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AHomauisa. Cmammio npuces4eHo O0CIIOKEHHIO MOBHOI crieyubiku XaHpy iHmeps'ro
y npoegpamax 8iHHUUbKO20 mesnebadyeHHs, memamuKka SIKUX MmMOpKaembCs umaHb
HauioHarnbHOI ideHmu4yHocmi ocobucmocmi 6 cycninbcmei. [lpoaHasnizoeaHoO Hasi8HI
OepiHiuji XxaHpy iHMepe8’to ma cqhopMyribOBaHO 8/1aCHe 8U3HAYEHHS UbO20 MOHSMMA.

3HauHy yeacy 6 HayKkoeil po3gidui npudineHo mpakmyeaHH HayioOHasbHOI
i0eHmMu4YHocmi K cmiliko2o no4yymmsi criopiOHeHocmi 3 Haujieto, ii icmopieto, CbO200eHHSIM
ma matbymHim, yceidomneHHs eidrnoegidasibHocmi 3a 00 eimyusHu. Y cmammi
OKpecCrieHO cmpyKmypHO-KOMMO3UUilHI 03HaKu 00cnidx)ysaHO20 xaHpy U rpoaHaizoeaHo
MO8Hi ocobriueocmi IHMeP8’to Ha JIEKCUYHOMY, MOPEOSI02IYHOMY ma CUHMAaKCUYHOMY
PIBHSIX.

3pobrieHO 8UCHOBOK W000 8axnueocmi 8i0pOdXeHHS caMocgidomMocmi sIK OOHO20 3
npiopumemHux YUHHUKI8 po38UMKY HaujioHasibHOI ideHmu4yHocmi. Cxapakmepu308aHoO
IHmepe'to sK 0cobriugy xaHposy MoOOeslb Ccmuso Macoeoi iHghopmauii. BusHayeHO
nepcriekmusu nodasnbWux HayKosux rnowykKis.

Knroyoei cnoea: menesisiiHe iHMepe8'to, iIHMeps8’'rtoep, PecrioHOeHm, HauioHarbHa
I0eHMuUYHicmMb, MOBHUU PiBEHb

AKTyanbHicTb. |HTEpB’l0 CbOrogHi nocigae uUeHTpanbHe Micue B 6HaraTbox
AOCNIOAKEHHAX, OCKINbKA € HEBIQ'EMHOK 4YacTUHOK 3acobiB MacoBOI KOMYHiKauii i
nepebyBae Ha OHIN i3 HANBULLMX NO3ULIN 3@ YACTOTOK BUKOPUCTAHHS.

KoxxHa noguHa xuBe y CBiTi NOBHOMY CyrnepeyHOCTen, PisHNX MOTUBIB, OYiKyBaHb Ta
6akaHb. [ NOTPIGHO CMiBBIOHOCMTM CBOK MOBEAHKY 3 MEeBHUM MNepCOHIIKOBAHUM
3pa3koM, B OCHOBI SIKOFO 30Cepe;KYyETbCA MCUXOSOriYHNA TUN oBpaHoi 0coBUCTOCTI.
Hepigko TakMmm 3paskamum rnoctalTb eKCrnepTu Tenesi3inHMX nporpam. Ternernsgadis
LiKaBUTb IXHA OyMKa, CTaBNEeHHS 4O PisHMX NoAin Ym npobnem y couiymi. Ha npotuBary
pagio, gpykosaHnum 3MI, ge B JOHECEHHI OO crnyxada 4v yuTaya iHpopmauii Baxnusy
ponb BigirpaloTb ronoc, Tembp, iHTOHaUiA CniBPO3MOBHMKIB abo (DOTOCBITINHKU, Ha
TenebayeHHi 40 UMX KOMMOHEHTIB A0Ny4alTbCA MiMika, XXecTu, noBefiHka i HaBiTb
HaBKONULLHE cepeaoBuLLe, y akomy BiadyBaeTbca po3dmoBa. Came TOMY XaHp iHTEpPB’to
HabyBae cborogHi Aepani GinNblOT NONYNAPHOCTI Ha Mac-MeginHuX npocTopax i,
6e3nepeyHo, noTpebye BMBYEHHS B MNiiaHi MOBHOrO OOPMIIEHHS, WO W CTAHOBUTb
aKkmyaribHicmb NPONOHOBAHOI HAyKOBOI PO3BIiAKN.

