [5, 12], agpecar obupae Te 3HaYeHHs, Ana OOepPXKaHHS SIKOro NoTPidHO 3pobuTn
MEHLLIE KPOKIB iHTEepnpeTalii. Y Takomy BUNaaKy Hankpalumm nepedpasyBaHHaM 6yae HanbinbLu
oueBuaHe, HanbinbL ,MpuB’A3aHe” OO MPAMOro 3HaAYeHHS! iPOHIYHOrO BUCIOBMEHHS. TyT BapToO
3ragatm criosa X.I. [parica npo Te, Wwo ,npono3unuid, HanbinbL 04eEBNOHMM YMHOM MOB’si3aHa 3
AaHot, — ue 11 3anepeyeHHs” [1, 230]. LiNCHO, NPOTUNEXHI BENMYMHU TiICHO MOB’sI3aHi: AKLLO
MOBeLb He MOXe MaTu Ha yBa3i TOro, Npo LLUO BiH FOBOPUTb, | agpecaTy ue BiOMO, TO 3HaYeHHS,
NPOTUMEXHE NPSIMOMY, MOXeE PO3rnsaaT1Ch K HanbinbLu BiporigHe (ave. npuknag /3/).

MpoTe Garato iPOHI4YHMX BUCMOBEHb NIAAA0TLCS iHTepnpeTaUil NuLe 3aBAsKN BUSIBIIEHHIO
Ail 3anepeyveHHst Ha nparmMaTuyYHOMY piBHI. Tak, y Npuknagi /4/ aBTop BUCMOBMEHHST MOBIAOMIISIE
agpecarty Te, WO He € iHpopMaTUBHUM Y AaHOMY KOHTEKCTI, OCKiflbkM (DOKYC yBarM HaBMUCHO
NepeHOCUTLCA Ha IHLLY AKICTb:

14/ Lucifer: But | can’t — | can't make anything! God: Really! But you’re such a superb critic /
Miller A. The Creation of the World and Other Business, 1981, vol. 2, p. 442/.

BucnosneHHsa bora He Moxe ByTn nepedpasoBaHe LUMASXOM 3anepeydeHHs nponosuii (,You
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are not a superb critic’) abo 3amiH1 Npegmkata Ha aHTOHIM (,You are a bad critic”). BoHo onucye
AOINCHUA CTaH Ccnpae, ane, KpiM LbOro, o3Hadae uwe Lwocb. Bussntn ue ,wock’ gonomarae
3HaXOKEHHS MOPYLUEHHS OLIHOYHOI Npe3yMnLil 4OAATKOBOI YMOBW YCMILUHOCTI aKTy CXBarieHHs:
LXBanu 3a MNO3UTUBHE”. YMIHHA KPUTUKyBaTW, ane HEeCNpPOMOXHICTb CTBOPHOBATU, HE MOXe
BBaXXaTMCA MO3UTMBHOKO pMCOot0. Hambinbll oveBMaHMM nepedpasyBaHHAM ipOHIYHKX cniB Bora
Oyne ogHe 3 HacTynHuX: , TinbKu Kpumukyseamu mu U ymiew’”, ,Kpumukysamu nezako”, abo HaBiTb
~Hauwio modi kpumukysamu?’

