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Abstract. The article deals with the topical problem of the active functioning of
surzhik in the rock poetry of the 80s of the twentieth century. Phenomenon of surzhik is
very contradictory, so it is interesting for linguists and it affect on its usage in literature
and rock-poetry. The specifics of the surzhik, the role of surzhikism, their functions and
the shades that they give to rock poetry are established. The purpose of our research is
to investigate the phenomenon of surzhik in lyrics of Ukrainian rock-poets of the 80s of
the twentieth century from the point of view its stylistic potentiality. The article deals with
the dynamics of the stylistic usage of surzhikisms together with other types of vocabulary
(abusive vocabulary, common speech (colloquialisms), slang, jargon, dialect unit,
internationalisms) in the literary texts of the 80s of the twentieth century to show author’s
intellect and emotionally saturate the text. The phonetic, lexical and syntactic
manifestations of the Ukrainian-Russian surzhik in comparison with modern codified
English borrowings are analyzed. The phonetic level is represented by original spelling
of some consonants and final [t] in Present Simple forms of verbs, replacements of some
affricates with fricatives, the saturation of Russian lexemes in the Ukranian phonetic
shell. Lexical level is represented by active usage «e» in position after consonant,
especially in Russian borrowings, Ukrainized forms of Russian verbs, usage ofirregular
forms,usage of Russianisms instead of normative Ukrainian equivalents. Syntactic level
is represented by qualificatives, which are built irregularly, usage of prepositions and
cases according to Russian examples. The features of surzhik in rock poetry are singled
out. The article defines surzhik of which parts of the speech is the most widespread in
Ukrainian rock poetry of the 80s of the twentieth century. In rock-poetry verbal and
adverbial surzhikisms are the most common, but there are substantival, adjectival,
pronominal surzhikisms and conjunctional surzhikisms. Different views on the
phenomenon of surzhik and its usage in artistic texts are presented and the opinion
about its usage in Ukrainian rock poetry is given. The views of linguists on the
phenomenon of surzhik are quite contradictory. Surzhik in rock-poetry is used for the
stylistic purpose. Surzhik is used as device of creation ironic expression when styling
oral speech. The best example of this is ironic comparison in lyrics of «Braty Gadyukiny».
Surzhikisms make the expressions more expressive and emotional. Surzhik is used to
distinguish special audience, to shock it, sometimes author wants to unite with it, it helps
to express author’s opinion on some social problems. Surzhikisms in rock-poetry
reproduce the futurism of the situation, emphasize the ironic or sarcastic attitude of the
author to a certain phenomenon, Surzhikizm-Russianisms are used as an element of the
language game become stylistic analogs of slang.

The prospect of research lies in need to follow achievements of linguistics in
studying the phenomenon of surzhik in Ukrainian rock-poetry and linguistic analysis of
surzhikisms in lyrics of Ukrainian rock-poets of the twentieth and the twenty-first
centuries.

Keywords: Surzhik (surzhyk, doublespeak), surzhikisms, slang, jargon, common
speech (colloquialisms), bad language (abusive vocabulary, invective lexicon), dialect
unit, irony, internationalisms, phonetic doublespeak
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AHomauiss. HedocmamHbO 8UBYEHUMU  3aniuwunucs numaHHA npo  QyHKYiUHI
ocobrniusocmi Noemopy Kiro4oeux criig y mexkcmax nybaiyucmuydHoz2o cmusto. 3 oensidy Ha me,
W0 makuli moemop € mMurosuM Ha wanbmax 2a3emHoi nepioOuKuU, 8UBHYEHHS 020 (yHKUIUHUX
ocobnusocmell y Mo8i cydacHUX yKpalHCbKux easem rnepebysae Ha daci. Y cmammi
pO32risiHymo r1oe8mop KIiro4o8ux ciiie sik 00UH 3 OCHOBHUX 3acobie 00CsieHeHHs npazmamuy4Hoi
Memu 2a3emHo20 mekcmy. BuokpemieHo sudu rnoemopig Kr4osux criie ma ckracugikogaHo
ix. [JocnidxeHo ceMaHmMUKO-CUHMAaKCUY4Hi ma ¢hyHKUiUHI ocobriueocmi noemopy Kro4oeux crlig
Ha Mamepiasi meKkcmie Cy4acHOI yKpaiHCbKoi 2a3emHoi nepioduku. BusieneHo, wo y 6yO0b-
SAKOMY pe4yeHHEBOMY KOHMeKCmi 6iH € omy)XHUM 3acobomM ceMaHmuU4yHoOI 38’a3HOCMI.
BuokpemneHo meHOeHUji 00 8UKOpUCMAaHHS MPUKPamHO20 MOMOXHO20 108Mopy,
aHMOHIMIYHO20 U CUHOHIMIYHO20 108mopy KIto4o8UX CI1ig, MOEOHaHHS IEKCUYHO20 1108mopy 3
CUHMaKcu4yHuUM napaneniamom. Ceped QyHKUilIHUX ocobriueocmell 8U3HAYEHO BXUBAHHS
rnosmopy 3aldnsi BUOKPEeMIIeHHS JleKceM 3 [102ubneHuM 3MiCmos8uM Ha8aHMaXeHHsIM,
CIPUSIHHSA 30CepedXXeHHI0 Yumaya Ha 3Micmi 8UCII08/1€HHS, 8I/IUBY Ha eMOUItHO-oYymmesy i
MeHmarbHy cehepu criputiMaHHs mekcmy peyunieHmom. lNepcrekmugy nodanbwux HayKoeux
docrnidxeHb ybadaemMo y 8UBYEHHI CMPYKMYPHO-CEMaHMUYHUX Xapakmepucmuk rnoemopy Ha
JIEKCUKO-CUHMAaKCUYHOMY PI8HI MO8U YKpaiHCbKUX 2a3emHuX mekcmis.

