in order to distinguish lexemes with in-depth content load, promoting the focus of the reader
on the content of expression, influence on the emotional-sensory and mental sphere of
reception of the text by the recipient are determined.

The prospect of further scientific research in the study of the structural and semantic
characteristics of the repetition on the lexical-syntactical level of the language of Ukrainian
newspaper texts is seen.

Keywords: repetition, keyword, contextual synonymy, expressiveness, the language of
the modern Ukrainian press
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Abstract. Romanian incantations have been researched thoroughly, both from the
perspective of a “magical vision of the Romanian peasant” (Gheorghe Pavelescu) and from
the specific language perspective. Thus, it is important to start well and to stat well means
to start from the definitions of incantations. What is an incantation? In the Romanian

” ,

language, there are different terms for incantation and its actions: “descantec”, “vraja’,
“facatura’, “farmec”, “boscon’, “navréjie” etc. This richness regarding the word “incantation”
in Romanian speaks about the great consideration the people have had for magical
phenomena. Some distinctions must be made between the incantation and the undoing —
defensive magic, and between incantation and the charms and spells, which represent the
offensive magic.

Keywords: incantations, charms, spells, magical vision, defensive magic, offensive

magic

Romanian incantations have been systematically researched, both from the perspective
of a «magical vision of the Romanian peasant»?® (Gheorghe Pavelescu) and from the
specific language perspective?®. Thus, Gheorghe Pavelescu, referring to the specific terms
of the incantation, was noticing that: «The Romanian terminology that refers to the magical
folklore offers a great variety and richness. It is sufficient to remember that, only referring to
the magical incantation and its action, there are several synonyms: descéantece, vrdji,
farmece, facaturi, boscoane, navrdjiietc. This richness denotes the great consideration that
the magical phenomena enjoy among the Romanians, indicating certain influences that have
occurred along the time. Nonetheless, there ought to be remarked that, both «descantecul»
(incantation), of Latin origin, and «vraja» (spell), of Slavic origin and «farmecul» (charm), of
Greek origin, express, in the popular language, one and the same thing, therefore
representing a borrowing of terms, not of notions. Yet, the semantic evolutions and
methodological necessitiesask for some distinctions. Consequently, the incantations and the
undo spells represent defensive magic, whereas the spells and the charms represent the

© G. Boangiu, 2018
28 Gheorghe Pavlescu, Cercetdriasupramagiei la romdnii din MuntiiApuseni, Romanian Social Institute Publishing , of the
Social Research Institute of Romania, Bucharest, 1945, p. 10
20vidiuDensusianu, Aspecte alevorbiriipopulare. Note de curs within the Faculty of Philosophy and Letters from
Bucharest, Romanian Philology subject matter, and Limbadescdntecelor, in “Opere”, Vol. |, Lingvistica, p. 214-345.
Moreover, |.A. Candrea includes a consistent study on incnatations in the workFolclorul medical romdncomparat,
Polirom Publishing, lasi, 1999.
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offensive one. But, considering the fact that the terms vary according to the regions of the
country, hasted generalisations must not be made»3°. Gheorghe Pavelescuis reluctant to
the distinctions that S. Fl. Marian was making, between incantations, spells, charms and
undo spells®?,

It is difficult to identify a definition of the incantation, nonetheless, Gheorghe Pavelescu
tried to formulate one, in order to systematise his research on magic, as it used to appear in
the mentality of the dwellers from Apuseni Mountains, in the first half of the 20" century:
«The incantation is the oral formulation, which can sometimes be part of a spell»®. Gh.
Pavelescu keeps the distinction between spell and incantation, although the popular
mentality does not make it, «for the reason that the notion of spell translates extremely well
that of «magical action» or «magic», in general. Moreover, the word incantation expresses
the notion of «action through singing» (incantatio). Thus, by spell, there will be understood
(...) any practical action, led by the principles of the magical thinking. By descéantec
(incantation), there will be understood the spell exercised through the oral formulation, or
through incantations».33

Thus, the incantation refers to the magical ritual carried out by the enchanter. It is highly
important to underline this aspect, because there are numerous incantation collection books
in which there were written only the words, incantatio, without details about the ceremony,
the ritual scenario, the props for the incantation, the magical stage management for the
gestures, the mimic etc., both of the enchanter, and of the beneficiary. Gheorghe Pavelescu
one more underlined on this occasion: «Through incantation, there should not be understood
only the oral formulation made of a certain number of lyrics, but the entire magical complex
in which they are recited: gestures, mimic, the use of certain substances etc., constituting,
together with the oral formula, a magical ritual that a certain specialised person carries out,
with a practical purpose, usually for healing a disease»®*. Gh. Pavelescu identifies three
important elements for the studying of the magical act, which are: the magical agent, or the
enchanter, the incanting as a magical ritual, and the actual incantation, as verbal formula.