[esiki BACNOBMNEHHS, SiKi iHTYITUBHO CPUAMAOTLCA SIK iPOHIYHI, HE MOXYTb OyTW afekBaTHO
nepepasoBaHi LWMNSXoM 3anepeyveHHs Nponosuvuii He 3 TiEl MPUYUHM, WO iXHIN NPOMNO3ULLINHWN
3MICT He CynepeyuTb KOHTEKCTY, a TOMY, LUO BWCIMOBIIEHE B HUX CY[DKEHHA € HaCTifbKu
HeKaTeropuyHMM, LLIO Npono3uvuis B3arani He Moxe ByTn niggaHa ogHO3HAYHOMY 3anepeYdeHHHo.
Lle BinbyBaeTbcst B TOMy BMMAOKY, KOMM MOBELb BBOAUTL Y BUCMOBIIEHHS MEPELUKOAM i LM
YCKIagHIE Ana agpecarta CriBBigHOLWEHHA NPONO3ULIMHOIO 3MICTY BUCIIOBMEHHSA 3 AIMCHUM
cTaHoM crpas. [MpUYnHOO TaKoro yckrnagHeHHs € BakaHHA MOBLS 3p0BUTY CTBEPDKEHHS BinbLu
MPUAHATHMM. 3pO3yMino, Ui BUCNOBIEHHSA He € ODOOB’A3KOBO HOCIAIMM IPOHIMHOMO HaMipy.
MoBeHHEBUM aKT, SIKMW 3OIMCHIOE aBTOP BWUCIOBMEHbL TaKOro pofy, MOXHa HassaTu
HeKaTeropuyHMM CTBEPIKEHHAM. YMOBW YCMILLHOCTI Takol Ail BKIHOYat0Th HASABHICTb Y MOBLIS
AOCTaTHIX NigcTaB ansg HEBMEBHEHOCTI Y BIAMNOBIOHOCTI MPOMNO3ULIMHOIO 3MICTY pearnibHOMY CTaHy
crnpas i, BianoBiaHO, Ans 3HWKEHHS KaTeropuyHOCTI.

Mu po3rmsHemMO [Ba PI3HOBMOW HEKATEropuyHOrO CTBEPPKEHHS — aKTUM HaBMMWCHOIO
NPUMEHLLIEHHS Ta NPUMNYLLEHHS. Y BUNaaKy HABMUCHOIO NPUMEHLLIEHHS! HEKaTErOPUYHICTb 3adinae
BracHe MNPOMO3VLIMHWUIA PIBEHb | € pe3ynbTaToM 3aHWKyBaHHS PiBHA abo CTyneHs HasABHOCTI
neBHOI BNacTMBOCTI abo sikocTi. MOBHMMU 3acobamMun BUP@XKEHHS TaKOro MPUMEHLLEHHST MOXYTb
OyTn 3anepeydeHHs NpeankaTa abo Moro Moamaikauis NPUCTIBHUKaMK CTYMNEHS Ha KwTanT partly”,
Lpretty”, practically”, ,more or less”, siki 3H/XKYOTb IHTEHCUBHICTb HAsiBHOCTI O3HaKW. [pnymHO0
HaBMWUCHOMO MPUMMEHLUEHHS MoXe OyTM Hamip MOBUS NpeacTtaBuTM  CTBEpPKyBaHe
HeOOHO3Ha4YHUM, 3akamydrioBaT [LilCHY OUiHKY, 3HATM 3 cebe BignoBiganbHICTb 3a
CTBEPKEHHA. Y UMX BUMAagKax MoOpPYyLYyETbCA YMOBa YCMILLHOCTI aKTy HekaTeropu4Horo
CTBEPKEHHS, SKka nepeadadae iCHyBaHHS OOCTaTHIX MiACTaB Ans 3MEHLLEHHSI KaTeropuyHOCTI,
TOOTO AN OiNCHOT HEBMNEBHEHOCTI MOBLISA.

IpOHIYHE NpUMEHLLEHHA nopywlye Ty X camy YMOBY, arne, Ha BigMiHy Big HeipOHIYHOro
MPUMEHLLEHHS, MOBELpb CaM pPYWHYE HEKATeropuYHICTb OLHKM, OCKIfIbKM MOro BAaBaHa
HEBMEBHEHICTb SIBHO CyrnepeynTb OiINCHOMY CTaHy Crpas:

/5/ Florence: ... | adore being at home and running the house and looking after David and Nicky
— Helen: You don't exactly overdo it ICoward N. The Vortex, 1979, vol. I, p. 111/.

Y uboMy npuknaai 3acoboM BUPaKEHHS iPOHIYHOIO NPUMEHLLIEHHS € 3anepeYeHHs npeaukara.
XerneH nopywye yMOBY YCMILLUHOCTI akTy HEeKaTeropuyHOro CTBEPYKEHHSA, OCKINbKM 11, §K i
drnopeHc, oobpe BiaomMo, Lo dropeHc Hacnpaegi He pobuTb TOro, Y BifAAHOCTi YOMY 3i3HAETHCS.
Omxe, NpUMEHLLEHHSA haKTUYHO NEPETBOPIOETLCH Ha NepebinbLUEHHS, OCKINbKU MPOYUTYETLCS 5K
»Hi4020 He pobuws’.