Knroyoei crioea: nosmop, Kriro4oee cri080, KOHMeKcmyarsbHa CUHOHIMIS, eKCripecueHIiCmb,
Mo8a Cy4acHOI yKpaiHCbKOI rpecu

AKTyanbHicTb. [1OBTOp $K OOWH i3 MOTYXXHWX 3acobiB CTUMICTUYHOIO CUHTAKCUCY
Heo4HOpPa3oBO MocTaBaB OOG'€EKTOM HAYKOBOrO MOLUYKY BIiTYM3HAHMX Ta 3apyOikHMX
MOBO3HaBLUiB. Ta BCe X HeAOCTaTHbO BMBYEHUMMW 3anULIUIIUCA NUTAHHA NPO OYHKUINHI
0COBNMBOCTI MOBTOPY KNIOYOBMX CAiB Yy TEKCTax NybniumMcTnyHoro ctunio. 3 ornagy Ha Te,
LLIO TaKM MOBTOP € TUMOBUM Ha LWNasnbTaxX ra3eTHOI Nepiognkn, BUBYEHHS MO0 (PYHKLIMHNX
0CoBIMBOCTEN Y MOBI CydaCHMX YKpaiHCbKMX ra3eT nepebyBae Ha yaci.

AHaniz ocrtaHHiX pgocnigkeHb | nybnikauwin. Y cyyacHOMYy YKpaiHCbKOMY
MOBO3HaBCTBI Cneungiky gYyHKLIOHYBaHHA MOBTOPY KIKOYOBMX CIliB NPOCTEXEHO Ha
MaTtepiani OKpeMux Xy4oXHix TekcTiB [7; 3; 5; 8], nonitnyHmMx npomos i peknam [1; 2] Ta B
TeKCTax-aHoHcax [6].

Meta i 3aBpaHHA cTatTi. [ocCnigutTn CeMaHTUKO-CMHTAKCUYHI Ta  OYHKUiNHI
0co6IMBOCTI NOBTOPY KMNHOYOBUX CAiB HA MaTepiani TEKCTIB Cy4acHOI yKpPaIHCbKOI ra3eTHOl
nepioankn. 3asHavyeHa meTa noTpebye po3B’si3aHHS TakMX 3aBAaHb: BUOKPEMUTU BUOU
NMOBTOPIB KITHOYOBUX CIliB Ta CKracudikyBaTu 1X; NPOCTEXUTU cneundiky noeaHaHHs W
PYHKLIOHYBaHHSI MOBTOPY KMOYOBUX CAiB Y ra3eTHUX KOHTEKCTaXx.

OCHOBHMMKM MeTOAaMM AOCHIMKEeHHA CTanu MeTod KOHTEeKCTHOro adanisy Ta
onucosuin. MaTtepianomM AocnimKeHHA CryryBanu peyeHHeBi intocTpauil, ski MiCTATb
MOBTOP KNKOYOBMX CriB, AibpaHi 3 TEKCTIB Cy4aCHMX YKpaiHCbKUX raser.

Pe3ynbTtatn. |. CokonoBa BuM3Ha4yae NOBTOP KIHOYOBUX CAiB K 3acib npuvBEpHEHHS
yBarn peuunieHTa OO TeMW MOBIOOMIIEHHS, SKUMW [OromMarae u4uTayeBi OCMUCIUTU
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iHpopmavuito [6, 99-101]. H. CoBTUC cepe OCHOBHWUX XapaKTEPUCTUK KITHOYOBUX ChiB
BUAOINIAE «YACTOTHICTb, KOHTEKCTyasibHYy 3YMOBJIEHICTb, IHOPMATUBHICTb, NiABULLEHY
CEMaHTUYHY akTUBHICTb» [5, 252]. Ha BaXnuBiCTb MOBTOPY KITHOYOBUX CHiB Y TEKCTI
3BepHyna yeary B. KyxapeHko, 3a3HauuMBLUM «SKLO CrOBO NPU pPasoBOMYy BXWBaAHHI B
XyOOXXHbOMY KOHTEKCTi HabyBae AoAaTKOBMX 3Ha4YeHb (CMUCAIB), TO NpU NOBTOPI LbOro
CrnoBa B PIi3HUX KOHTEKCTax MOXHa O4iKyBaTWM MEBHOrO HAKOMUWYEHHS KOHTEKCTyallbHUX
HawapyBaHb» [4, 48-49].