Further on, there is to be approached the incantation, as an oral formulation, the magical
directing that accompanies the incantation being discussed in future studies®®.

On addressing the syntax, the morphology, the vocabulary of the incantations, there are
few researchers that analysed these aspects of the oral formulations of the incantation.
Among them, there is I. A. Candrea, who used to write about the «language of incantations»:
«Due to the fact that most enchants are very old, the language includes precious archaisms
on their phonetics, morphology, and syntax»6. For example, he was underlining that: «the
incantations of all the peoples include words that make no sense, or are totally made of
meaningless words, either on purpose, with the intention to impress the listener and make
them believe in their magical virtue, and allowing them to fantasise about the supernatural
origin, or they were altered along the centuries, remaining to us totally voided of
significance»?®’. «Against rabies, there is made an incantation in salt or water, saying: «De-
a priiprifti, de-a manomanolea, de-a codicodasnic»3® or
«Meleticapeleticipogcanopagocoraganacargacararata».

30Gheorghe Pavelescu, op. cit., p. 49.
31SimionFloreaMarian, Vrdji, farmecesidesfaceri, Bucharest, 1896, p. 5 apud Gheorghe Pavelescu, op. cit., p. 49.
32ArturGorovei, Descdnteceleromdénilor, Bucharest, 1931, p. 84-85 apud Gheorghe Pavelescu, op. cit., p. 50.
33 Gheorghe Pavelescu, op. cit., p. 49.
3%bidem, p. 81.
35 Gabriela Boangiu, Imaginarulsimbolic al descdntecelorromdnesti, Chapter V. Recuzitadescdntecelor —
simbolurisiregiemagicd (manuscript under publishing).
36|, A. Candrea, op.cit., p. 337.
3Ibidem, p. 338.
38ArturGorovei, Descdnteceleromdénilor, Ed. Regina M.O.ImprimeriaNationald, Bucharest, 1931, p. 173.
39“GazetaSateanului”, IX, p. 193 apudArturGorovei, op. cit., p. 173.
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Another way used for accentuating the meaning of some words that the enchanter
utters, which enhance the language expressivity, is the use of repetitive formulas as
«matrice (matrix)matricatd», «friguri (cold)frigurate» or «rug (pire)rugit»*®, and other
examples can be added.

The expressivity of the language specific for the incantations results from the use of
some words derived with prefixes and «some of them, as we can notice, have an
explanation, a reason when deriving. Yet, there are others that are used as phantasies, with
the role of epithets and display some kind of mimesis of derivation, starting from the fact that
many of the forms were introduced in the incantations according to a certain typicalness»*..
Few examples could be: (they are all derived to mean the opposite) «a injunghia (to stab) -
a desjunghia», «a incutita (to stab with a knife)-a descutita», «a impietra (to turn into stone)-
a despietra», «a invenina (to envenom)-a desvenina», respectively, «a dezotravi» (to make
sb. not being poisoned anymore), «a desvesteji» (to make sb. not being withered anymore),
«a muti (to make sb. mute)-a desmuti», «a deschiori» (to make sb. not being blind anymore),
«a desorbi» (to make sb. not being blind anymore), «a descarninasul» (to make sb. not
being snub-nosed anymore), «a deschilodi» (to make sb. not being cripple anymore) or «a
destulburacreierii» (to make sb. think clear), «a desblegiiurechile» (to make sb.’s ears not
floppy anymore)etc., «are forms expressive through themselves, which follow the same
deriving procedure»*?,

Another very often met prefix, among the derived words specific to the incantations, is
the prefix «ras-» (aprox. ‘again’), for example «sapiara (to disappear), saraspiara (referring
to disease)», «the intention of accentuated expressivity»“3 being obvious in this case

The specific language of the incantations registers formulas that are meant to
accentuate certain moods that the enchanter needs to induce while the incantation is
uttered, for this reason, the oral formulas, in other words «the incantations had to force, in
some places, the expressivity, and, for that, to find diverse means in which a word could
show the intention of the enchanter better. This is certainly the impression of the enchanter,
that, through this type of mysticism, proper to the thaumaturgicprocedure, the spirits against
which the incantations are uttered, can be influenced. Consequently, if there was voiced
sdpiardsaraspiard, the increasing of the expressivity was desired»#4.