Mpuknag, /6/ intocTpye ipOHIYHE NPUMEHLLIEHHS, SIKe 3LJINCHIOETLCS 3a 4OMOMOIOK NPUCTIIBHUKA
cTyneHs ,a bit”:

16/ Davina: God, what a stupid man, don't you think? Simon: Well, a bit excitable at times ...
/Gray S. Otherwise Engaged, 1975, p. 29/.

CainMoH xapaktepuaye ctaH [bxeda, sakui Bunneckas Ha [aBiHy BMICT CKIISHKK, K ferke
30ymKEHHS", YHUKAOYM HEOOXIOHOCTI OUIHUTM MOro BYMHOK Oinblw TouwHOo. OAHak yoaBaHa
,M'SKICTb” MOr0 OLJHKN HACTINbKN CyrnepeynTb KOHTEKCTY, WO npu nepedopasyBaHHi npegukat
3MiHUTLCA siKicHO. Tak, ppasa ,BiH 6ysae HekepogaHuM” € OBNKYO [0 KOMYHIKaTUBHOIO
3HaYeHHS, HiX ,,BiH IHOOI HadMipHO 30yOXKyembCsT'.

LLle ogHVM pi3HOBMOOM HEKaTeropuyHOro CTBEPYKEHHS € aKT MpunyLleHHs, To6To Take
CTBEPHKEHHSA, B IKOMY MOBELIb BUpaXae AesiKy HEBMEBHEHICTb OO0 MOro BIpOrigHOCTI. Y LpoMy
BMNAZKy MepeLukoay BUHMKAKOTbL HAaWMOBIPHILLE He Ha NPOMo3uUiHOMY, a Ha nparMaTudHoOMY
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PiBHi, BUSIBNSIOYM CTaBMEHHS MOBUA OO0 nporno3uvuii. MoBHMMM 3acobamy  BUpaXKEHHS
HeBMEBHEHOCTI MOXYTb OyTu fiecnoBa to seem”, to appear”, ,to believe”, BcTaBHi MoganbHi crnoea
Jperhaps”, ,seemingly’, ,supposingly”, 3aranbHi MUTaHHS Y OYHKUII CTBEPIKEHHS,, MOOArbHI
Aiecnosa. ABTOP iPOHIMHOIO NPUNYLLIEHHA MOPYLLYE YMOBY MOrO YCMILLHOCTI, BUCIMOBIIHOKYMCH MPO
AOCTOBipHe, abo, HaBnaku, NPO HeQOCTOBIPHE, NULLIE SIK MPO BiporigHe:

7] Piggie: It wouldn't take a minute, they took us all over their rubber plantations. Peter: |t
probably served you right. Piggie: You're so disobliging, darling... /Coward N. Hands Across The
Sea, 1979, vol. 3, p. 310/.

Y HaBegeHoMy nMpukrafi 3HAYeHHA HeKaTeropu4HOCTI  MPUBHOCUTLCHA  MPUCHIBHUKOM
Lprobably”. Mitep ,npunyckae”, wo [lirri npyHecna KOpUCTb eKCKYpPCis Ha niaHTauil Kay4yKoBuMX
Aepes.. BiH 3Hag, Lo Takuii crnocid NPOBOMJKEHHS Yacy He Mir 3auikaBUTU MOTO APYXKUHY.

Y HacTynHoMy MpuKnagi aBTop iPOHIYHOTO MPUNYLLUEHHS 3HWXKYE MOro KaTeropuyHiCTb 3a
JOrMoMOror MoaansHoro aiecrosa ,must’”:

/8/ Langdon: What in hell is a literary tea? Howard: An affair at which everybody has to get quite
drunk in order to tell an author they like his book. Maxwell: But Alice doesn’t drink. Howard: Exactly.
[To Alice/: That must have been why you didn't like the book /Gow J., D’Usseau A. Deep Are The
Roots, 1951, p. 17-18/.