Y MOBi JocnigpKyBaHMX CydacHUX MEpPIiOANYHUX BUOAHb CMOCTEpPIraeMo NOBTOPEHHSA
KNOYOBUX CRiB YNPOAOBX YCbOro TEKCTY, YNM 3abe3nevyeHo Moro CEMaHTU4HY 3B’S3HICTb.
KntoyoBi crnoBa, SKi € HacCKpi3HMMW enemeHTaMyn nyoeniuMCTUYHOIrO TEKCTY, BMKOHYIOTb
nepeBaXHO BracHe penpes3eHTaTMBHY MNparMacTuUnicCTUYHy qyHKUito. OKpiM TOTOXHOrO
MOBTOPY, >XYpPHamicCTM BWKOPUCTOBYIOTb MapagurMatuyHun: Tam Mu  eurnpobosyemo
mamepianu, Oinumocsi 0oceidoM — 3MIHOEMOCSI cami i 84UMOCS 3MiIHO8amu Halwux
cmydeHmig... BiH [npoekt — |. ['.] do3gonsie 3miHO8amucssi camum | 3MiHO8amu
cepedosuwe Haskorno cebe (Ocsita VYkpainm, 23.10.2017, c. 15) Ta nosTOp
CMiNbHOKOPEHEBMX CRiB, Hanp.: « gipto 8 HenepedbavyyeaHicmb HaWO020 XUmMMmSsy, —
Hanucas Makc Ipiw. A npe3udeHm CLUA Byw-monodwuti mosus: «Maemo 6ymu 2omosi 30
HenepedbayyeaHux oditi, Wo MOXymb 6i0bymucb, a MOXymb | He 8i0bymuch».
lMpe3udeHm CLIA Tpamn — HenepedbadyeaHul. / ... / lNpuHalimMHi s pada: eapmo
npayroeamu... i eupobumu e cobi 38uyKy nepedbadyamu, wWo UOembCs PO YUKChb XPOHIYHY
HenepedbayyeaHicmb (JlitepatypHa YkpaiHa, 26.01.2017, c. 1); Tpeba noknacmu kpad
MOoHorosii eQUHO20 nidpyYHUKa i nepelimu 00 (io20 eapiamueHocmi... A ye eenukuli KpoK
do eapiamueHocmi oceimu 3azanom. BapiamueHa oceima po3ymiembCsi KK Mpouec,
CripsMogaHull Ha pPO38UMOK Moxrnueocmel | camMopo3sumoKk ocobucmocmi (OcBiTa
Ykpainn, 13.11.2017, c. 10); Cb0200Hi c8im cmoimb rneped CXOXUM BUK/IUKOM — 058U
«2i6pUOHUX B80€H», NodobaembCcsi HaM Ue YU Hi, MopoOXyromb ¢hOpMy8aHHS HOB020
«2i6pudHo20 ceimy», abo mouyHiwe «2i6pudHo20 ceimoycmporo». [loHad me uel
«2i6pudHull ceimy», sK i 2inomemuyHull cgim, onucaHuli Xakcri, Mae 8ci waHcu cmamu
ymoniyHum (Od3epkano TuxHs, 27.08.2016, c. 1); Mosumbcsi npo HesMupywy Kpumuky
0ozodxanbHo20 xapakmepy. Kpumuky, 3 skoi euxonowyyembcsi HalieonosHiwe — if
0300posye KpumuyHe Ha4yarso. [Joeo0xarnbHa Kpumuka — Kpumuka cmepurnizogaHa. BoHa
He 30amHa 3annioHeamu fnimepamypy XuesusnbHUM ¢gpepmeHmom (JlitepaTypHa YkpaiHa,
17.08.2017, c. 6); Konucb nouyyswu, a mernep rnpodyumaswu gipwi Hadii aspustok, Moxy
cKaszamu: makux rnoemok y Hac 6a2zamo. | ue He O0kip, a 2opdicmb, WO 80HU y Hac € i ix
BAIATO. A 6aczamcmeo He 8 Kirnlbkocmi, a 8 po3maimocmi ma e ocibHocmi. (JlitepaTypHa
YkpaiHa, 13.04.2017, c. 15). Ak 6aunmo, B OCTaHHbOMY pPEYEHHI aBTOp 3aCTOCOBYE
rpaciyHe BUAINEHHS KIOYOBOro CnoBa, Haronowyyn Ha HEOAHO3HAYHOMY THYMaAYEHH i
NornNMBGEeHHI NOro NIEKCUYHOTO 3HAYEHHS.

BupasHum y gocnigKyBaHMx TEKCTaxX € NOEAHAHHA CUHOHIMIYHOIO (r108ctodu, CKpI3b i 8
yCbOMY) N @aHTOHIMIYHOIO (OuBHa eiliHa, giliHa cripaexHsi) NOBTOPIB KMOYOBMKX CIiB, Hanp.:
Omox eiliHa Ha4e U Oarneko, arne 80Ha CKpIi3b i 8 ycboMy. boe ubomy cei00K, usi OueHa
giliHa noecrodu... | dymato cobi — illHu, SIKi KaHy/nu 8 iCMopito, MakoX Ha3ueasucs
dueHumu. Tobmo noOuHIi He 8ipuMbCSsl, @ YU 80Ha He Xxo4e UHAMU 6ipu, WO Ha 3MiHy
dueHil eiliHi npuxoOume eiliHa cnpaexHs (JlitepatypHa YkpaiHa, 17.04.2017, c. 11).
EcteTnyHy dyHKkuUito BOaYaeMO Yy BXMBaHHI KITHOYOBOro crioBa-cumBony: [1pogiOHuUM
CUMBO0JIOM 8UCMABKU € HeguduMa HUMKa, Wo roe’sa3ye MuHysne, cyue i matubymHe — ye ma
mpaduuis, sika nepedaembscs 8I0 MOKOIHHSA 00 MOKOMIHHA. / ... / Tak 8uHUKna we odHa
Humka, sika 38’s13asia 00HoOymuie. / 3anpowyemo 8cix gidgidamu My3ed ... ma, MOXI/IUGO,
cmamu we OOHIE0 HUMKORO, 5ika Mog’sxe Hac i3 Hawumu rpedkamu (BiHHWUBKa raseTa,
09.02.2018, c. 16).

MowmpeHnM y MOBI Cy4acHOT yKpaiHCbKOT Npecu € aHTOHIMIYHUIA NOBTOP KIHOYOBKX CriB,
AKi MICTATb 3HAYEHHEBY HABaHTAXEHICTb Yy KOHTEKCTyanbHi BiAMIHHOCTI MiX coboto.