A mechanism, meant to enhance expressivity of the speech in incantations, is the use
of the diminutives, and they «start from feelings that are manifested in different ways: from
pity, from the need to comfort, to caress (...), the diminutives are triggered by the need of
better expressivity in speech. There is searched a word or another, which would be
suggestive enough to convey the intonation of the speaker».*®

The research of the language expressivity represented a special theme for Ovid
Densusianu, who underlined that «The expressivity of a word is at some point reduced, and,
then, there are searched means to express a specific meaning and a specific notion. Thus,
the diminutives and the epithets are resorted to. As a consequence, many times, a word that
used to have the meaning of a diminutive, if losing its expressive value over time, is replaced
by a derived one, used with another meaning, which, through novelty, is thought to be useful
for conveying the true notion»*6. For expressing the concern to get out the evil from the
deepest corners of the body, the enchanter uses diminutives: «Saiasaraul din
toataincheieturica, din toatamadulédrica» (To take the evil out of the little joints, all the little

40 Ovid Densusianu, Aspecte ale vorbiriipopulare, Course of the Faculty of Philosophy and Letters from Bucharest, 1928-
1929, Bucharest, p.34-35.
“bidem, p. 35.
2|pjdem, p. 37-38.
SIbidem, p. 38.
4“Ibidem, 38-39.
4Ibidem, p. 50.
“Ibidem.
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limbs)#”. Or «Din mii sisute de vénute,/ Din doudzeci de degetute,/ Din tatecioldnelele,/ Din
tate degetelele,/ Din tate-ncheieturelele» (From thousands and hundreds of little veins,/
From the twenty little fingers,/ From all the little bones,/ From all the little toes)*.

The enchanters follow the epic thread in details, in order to extract the evil from every
small detail, to send it back from where it came, and to reduce its power, to annihilation:
«Get out you evil spirit,/ dark spirit/ Possessed by the evil./ And if you don’t get out/And if
you don’t perish,/I shall thrash you with the mallet,/ | shall cut you with an axe/l shall stab
you with a knife,/ | shall poke you with the pitchfork,/ | shall thrust you with the fork,/ | shall
cut you with the scissors,/ | shall throw you out the window,/ | shall drag you through the
village,/ Up to the house of the guilty one./ You will mount over his house,/ From the house
on his table,/ From his table/ Into the salt pot,/ Into his bowl with food,/ From the bowl into
his spoon/ Along with the food/ And with the drink./ To live with you/ To stay forever with
you./ Because the person here doesn’t have/ The conditions/ To keep you,/ To caress you./
To satisfy your appetite./ Then, go,/ Then move away!/ And if you won’t do it,/ | shall cut you
with the scissors/ | shall throw you on the road,/ | shall hurl you in the dust/ | shall push you
in the sea/ And there you’ll find your end/ Scattered as the foam,/ as the dew before the
sun,/ There are white cows in the sea,/ Milky-white cows./ They shall raise you on their
horns,/ They shall step all over you,/ They shall break you in small pieces/ This person here
to remain clean/ Filled with light/ As God created him/ As the priest baptised him»4°.

Numerous comparisons can be met in the texts uttered by the enchanters, for example:
the evil will melt away like «the foam of the sea», along with metaphors: «The same the
plough/ Turns over the earth/ And pulls out everything,/ All the stones/ And the roots,/ That
have appeared there/ And have grown there./ And the charms/ And the spells,/ the Screams/
And the pains (...) And the troubles/ Are not for created/ And increased,/ But they are taken/
And thrown on this person»

The language of the incantations is a very flexible, imaginative one, creating images that
are meant to depict precisely the discomfort of the person benefits by its attributes, along
with the solutions for healing, proposed by the enchanter.
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EKCMNPECUBHICTb BUPAXAJIbHUX 3ACOBIB MOBH
B PYMYHCBbKUX IHKATALIAX