Xayep nopyLuye yMOBY YCMILLHOCTI aKTy MPUMYLLEHHS, OCKINbKX MOro ,HEBNEBHEHICTL € IBHO
©e3nigcTaBHoI0.

Y neskux Bunagkax B 0gHOMY ipOHIMHOMY BUCTIOBIEHHI CyMILLIAKOTBCS Pi3HIi MOBHI 3acobu, siki
3HWXKYIOTb HEKATEropuYHICTb CTBEPIPKEHHS. Tak, y BUcroBneHHi MeneHi B npuknagi /9/ ogHo4acHo
3aCTOCOBYHOTLCS LIECINOBO 10 Seem” Ta crioBocronyyeHHs ,a little less”, 4o cknagy sikoro BXoauTb
NPUCHIBHUK CTyNeHa ,less”:

19/ Paul: ... when | have talked to him for a little he will propose marriage. Melany: He seemed
last night to wish for something a little less binding /Coward N. Conversation Piece, 1979, vol. 3, p.
213l.

Taka HagMipHa HeKaTeropuyHICTb [O3BOSSE JIErkO po3wmngpyBatn ipOHIMHUWA  CMUCH
BUCIOBIIEHHS, CUrHasni3ytouM nNpo BIACYTHICTb pearnbHUX MiACTaB Ansa HEBMNEBHEHOCTI MOBLA.
Bucoka 4acTOTHICTb IPOHIMHMX BWCMOBMEHb, MNOOYOOBAaHMX HA OCHOBI HeKaTeropuyHUX
CTBEPHKEHb, MOACHIOETLCA CMINBHICTHIO IXHBOT MPUPOAN: HEKATErOPUYHICTb, SIK i IPOHIS, BIZHOCATLCA
00 cchepu HeNPSIMOro BUKOPUCTaHHSA MOBW. BinbLL TOro, ipoHito MOXKHa BBaXkaTh OgHMM i3 3aco0iB
3HWDKEHHS KAaTErOPUYHOCTI CypKEHb, LLIO BUCIOBIIOIOTLCS.

LlikaBo, WO came y BiACTaHi MbK MPAMUM 3HAYEHHSIM IPOHIYHOMO BUCIIOBIIEHHA Ta MOro
KOMYHIKaTUBHUM, pearnbHUM 3Ha4YeHHSM Aesiki OOCNiOHMKM BOaYaloTb PI3HULIKD MK ipOHIED Ta
capkasmoM. BBaxaeTbCsl, WO NiATEKCT capka3my TirnbKW AOMOBHIOE MO0 TEKCT, @ TEKCT HE MICTUTb
HIYOro Takoro, o6 MOro NPUHUMMOBO BIOPI3HANO Big NPUXOBAHOrO NiaTekcty. Y. Hew B sIKOCTI
npuknagy Anst po3MexyBaHHs MK ipOHIE0 i CapkasMOM HaBOAWTb [ABa TaKuMX BUCIOBIIEHHS:
.ftommy is renowned for his labours” (ipoHist) Ta ,Tommy doesnt strain himself’ (capkasm).
MepedpasyBaHHss 060X BUCIOBNEHb ogHakose: ,Tommy is lazy” [13, 152]. IHwMMK cnosamu,
Pi3HMLS MDK IpOHIED | capkasMoM MOOAETbCA SK BIOMIHHICTL Koy, 3a [OOMOMOrOK SAKOro
3alIMPOBYETLCA CTaBMEHHS aBTOpa, — Ha BigMiHY Bif, iPOHIYHOIO, capkaCTUYHE 3HAYEHHSI He
cyrnepeunTb NPsSIMOMY 3HA4YeHHK0 BUCIOBMEHHA. [NpaBaa, SKWO MOB'A3aTU MEXaHi3M IpOoHil 3
HeAOTPMMaHHAM YMOB YCMILLHOCTI MOBMEHHEBOIO aKTy, MPOTUPIYYS 3HMKAE: iPOHIS MOPYLLYE YMOBY
BiAMOBIOHOCTI MPONO3uLil OINCHOMY CTaHy crpas, capkasM — YMOBY iHOPMAaTUBHOCTI aKTy
CTBEPKEHHS.