149



AHTOHIMIY4HUMW  NOBTOP  IPYHTYETbLCA Ha  B3aEMOMPOTUCTABIIEHHI  MOBTOPHOBaHUX
KOMMOHEHTIB, NIACUMNIOKYM MPU LUbOMY OCHOBHY AYMKY TeKCTy. [1OoBTOprOBaHi KIHOYOBI
CrNoBa-aHTOHIMM MOXYTb OYTW BUPaXKEHi OOHIEID NEKCEMOLD, Y)KUTOK B AEHOTAaTUBHOMY 1
KOHOTATUBHOMY 3HaYeHHAX (00AAaTKOBUMW iPOHIYHMIA 3HAYEHHEBUIN BIATIHOK BUAOINAETHCA
rpadpivyHO nankamm i MiCTUTb CEMaHTUKY 3anepeyeHHst): To x eidcmasmo Kenuxu U meepes3o
noansiHbMo Ha 3006ymku | «3006ymKu» makoeo 2ocrnodaps, SIKuM cebe Muciume Hawa
enada (JlitepatypHa YkpaiHa, 26.01.2017, c. 4); NOBTOPEHHAM aHTOHIMIB, YTBOPEHUX 3a
AOMNoMOroK 3anepevHoro npecdpikca He: bo ykpaiHcbka Hauisi 3asHae wo0o cebe
Hecnpaesednueocmi. To X y Mpisix yKpaiHcbka Oep>xxaea 03Havarna cnpaesedsniugicms 05151
KoxHoeo. (YkpaiHa monoga, 23.08.2016, c. 4); crnoBOCMNOSlyYEHHSAM TMPUKMETHUKA 3
iIMEHHMKOM, Yy SIKOMY FOfIOBHE CITOBO 3aNULIAETLCA HE3MIHHMM, a 3aneXHe — NPUKMETHUK —
NPOTUCTABNSAETbCA JEKCUYHUM aHTOHIMOM: | cnina doeipa mym He nompibHa, 8oHa
wkodums peghopmi. A yceidomneHa doeipa cycrninibcmea 6e3 MOXIug8ocmi KOHMPOI 3
60Ky cycriinbcmea He Moxe mpueamu 0ogzo ([3epkano TuwxHs, 17—-23.09.2016, c. 3).

OfHUM i3 HaMNOLWIMPEHILMX MOBHUX 3acobiB, WO CNPUSIOTb 'PYHTOBHOMY PO3YMiHHIO
TEKCTY, € BUAINEHHS N NOBTOPEHHA OAHOYACHO OBOX KITHOYOBUX ChiB, HE NOB’SI3aHUX MiX
coboto. MoBTOpPIOBaHI NIEKCUYHI €EMEHTU B TaKMX KOHTEKCTaX MPOHU3YIOTb YCHO CYTHICTb
HandpasoBuX €4HOCTEW, HagalwTb IM rMOOKOro 3MiCTy, HaronowyTb Ha BaXNUBOCTI
BMOKpPEMIIEHNX aBTOPOM fnekceM. B aHanizoBaHuX Ny6riLMCTUYHMX TEKCTax nepeBaxatoTb
HOMIHATUBHI MOBTOPIOBAHI KOMMOHEHTU (KaMiHb, Mepexoxi, Micus ympuMaHHS, C8I00K,
cei04eHHs, rnosnimuka, rnponazaHoa), aTpubyTuBHI (He YyXi, 0asHi, cy4acHi, Xorl00HI ma iH.)
Ta npeaukatHi: (pytHyeamu, 6ymu nro0uHoo ma iH.). Hanp.: Jlexxag Ha O00po3i KaMiHb.
CrimkHy8wuUCb, HeysaxXHi mepexoxi nasinu oe2o. IHwi MoAopoXxHi, npuciswu gidno4yumu,
Osikyeanu uomy. Xmocb Hageimb Hamaezaecsi (o020 id ¢hyHOamMeHm ce8020 O6yOUHKY
gidmsizmu. Ane sidmosuescs 8i0 ujei i0ei — KaMiHb He3py4YHUM 8USI8UBCS. Arle X KaMiHb mou
camut (O3epkano TwxHA, 17-23.09.2016, c. 1); Yu moxHa kearighikyeamu maki micus
ympUMaHHS1 K «mMaeMHi miopMu», a ympumaHHsI 8 HUX — SIK KamyeaHHsl | epybe
MOPYWEeHHST KOHCmumyuitiHux rpae ma ceobod? ®opmarnbHO, 3 No2/50y MiXKHaPOOHUX
akmie, KoHcmumyuii ma KlK, — mak. A akumu 3akoHamu rmompibHo 6yro kepysamucsi 3
noansdy peanit eitiHu? (3epkano TvxHs, 17-23.09.2016, c. 2); Mu 3apa3s xusemo y Yyacu
gitiHu. CmpawHul KoHikm Mix Pociero ma YkpaiHorw. HaticmpawHiwe me, wo y 8iluHi
Hemae rnepemoxuie. CmopoHU KOHGIIKMYy PpyUHYyrOMb He rpocmo PO3yMiHHS ceimy, a
PyUHyromb cmassieHHs1 ritodel 0o ceimy (Kynbtypa i »utTta, 13.10.2017, c. 5); Bymu
6inbwe Hix noemom — uye 6ymu nOOUHOK:. 6ymu nAuHOK U y ceoili noesii, i 8
peasibHOMy xummi. PunbCbKoMy He 4yxi ui napamempu. binbwe 3a iHWUX — He YdyXi
(NMitepatypHa Ykpaina, 23.03.2017, c. 14); Punbcbkuli 6ye ceiOkoM miei bypxnueoi i
CKnaOHOI enoxu, asie ceiOKOM He MO8Ya3HUM | He XOsT00HUM. ADXe 3anuwiug meopu, SKUX
sucmayae Ha 6bazamomomMHi ceiO4YeHHs1 xumms y uili enoci, i ui cei04YeHHs1 308CiM He
X05100Hi, 60 8iH 3ymie «ceo€e xumms He npodaHum OGoHecmuy (JlitepaTypHa YkpaiHa,
23.03.2017, c. 14); Monimuky sidepHozo ydapy, Ky nponazye Mocksa, NnosuHHI 3acydumu
8ci KpaiHu ceimy, 60 noslimuka ys 35104UHHa, a ii npona2aHda — amoparbHa (JlitepatypHa
YkpaiHa, 12.01.2017, c. 5); | esaxarw, wo He mpeba po3dinsmu OaeHe U cy4YacHe
mMucmeymeo — eapmo OimsM rokazyeamu i po3rnosidamu rpo mucmeymeo sk make. He
npomucmasnsyu yi 08a ceimu — OaeHil i cy4yacHul (YkpaiHa mornoga, 17.08.2016,
c. 12).