. BoaHaxy

AHomauis. PymyHCbKi 3aKrnuHaHHS 6ynu ob’ekmamu 0emaribHUX OOCHiOXeHb, 5K Y
KOHMeKcmi «Maa2idyHo20 Kpy2030py pyMyHCbKUX censiH» ([Feope lNasenecky), mak i 3 60Ky
niHesicmuku. ToMy, eaxnueo rnoYamu 3 OCHO8, mMobmo 3 6U3HAYeHHS [MOHSIMmMms
3aKnuHaHHA. Lo X make 3aknuHaHHA? Y pyMYHCbKIU MOS8I iCHytomb pIi3Hi mepMiHU Ha
MoO3Ha4YeHHs1 3aKknuHaHb ma ix Oii: “descantec”, ‘vraja”, “facaturad”, “farmec”, “boscon’,
"névrdjie” ma iH. Taka pi3HOBIYHICMb MpaKkmyeaHHs c/108a 3aK/IUHaHHS y PYMYHCbKIU MO8i
2oeopume rpo anuboky nosaay Hapody 00 MazidHUX aeully. Bapmo po3pisHaImu noHammsi
3aK/nuUHaHHA ma fpPOoKAsSmMms, sKi CMOCYyrOMbCS 3axXUCHOI Maeil, ma MK 3aKmuHaHHSAMU,
obepezamu ma 3aMO8/ISIHHSIMU, SIKi Mpedcmassisitomb amakyrody mMagito.

Knroyoei cnoea: 3akrnuHaHHS, obepeau, 3aMOBIISIHHA, Ma2iYHUl Kpy203ip, 3axucHa
Maeisi, amakyrodya maaisi

AKCMNPECCUBHOCTb BbIPA3UTEJIbHbIX CPEACTB A3bIKA
B PYMbIHCKUX UHKATALIUAX

. BoaHaXy

AHHOmMauyus. PyMbiHCKUe  3aKnuHaHuss  6biiu 0b6bekmomM  muamersibHbIX
uccrnedosaHuli, Kak 8 KOHMEKCME «Maau4eCKo20 MUPOBO33PEHUST PYMbIHCKUX KPECMbSIH»
(Feope Nasenecky), mak u co cMopPOHbI TuHa8UCMUKU. [T0aMOMYy 8aXXHO Ha4Yampe C OCHOS,
MmoYHee ¢ ornpedeneHusi MOHSIMuUs 3aknuHaHue. Ymo makoe 3aknuHaHue? B pymMbIHCKOM
A3bIKe Cyuw,ecmeyrom pasHble mepMuHbl 0b0o3Havarouwue 3aknuHaHus u ux Oelicmeue:
“descéantec”, ‘“vraja”, “facatura”, ‘farmec”, ‘boscon”, “navrajie” u OJOpyeue. Takoe
pa3Hoobpasue 3Ha4yeHul crio8a 3aKuHaHUe 8 PyMbIHCKOM 5i3blke 2080pum 06 ygaxeHuu
HapoOda K Ma2udeckum sierieHussM. Cmoum pa30esisimb MoHAMUS 3aK/iuHaHUe U MpoK/smse,
Komopble rnpedcmasnsom 3auumHyto Ma2uto, a makxe Mexoy 3aknuHaHuem, obepeaom,
U 3a2080pOM, KOMOPbLIE OMHOCSMCS K amakyrouwelt Mazguu.

Knrouyeeble cnoea: 3aknuHaHusi, obepeau, 3a2080pbl, Ma2Uu4eCKoe MUPOBO33PEHUE,
3awWumHas Mmaausi, amakyrouas maausi
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AHomauiss. Y cmammi 0ocrnidxeHo ma rpoaHarsnizogaHo crieyudbiky 3acmocyeaHHs
2eHOepHO20 acriekmy 8 IliH280KyIbmypOosioaiyHOMY OUCKYPCI, rpoaHasi3oeaHi noHamms
«2eHOep», «cmamby, IXHIli 83aEMO38’A30K ma 8ryiue Ha ¢hopMy8aHHS MOBHOI KapmuHuU
ceimy. [posedeHoO aHasi3 OCHOBHUX OXepersl, Wo 8idobpaxaromb 0CmaHHI pe3yribmamu y
0ociOXXeHHI 8iOMiIHHOCMeU MOBIIeHHS 3a KpumepieM 2eHOePHOI NPpUHaIeXHoCcmi Ha pPi3HUX
pigHsix. Y pobomi po3asiaHymo noHAmMmSs «4Os108iK» | «XKiHKa» 5K KyJibmypHi KOHUenmu, a
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