BinbLl nowwmpeHoto € rinoTesa, 3rigHo 3 SIKOH IPOHIS | Capka3M € CEMaHTUYHO i NparMaTu4Ho
OOHOPIOHNMNM SiBULLAMUN, @ PO3PI3HAOTLCA NLLE 332 CTYNEHEM IHTEHCUBHOCTI KPUTUYHOIO HaMipy
MOBLS1 Ta BiACTaHHIO, SIKy aBTOP BCTAHOBMOE MiXK COOOI0 Ta 06’'eKTOM Hacmilkn. OTxe, ipoHis
NMoB’A3YETLCA 3 A00pok0 abo nerkow HacMIlKOW, ToAi SiK capkasM nepepae yianvee abo
npesnpnmee CTaBneHHs 00 o6’ekTa ipoHIYHOI KpuTukmM [2, 367]. Jo pedi, Takui nigxig signosinae
IHTYITUBHOMY CNPUMHSITTIO OESIKUX HOCIIB MOBW, MPO O CBIOYUTb HAaCTYNHWA NpuKnag;

110/ Intem: ... | feel lucky ... | feel doubly fortunate, now ... having you ... feeling the way we
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do about each other. Nurse: You are so sarcastic! /Albee E. The Death of Bessy Smith, 1981, vol.
1, p. 104/.

BucrnoBrieHHs1, sike 3a CBOIM MHMBICTUMHUM MeXaHi3MoM ( y po3yMiHHI Y. Helwa) € ipoHieto,
CNPUNMAETLCA aapecaToM SK CapKacTUYHe.

Oco6nmBMM PI3HOBMAOM iPOHIYHMX CTBEPYKEHb, NepedpasyBaHHA SIKUX He MoXe OyTu
30iMCHEHe LWUNSAXOM  MNPOBEAEHHSA ornepauil 3anepeyeHHss Ha MporosvuinHoMy piBHI, €
BMCIIOBSIEHHS, B SIKMX KpUTUKA OB’€KTa ipOHIT BUPAXXaeTbCA HEMPSIMUM YMHOM Yepe3 MO3UTUBHY
OLjHKY Kracy oO’ekTiB, i3 psgy sikux 06’ekT ipoHil BMBOAUTbCA. MOAiGHO akTam iPOHIYHOrO
CXBalieHHsi, Y AaHOMy BUNaZKy MOBeELb He AOTPUMYETLCS YMOBW YCMILLHOCTI, 3ri4HO 3 KO
AIICHWI CTaH cnpaB MoXe ByTu ouiHeHo sik 4obpui. Y npuknagi /11/ [asiHa HENpsSIMO 3BUHYBaYye
[hxedba y HECMIPOMOXHOCTI ICHO BUPaXaTu OyMKU:

111/ Davina: ... | like people who express themselves limpidly /To Simon/ under stress, don't
you? Jeff /throws his drink at her, splashing her blouse, etc./: Is that limpid enough for you? /Gray
S. Otherwise Engaged, 1975, p. 29/.

MosneHHeBy Aito [1aBiHN MOXXHA BU3HAYUTU SK iPOHIYHUIA HATSIK.

BucHoBKM i nepcnektuBU. Mn po3rngHynu geski TNU iPOHIMHUX CTBEPKEHb, B SIKMX
3anepeyeHHa nponosuuii abo € HeMoXMBUM, abo He Befie 40 3HAXOMKEHHS! IPOHIYHOrO CMUCHTY.
Bunagku, y skux nepedpasyBaHHA OOPIBHIOE 3HAYEHHIO, 3BOPOTHHOMY MPSMOMY 3HAYEHHHO
BMCMOBIEHHS, CNif BBaXKaTW fnvLle OKPEMUM i HAaMBINbLL TpMBIarbHUM BULOM ipOHil.