Y nesknx Bunagkax NoBTOPEHHS KMHOYOBUX KOMMOHEHTIB BiabyBaeTbCA Ha CMUCITOBOMY
PiBHI, OCKiflbKW NOBTOPIOIOTLCS MO CYTi HE NIEKCeMMU, a CrIOBOCMNOSTYYEHHS Ta IXHi CUHOHIMIYHI
BIOMOBIOHWKKX, HaMp., «HAKICHUA» rnagady — ChnpaBXHiM MNouiHOBYBaY TeaTpanbHOro
mucTeytBa: OkpiM moeao, mi dopocrii, sKi xoounu y dumuHcmei 00 meamparibHoi cmydii, —
ue xopowli ensdadi 0ns npoghbeciliHo2o meampy. bo tomy, npogpecitiHomy, nompibHi He
niuwe akmopu, pexucepu ma cyeHozpacdbu, tdomy nompibeH «sikicHul» ensida4y. Tobmo
cripaeXxHill noyiHoeyeay meampasnibHo2o mucmeymea (Ocsita, 12.09.2016, c. 15).
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TeKkcTn, y SKUX HagBHUA OOHOYACHUM MOBTOP KiflbKOX KIHOYOBUX KOMMOHEHTIB, HACUYEHI
rmMMbokuMK igessMn Ta MOTMBaMM, AKi BUpaXaloTb Li MOBTOPIOBAHI KOMMOHEHTU, HEPIAKo
YTBOPIOKOYN CUCTEMY XYAOXHbOI MOBM B nybniuMctuui, BupaxeHoi meTadopamu W
aneropiamMun: c8i0KOM He X0s100HUM, KaMiHb TOLLO.

Ocobnuenm nigcunioBanbHUM 3acoO0M BMAMBY Ha CNPUAMAHHA TEKCTY YnTayeM, Lo
nonsarae B [MHAMIYHOMY HarpoMaXXeHHi OCHOBHOI i€l BUCIIOBMEHHS, € TPpUKpaTHUN
TOTOXHMWI NOBTOP KMNHOYOBMUX CAiB, LLIO HArosioLwye Ha BaXXNIMBOCTi 3HAYEHHS, AKOro HabyBae
TEKCTY 3aBOsSKMU NOBTOPOBAHOMY CoOBY. Y CydacHin YKpalHCbKi ra3eTHin nepioguui Takum
NOBTOP € JOCUTb NOLUMPEHUM SIBULLEM, OCKISTbKM BUKOPUCTOBYETBLCA XypHanictamu 3agns
aKUEHTYBaHHS Ha KOHKPETHUX efnieMeHTax TEeKCTYy, SiKi CNpusitoTb rMOLIOMY PO3YMIHHIO
3MiCTy BMUCMOBMEHHS abo X BUHUKHEHHIO BIAMOBIAHWMX BpaXeHb, YMM BMMAMBAKOTb Ha
€MOLINHO-NMOYYTTEBY chepy cnpunMaHHA. AHarni3oBaHi NEKCUKO-CUHTAKCUYHI KOHCTPYKLI
MICTATb NepeBaXHO NOBTOPHOBAHI O3HaKM Pi3HUX ABULL Ta NpoueciB (pigwe — HOMIHaTMBU
4N NpeaukaTuBmM) i BUKOHYOTb 34e0inbLluoro iHpopmaTuBHy yHKUi0: B3azarni, Ha ¢hpoHmi
maki Ounemu eupiwysanucs ro-pi3HoOMy, euxodsHyu 3 peasibHOI cumyauii, peasibHUX
3a2po3 | peanbHux moxnusocmeu (O3epkano TmxHA, 06—-17-23.09.2016, c. 2); KoxHoz20
poky, konu nicia OcmaHHbo20 0380HUKa 6ci Udymb eidnoyusamu, 6oHa [O.

[obpoBonbCbKka, XyA. KepiBHUK TeaTpanbHoOl cTyaii «Jliueqii» — |. ] cidae 3a pobomy:
wykKae Hoei n'ecu, Hogy My3uKy, Hoei piweHHs (Ocgita, 12.09.2016, c. 15); ... Ane mou
OOKymMeHm [HOBUM CTaHAapT no4vatkosol ocBiTU — |. [.], skul € cb0200HI — 8iH cripaedi

IHHoBauitiHuUt i Haduxae. / ... Hogi MemoOUKU Hag4aHHS nompebyrombs HoUX i0xodis ...
nompibHe Hoee oceimHe cepedosuwe (Ocsita YkpaiHn, 13.11.2017, c. 6); Adxe Hoei
3aKnadu cmeopreamuMymbCs Ha HO8UX MPUHUUMNax, y Hoeux ¢hopmax, i Kowmu Ha ue
3Haludymbcs — aKkuwo epomadu sumazamumyms (OcgiTa Ykpainu, 09.10.2017, c. 12); Ane 8
nompibHul 4Yac i 8 mompibHomMy micui 3Haliwnucs nompibHi nodu (YkpaiHa mornoaa,
23.08.2016, c. 2); Csim 3MiHOEMbCS, | MU MaEMO 3MiHO8amucsi pa3oM i3 HUM. A we
Kpawie — posrno4yuHamu 3miHu camum... (Ocsita Ykpainn, 02.10.2017, c. 2).

MopibHe yHKLUiMHE HaBaHTaXEHHA MNOBTOPY KIIKOYOBUX ChiB CMNOCTEPIraemMo 'y
HagdpasHux egHocTax: Lle 3Hosy o6maH. Bukpumu ueli obmaH MoxHa 6yrno 6,
onyb6riiKysaswu Crucok amecmosaHux | noniyelcbKux, Kompi nposasiunu amecmauiro
(O3epkano TvxkHA, 17-23.09.2016, c. 3); Ham nocmitiHo po3nogidaromb Mpo mak 38aHi
«Masiku» (sumoau) MB®. [JocmolHi 3aprinamu ma reHcii, HasieHicmb pobomu ma
HopMmarsbHi nodamku — om siKi Matomb 6ymu Hawi «masiku»! (YkpaiHa monopa, 26—
27.08.2016, c. 4); Tak, ui cydosi no3osu ycknaOH0Mb xXumms, rnompebyroms
0odamkosux pecypcie, 4acy, 3Hesgipromb, b6icasmb, rnpome He MepPeKpPecsIimb
pesynbmamie amecmaujii. He nepekpecsiroroms yciei pobomu, 30kpema i epomadcbKocmi
(d3epkano TwxHA, 17-23.09.2016, c. 3); Tenep mu bavyumo crogo «3006yeayi» — ue
O3Hayae, Wo y4yeHb He o0epxye, a 3006yeae 3HaHHS (OcBiTa Ykpainn, 13.11.2017, c. 9)
LLikoni U y4yHesi mompibHa cucmema po38UBa4020 MOHIMOPUHEY Ha OCHOB8I OUIHKU
MCUX0JI02iYHUX 3MiH, mMompibeH nMpuHUUNO8o HOBUU mur 8umipy (OUiHIO8aHHS), 3@ SIKO20
oumuHa rnopieHKEMbCSA nuwe cama 3 cobor, — 3aysaxue Bacunb Kpemerb (Ocsita
Ykpainn, 13.11.2017, c. 11). Y nogaHux dparMeHTax TEKCTy MNOBTOP KMHOYOBMX CIiB
3HAYHOIO MipPOIO BNMBAE HA MEHTanbHY cqepy CNpUAMaHHS TEKCTY YMTadeM.

[ocuTb BMpasHUM y OOCRIAXKYBaHUX TEKCTax € NOBTOP KIMHOYOBUX CIliB Y NOEOHAHHI 3
CYHTaKCM4YHUM napanesniamoM, ikl 3yMOBJIIOE 30CEPEAXKEHICTb YnTaya Ha 3MiCTi BCbOro
BUCNOBNEHHSA: [Moslimuku He panmoM cmaHymb ni036imHi cycrinbcmegy. YuHO8HUKU He
panmom cmaHymb 4ecHi. CyOu He panmoM cmaHymb He3asnexHi U HeyrnepeoxeHi.
lMoniuis He panmom riepecmaHe 6bymu micyem ceagori U Hacunbcmea. Jllodu He panmom
Has4ambCs 3axuwjamu ceoi rpaea I rnpasa mux, Xmo He Moxe 3axucmumu cebe cam.
(Tonoc Ykpainu, 14.02.2018, c. 9); «... Hosuli 3akoH Halae ceobody eubopy ma
caMoBU3Ha4YeHHs1 y4HsIM, c80600y nedazoeiyHoi meopyocmi — rnpauieHuUkam oceimu. BiH
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ymeepOoxye ce0600y HagyarbHUX 3akiadie Yyepes3 8CmMaHOB/1eHHS WUPOKOI a8MOHOMII», —
Haeosnocue [nasa Oepxasu (Ocsita Ykpainu, 02.10.2017, c. 2).