Omke, ana edPeKkTMBHOrO BUBYEHHS MEXaHi3My ipOHii CEMaHTUYHUIA KPUTEPIN ICTUHHOCTI
NPOMNO3ULIMHOIO 3MICTy Ma€e ByT1 JONOBHEHWU aHAMNOMYHNUM KpUTEPIEM Ha NparMaTMYHOMY PiBHI,
a came, KpuTepieM YCMiLLHOCTI MOBJIEHHEBOIO akTy, 3aCTOCYBaHHA SIKOro J03BOSISE PO3rMSHYTU
IPOHIYHI CTBEPKEHHS, SIKi MICTATb ICTUHHI Cy)KEHHS.

Ak My nobaumnm Ha NpyKnagi ipoHii, nepedpasyBaHHA HENPAMUX BUCIIOBIIEHb HE BIATBOPHOE
3Ha4YeHHA aBTopa i € nue HabnXeHHsIM 0 HbOTO, MO0 TIIyMaYeHHSIM, OCKISTbKU B pearnibHOMY
KOMYHIKaTUBHOMY aKTi MPUCYTHE CamMe HenpsiMe 3HaYeHHs. Te, WO He iCHye NpoCToro crocoby
iHTepnpeTaLii HenPAMMUX CMUCTIIB, (PaKTUYHO NIATBEPPKYE riNOTE3y NPO MOMEHTAsbHUI XapaKTep
IXHBOrO CMPUMHATTSA, OIS SKOro He MOTpibHa PEKOHCTPYKLIA 3HAYEHHA HA CEMAHTUYMHOMY PiBHi.
OpaHak ue He ckacoBye AOUNbHICTb NPOBEAEHHS Npoueaypw iHTepripeTaLil, ska BpaxoBye nNpsime
3HAYeHHS BUCIOBIEHHS, AOTPUMAaHHSA MOBLIEM MNparMaTUYHUX YMOB YCMILLHOCTI, OGrmn3bKicTb
iHCpbopMaLiiHUX NoTeHUianiB i CUCTEMU LIHHOCTEN KOMYHIKAQHTIB Ta CNpsiMOBaHa Ha PO3YMiHHS
MEXaHi3My CTBOPEHHSI HEMPSAMWUX 3HaYeHb. besnepeyHo, NOSICHEHHS chnif LyKaTu He Ha PiBHI
OyKBanbHOro 3Ha4YeHHs MOBHMX OOWMHULUB, @ B CaMOMYy MPOLECI IXHbOro BUKOPUCTAHHS, Y
3aKOHOMIPHOCTSIX, BI1ACTUBUX NEBHUM MOBIEHHEBUM JisiM.
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WPOHUA N NPOMO3NLIUA: SAKOHOMEPHOCTM B3AUMOOENCTBUA

I. J1. MpokodbeB

AHHOmMauusi. Paccmampuearomcsi  ocobeHHocmu  co30aHusi U UHmeprpemauuu
KOMMYHUKamMUBHO20 3HaYeHUsI UPOHUYECKUX ymeepdumesibHbIX 6bICKa3bleaHUl, OruChbI8armcsi
ceMaHmu4eckue U rpasmMamuyeckue ceolicmea HEeKomopbIX UX Mmuros. YcmaHoerieHo, 4mo
UPOHUYECKUU CMbIC/T 803HUKaem moea0a, Koz20a 2080psuyuli HaMepeHHO Hapywaem ycrogusi
ycrewHocmu pevego2o akma, paccdumaigasi Ha mo, 4mo adpecam ysuoum 3mo HapyweHue U e20
ebisierieHue  6ydem  crocobcmeogamb  MpasunibHOU  UHMeprpemayuu  8biCKa3bl8aHUsI.
Ymeepxdaemcsi, 4mo akmopedesol Kpumepuli ycrnewHocmu/HeycrewHocmu pe4egozo delicmeusi
sersiemcsi Hauboriee adekeamHbIM cpedcmeoM OISl U3yYeHUsT MexaHu3ma upoHuu. [pednazaemcs
OornonHUMe ~ ceMaHmuyeckoe  codepxaHue  MoHaImus  ‘ompuuaHue”  rpaamamuyeckol
cocmaensowel — NMoHIMuUeM CO3HamesibHO20 HapyWeHUSsT asmopOM UPOHUU yCrio8ull ycriewHocmu
peyesozo akma, 4mo eedem K U3MEHEHUK €20 Xapakmepa U OOHO8PEMEHHO CuaHasu3upyem o
uenecoobpasHocmu rposedeHust rpouedypu UHmeprpemayuu.