BucHoBkM i nepcnektMBu. MaTepian [ocnigkyBaHuUX TeKkCTiB [ae nigcrtasu
CTBEPKYBATH, LLIO MOBTOP KMNHOYOBUX CIliB € TUNOBUM Y MOBi Cy4aCHOI YKpalHCLKOI npecu.
Y Oyab-AKOMy pevyeHHEBOMY KOHTEKCTi BiH € MOTY)XHUM 3aCOO0OM CEMaHTUYHOI 3B’SA3HOCTI.
CnocTepiraemMo TeHOEHUil0 [O0 BUKOPUCTAHHA TPUKPATHOMO TOTOXHOMO MOBTOPY,
A@HTOHIMIYHOrO M CMHOHIMIYHOIO MOBTOPY KIHOYOBUX CAiB, BUOKPEMIEHHA OQHOYACHO ABOX
KMIOYOBUX CMIB Y MeXaxX OAHOro doparMeHTy TEeKCTY, MOE€QHaHHA NEeKCUYHOro rnoBTopy 3
CUYHTaKcM4YHUM napaneniamom. Cepeq (pyHKUINHNX 0COBNMBOCTEN BU3HAYAEMO BXMBAHHSA
NMOBTOPY 3aAfis BUMOKPEMIIeHHs fnekceM 3 MNOornubreHMM 3MiCTOBUM HaBaHTaXXEHHSAM,
CMPUSHHSA 30CEPeXKEHHIO YuTaya Ha 3MICTi BUCNOBIIEHHS, BNIIMBY HA €MOLIMHO-MOYYTTEBY
i MEHTanNbHY cdepn CNpUMMaHHA TEKCTY peunnieHToM. [lepcnekTruey noganbLlunx HayKoBUX
AocrnigpkeHb yb6ayaemMo y BUBYEHHI CTPYKTYPHO-CEMAHTUYHUX XapaKTepPUCTUK MOBTOPY Ha
NEKCUKO-CUHTaKCUYHOMY PiBHI MOBU YKPaIHCbKUX ra3eTHUX TEKCTIB.
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PYHKLUMOHAJIbHBIE OCOBEHHOCTU NMOBTOPA KITKOYEBbIX CINOB B A3bIKE
COBPEMEHHbIX YKPAUHCKUX TA3ET
. B. Nlopobeu

AHHOMauyus. Hedocmamo4yHO u3y4eHHbIMU OCcmarsnucb 80rpPOChbl O YYHKUUOHasIbHbIX
ocobeHHOCMSX 08mMopa KIYesbix €108 8 meKkcmax nybnuyucmu4eckoa2o Cmuris.
Yuumeieass mo, ymo makou noemop seriiemcs muruyYyHbIM Ha cmpaHuyax 2as3emdou
nepuoduKku, usy4yeHue eao hyHKUUOHaslbHbIX 0cobeHHocmel 8 £3blKe CO8PEMEHHbIX
YKpaUHCKUX 2a3em akmyarnbHO. B cmambe paccMompeHbl no8mop KIo4eeabiX CII08 Kak
OOHO U3 OCHOBHbIX cpedcme OOCMUXXEHUS rnpasMamu4yeckol uesiu 2a3emHo20 mekcma.
BbideneHbl u cknacugbukogaHbl 8UObI MOBMOPO8 KIIYEBLIX Ccrio8. WMccrnedosaHo
ceMaHmMUKO-CUHmMakKkcu4yeckue U @byHKUUOHarbHble O0COBEeHHOCMU rnosmopa KiH4eabiX
C/108 Ha Mamepuasie MmeKCmMo8 COBPEMEHHOU YKpauHCKOU 2a3emHol nepuoduKu.
BbisisnieHo, ymo 8 kKoHmekcme 1106020 npedrioXeHUsI OH 18719€mMcs MOWHbIM cpedcmeom
cemMaHmu4eckol cesisHocmu. BbiOerieHbl meHOeHUUU K UCMOIb308aHUI0 MPEXKPamHo20
mox0ecmeeHHO20 1oemopa, aHmMOHUMUYECKO20 U CUHOHUMUYECKO20 08mopa Kiiro4eabiX
C/108, coYemaHue JIEKCUYEeCKO20 roemopa C CuHmakcu4yeckum napasnnenusmom. Cpedu
pyHKUUOHasbHbIX 0cobeHHocmeu ornpedenieHo yrnompebrieHue nosemopa 0sis 8bi0ef1eHus
niekcemM ¢ yarybreHHbIMU CMbIC/I08bIMU Hagpy3kamu, codelicmeue cocpedomoyeHuUro
yumamena Ha col0epxXaHuu 8biCKa3bigaHusi, 8030elicmeus Ha 3MOUUOHAIbHO-
4y8CMBEHHY U MEHMAIIbHYIO cghepbl 80crpusamusi mekcma peuyunueHmom. lNepcrnekmusy
OanbHelwux Hay4yHbIX uccrnedosaHull ycmampueaeM 8 U3y4YeHUU CMmpPyKmypHO-
CeMaHMUYEeCKUX Xapakmepucmuk rnogsmopa Ha /1EKCUKO-CUHMAaKCUYECKOM YpPOBHE S3blKa
YKPaUHCKUX 2a3emHbIX MeKCmos.

Knroyeenie crioea: nosmop, Ko4eg8oe Ccrio80, KOHMeKcmyarsbHasi CUHOHUMUS,
3KCMPEeCcCcUBHOCMb, peYb COBPEMEHHOU YKPaUuHCKOU rpecchbl

FUNCTIONAL PECULIARITIES OF THE KEY WORD REPETITION IN THE
LANGUAGE OF MODERN UKRAINIAN NEWSPAPERS
l. V. Horobets'

Abstract. Repetition as one of the most powerful means of stylistic syntax has
repeatedly appeared the object of scientific research of domestic and foreign linguists.
Nevertheless, the question remained about the functional features of the repetition of key
words in the texts of a journalistic style. Given the fact that such a repetition is typical on the
pages of the newspaper periodicals, the study of its functional features in the language of
modern Ukrainian newspapers is on time.

In modern Ukrainian linguistics, the specific functioning of the repetition of key words
was traced on the material of certain artistic texts [2] and in the texts-announcements [3].
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I. Sokolova defines the repetition of the key words as a means of attracting the attention
of the recipient to the subject of the message, which helps the reader to comprehend
information [3, 99-101]. N. Sovtis among the key characteristics of the keywords
distinguishes "frequency, contextual predestination, informativeness, increased semantic
activity" [2, 252]. The importance of the repetition of key words in the text drew attention V.
Kukharenko, noting "if the word at one time in the artistic context acquires additional
meanings (meanings), then when repeating this word in different contexts you can expect a
certain accumulation of contextual stratifications” [1, 48- 49].

In the language of the contemporary periodicals under study, we observe the repetition
of the key words throughout the text, which ensures its semantic connectivity. Keywords,
which are through the elements of a journalistic text, perform predominantly a truly
representative pragmatic stylistic function.

Expressive in the texts studied is a combination of synonymous (everywhere,
everywhere, and in all) and antonymic (strange war, real war) of repetitions of key words.
Aesthetic function is seen in the use of a keyword-symbol.

Common in the language of the modern Ukrainian press is the antonymic retelling of the
key words that contain semantic strain in the contextual difference between them. Antonymic
repetition is based on the opposition of repetitive components, while reinforcing the basic
idea of the text.

One of the most widely used linguistic means that contributes to a thorough
understanding of the text is the selection and repetition of two non-related keywords at a
time. Repetitive lexical elements in such contexts permeate the essence of paraphrased
unities, give them deep meaning, emphasize the importance of the letters set by the author.
In the analyzed journalistic texts dominated by nominative repeating components (stone,
passers-by, place of detention, witness, testimony, politics, propaganda), attributive (not
alien, ancient, modern, cold, etc.) and predicate: (to destroy, be human, etc.). )

In some cases, the repetition of key components occurs at the semantic level, since
repetitive, in essence, are not lexemes, but the phrase and their synonymous
correspondences, for example, "qualitative" spectator — a true connoisseur of theatrical art.
Texts that have the simultaneous repetition of several key components are full of deep ideas
and motives that express these repetitive components, often forming a system of artistic
language in journalism, expressed by metaphors and allegories: not a cold witness, stone,
etc.

A special enhancement of the influence on the reader's perception of the text, which
consists in the dynamic accumulation of the main idea of the statement, is a three-fold
identical repetition of the key words, which emphasizes the importance of the meaning that
the text acquires thanks to the repetitive word. In modern Ukrainian periodicals, such a
repetition is a fairly widespread phenomenon, because it is used by journalists to emphasize
specific elements of the text that contribute to a deeper understanding of the content of the
statement or the emergence of appropriate impressions, which affects the emotional and
sensory sphere of perception. The analyzed lexical-syntactic constructions contain mostly
repetitive signs of different phenomena and processes (rarely — nominatives or predicates)
and perform mostly informative function.

Quite distinct in the texts studied is the repetition of keywords in conjunction with
syntactic parallelism, which determines the focus of the reader on the content of the entire
statement.

The material of the texts explored gives grounds to assert that the repetition of the
keywords is typical in the language of the modern Ukrainian press. In any scientific context,
it is a powerful means of semantic connectivity. The tendency to use a triple identical
repetition, antonymic and synonymic repetition of key words, the simultaneous selection of
two key words within a single fragment of a text, a combination of lexical repetition with
syntactic parallelism has been observed. Among the functional features, the use of repetition

154



in order to distinguish lexemes with in-depth content load, promoting the focus of the reader
on the content of expression, influence on the emotional-sensory and mental sphere of
reception of the text by the recipient are determined.

The prospect of further scientific research in the study of the structural and semantic
characteristics of the repetition on the lexical-syntactical level of the language of Ukrainian
newspaper texts is seen.

Keywords: repetition, keyword, contextual synonymy, expressiveness, the language of
the modern Ukrainian press

UDC 811
THE EXPRESSIVITY OF THE FIGURATIVE LANGUAGE
IN ROMANIAN INCANTATIONS

GABRIELA BOANGIU, 3 Degree Scientific Researcher
PhD “C.S. Nicolaescu-Plopsor”
Socio-Human Research Institute, Craiova,
Romanian Academy

Abstract. Romanian incantations have been researched thoroughly, both from the
perspective of a “magical vision of the Romanian peasant” (Gheorghe Pavelescu) and from
the specific language perspective. Thus, it is important to start well and to stat well means
to start from the definitions of incantations. What is an incantation? In the Romanian

” ,

language, there are different terms for incantation and its actions: “descantec”, “vraja’,
“facatura’, “farmec”, “boscon’, “navréjie” etc. This richness regarding the word “incantation”
in Romanian speaks about the great consideration the people have had for magical
phenomena. Some distinctions must be made between the incantation and the undoing —
defensive magic, and between incantation and the charms and spells, which represent the
offensive magic.

Keywords: incantations, charms, spells, magical vision, defensive magic, offensive

magic

Romanian incantations have been systematically researched, both from the perspective
of a «magical vision of the Romanian peasant»?® (Gheorghe Pavelescu) and from the
specific language perspective?®. Thus, Gheorghe Pavelescu, referring to the specific terms
of the incantation, was noticing that: «The Romanian terminology that refers to the magical
folklore offers a great variety and richness. It is sufficient to remember that, only referring to
the magical incantation and its action, there are several synonyms: descéantece, vrdji,
farmece, facaturi, boscoane, navrdjiietc. This richness denotes the great consideration that
the magical phenomena enjoy among the Romanians, indicating certain influences that have
occurred along the time. Nonetheless, there ought to be remarked that, both «descantecul»
(incantation), of Latin origin, and «vraja» (spell), of Slavic origin and «farmecul» (charm), of
Greek origin, express, in the popular language, one and the same thing, therefore
representing a borrowing of terms, not of notions. Yet, the semantic evolutions and
methodological necessitiesask for some distinctions. Consequently, the incantations and the
undo spells represent defensive magic, whereas the spells and the charms represent the
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