lpocnexeHo, 4mo Orisi HeKOMOPbIX pPasHOBUOHOCMEU UPOHUYECKUX ymeepOeHUl ompuuyaHue
rporno3uyuu nubo He npedcmasisiemcsi 603MOXHbIM, TUGO He 8edem K HaxXOXOeHUH UPOHUYECKO20
cmbicria. Criydau, 8 KOmopbIx repeghpasuposaHUe pasHSemcs 3Ha4eHuto, 0bpamHoMy rpsiMomy
3Ha4yeHUIo 8bICKa3bl8aHUsI, ABSAOMCS Hauboree mpuguaribHbIM 8UOOM UPOHUU U fieeko rnoddaromcsi
uHmepnpemauuu. BeiderneHo 08a murna Hekame2opU4eCKUX UPOHUYECKUX ymeepX0eHUl, a UMEHHO,
aKmbl HaMepeHHO20 rpeyMeHbWEeHUsT U rpedriosioXeHus!, Komopble co30arom rpezgpadbl Ons
ocywecmernieHusi ompuuaHusi Kak Ha CeMaHmu4YeckoM, mak U Ha rpasMamu4ecKoM ypOeHe.
Pe3syrnibmamei npogedeHHO20 aHaru3a rnpumMepos UPOHUYECKUX 8bICKa3bisaHUl caudemeribecmeayom
0 MoM, YmMo ObBsICHEeHUE MexaHU3Ma Oelicmeusi cpedcme HerpsIMoU 853U MeXX0y KOMMYHUKaHmamu
criedyem uckamb He Ha yposHe byKearbHO20 3HaqYeHUs S3bIKosbIX eOUHUU, a 8 caMOM rpuecce ux
UCriof1b308aHUSI, 8 3aKOHOMEPHOCMSIX, C8OUCMBEHHbIX ONpederieHHbIM peqesbiM 0elicmeusiM.

Knroyesble crioea: peqegoli akm, UPOHUYECKOe ymeepX0eHue, Hernpsmoe/ rnpazmamuyeckoe
ompuuaHue,  ycriogusi  ycriewHocmu, — uHmeprpemauusi,  fporno3uyusi,  UCMUHHOCMIb,
UHGbopmamueHoCmMpe

IRONY AND PROPOSITION: REGULARITIES OF INTERACTION
G. L. Prokofiev

Abstract. The article is devoted to the issue of creation and interpretation of the communicative
meaning of ironic assertions. The choice of this type of utterances allows to draw into analysis a
parameter of the truth of a propositional content and to carry out an operation of negation on the semantic
level. A further advantage of assertive utterances as research objects is high relative frequency of their
use in ironic discourse.

The research aims at discovering regularities of the effect of negation on the pragmatic level and
suggests a pragmalinguistic description of some types of ironic assertions and their lexical and structural
peculiarities. The main research techniques are speech act analysis and analysis of utterance context.

Felicity conditions of assertive acts include the preparatory condition that the speaker has grounds
that support the truth and informativeness of the propositional content and the sincerity condition that he
believes the proposition he expresses is true and is sure of its ability to bring in new information. An ironic
sense arises when the speaker intentionally violates the felicity conditions supposing that the addressee
will discern the purpose of this violation.
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The concept of negation must be broadened to embrace not only the propositional act, but also the
act of intentional violation of pragmatic rules which changes the character of a speech act. The ironic
speaker’s incorrect manipulation with the felicity conditions of a speech act may be described as their
indirect negation affecting the pragmatic level of meaning.

It is found that for the majority of ironic assertions pragmatic negation is accompanied by
propositional negation while some of them, though truthful in content, involve the speaker’s violation of
the informativeness criterion for asserting. Two special types of noncategorical ironic assertions which
generate hedges for negation on both propositional and pragmatic levels are distinguished: the act of
intentional understatement and the act of supposition. The cases in which the process of interpretation
of an ironic utterance results in the meaning opposite to its direct meaning seems to represent the most
trivial kind of irony.

The research shows that the interpretation of ironic utterances is only an approximation to the
author’'s meaning, because a real act of ironic communication comprises indirect meaning only.
However, this fact does not contradict the viability of carrying out an interpretation procedure which takes
into account the direct meaning of an utterance, the speaker’s adherence to pragmatic rules, as well as
similitude of the information potentials and value paradigms of the communicants.

Keywords: speech act, ironic assertion, indirect/pragmatic negation, felicity conditions,
interpretation, proposition, truth, informativeness
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OCOBJINBOCTI BUAOBUX NMPOTUCTABJIEHb IMMEPATUBHUX ®OPM
AnA BUPAXEHHA AKCIONOIN4YHUX BIATIHKIB 3HAYEHDb

O. B. XAJlIMAH, kaHangaT ginosioriyHMx HayK, JOKTOPaHT,
Xapkiecbkull HauioHanbHUl nedazo2ivyHul yHieepcumem im. I'. C. Ckoeopodu
E-mail: khaliman_oksana@ukr.net
ORCID ID: 0000-0001-6952-0627

AHomaujis. Y cmammi npoaHarizogeaHo ocobriueocmi byHKUi08aHHS iMriepamueHUX
¢opm HeOOKOHaHo20 U OOKOHaHo20 8udig Ofid BUPAXXEeHHS akcCiofloe2iYHUX CcMmucrie.
OnucaHo munosi KoHmMekcmu 8udogux rpomucmassieHb 0519 MOOesIt8aHHSI He2amueHOI
OUJIHKU 8 cy4acHil yKpaiHCbKil MO8I.

Y KOHKpemHil KoMyHikamueHili cumyauii adpecaHm Hadae repesazy miu 4u mid,
ornnmumaribHili 0519 KOHKPEMHOI KOMYHikamueHOi cumyaujii eudosid imnepamusHiti ¢hopmi.
3amiHa y3eu4aeHoi Orisi O4iKysaHUX IiMriepamusHuUx cumyauil (MO8/IeHHESI XaHpu
3anpoweHHs, rnpono3uuii) gpopmu HeOoKoHaHo20 eudy Oiecriosa Ha ¢hopmy OOKOHaAHO20
8udy 36inbwye OUCMAaHUi0 MK KOMyHikaHmamu, Wo criputiMaemscs He2amugHo 3 0271510y
Ha 00c8i0 KOMyHIKamugHOI npakmuku. IMnepamue cripuiMarome SK Kameaopu4yHy 8uMoey,
Hakas, w0 nompebye HeaaliHO20 BUKOHAHHS 3 80J1i MOBUS, MOMY MOXe Mamu HeaamugHUU
8I0MIHOK 05 aOpecama. 3’sea HeecamugHo20 8iIOMIHKY U 8i06yeaembCsi YePE3 i2HOPYB8aHHS
ocobriueocmeu npomikaHHS Oii, Yyepe3 3ocepedxeHicmb Ha pel3yrnbmami Oii ma 4yepe3s
36inbWeHHs OucmaHuii MiX crniepo3mMosHuUKkamu. CmyriHb eusiey Heaamugy MOXe
gapitoeamucsi Ha wWkKari OUiHKU 8i0 He3HayHo20 00 MaKcumasbHO20, WO MOOUIKyromb
JIeKCUYHEe 3Ha4YeHHs crioea, IHmMoHauisi, 0cobnueocmi CMOCYHKI8 MK KOMYyHiKaHmamu ma
KOMYHiKamueHoi cumyauir.

Knroyoei cnoea: epamamuka OUiHKU, iMriepamus, HeOOKOHaHul i OOKOHaHuUl eudu,
npazamariiHegicmuka, ykpailHcbka mMosa
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