AHania pocnigxeHb Ta nybnikauin 3acBiguvB, WO MOBHWA XaHp iHTEPB’IO B
niHrBoCTUNICTULI JocnigpkyBanu 34e6inblioro B KOHTEKCTI MOBO3HaBYOro aHaniay
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3aranbHUX TEHOEHLIN PO3BUTKY CTUIIKO MAcoBOl iHpopMalii i Sk cneumdiky BUsIBY 1MOro
XaHpoBux opm (B. Koctomapos, B. Bakypos, . Conranuk, M. KoxunHa, J1. LLleByeHko,
C. EpmoneHko, M. Koxtes, C. YemepkiH, M. HYepenaxos, C. bepecHeB, K. Cepaxum, C.
[MoTaneHko Ta iH.). AHanidyBanu iHTepB'lo i 3 NO3unLil NIHFBICTUMHOIO BUBYEHHS MOBHOT
CTPYKTYpY MOHOSOri4YHoro n gianorivyHoro tekcTiB (T. [piase, €. IBaHumkoBa, P. byaaros,
|. ManbnepuH, H. Wymaposa, B. Matesiyc, B. KyxapeHnko, B. KopHees, J1. Kanga,
3. Tyxapeni Ta iH.). Okpemy rpyny HayKOBMX pPO3BIiOOK i3 MuUTaHb cneundikm
PYHKLIOHYBaHHSA iIHTEPB'I0 IK MeTOAY W XXaHpPy CTaHOBMATL XYPHanNICTCbKi JOCIIOKEHHSA
B. CuyeHkoBa, O. TeptnyHoro, 3. Amutposcekoro, A. Akosus, M. JlykiHol.

MeTa nponoHoBaHOI pO3BiaKN — NpoaHanidyBat MOBHY cneumndiky xaHpy iHTepB’to
Ha wMarTtepiani Tenesi3iNHUX nporpaMm BiHHUYYMHK, SKI  BUCBITMIOKTL TEMATUKY
HaLioHanbHOI iI0EHTMYHOCTI 0COBMCTOCTI B Pi3HMX cdhepax XUTTS.

MeTtoau. Y npoueci OOCNIAKEHHA 3acTOCOBaAHO Taki MeToau: aHarni3, CUHTES,
y3aranbHeHHs, MeTo[ NIHrBICTUYHOI iIHTepnpeTaLii pe3ynbTaTiB OCHIIKEHHS.

Pe3ynbTaTun. IHTEPB’10 — XXypHaniCTCbKa iHiLiaTuBa, sika nepeabadae po3nuTyBaHHSA
neBHoI ocobu, ans Toro wob oTpumaTun iHdopMauito, MOACHEHHS, NO3ULi0 came Uiel
naMHN 1 NOBIOMUTM iX 3arany y bopmi 3anuTaHb-Bignosigen [6, c. 77].

[eLwo iHWOoI YMKM CTOCOBHO XXYpPHasiCTCbKOro iHTeps’to gotpumyetbcsa M. JlykiHa,
BBa)Karoym NOro pO3MOBOIO BOX ftoAen He nuiie 3apaan obMmiHy BiOMOCTAMM, a 33415
CTBOPEHHSA HOBOro iHPOPMAaUIMHOrO NPOAYKTY — aKkTyasibHOro, CycnifileHO 3Ha4YyLLoro,
npuaHadeHoro Ans nybnikauii [2, c. 8]. BogHoyac pgocnigHMua nopjae BracHe
BU3HAYEHHSA XaHpy: «IHTepB'to — Le MixocobucTticHe BepbarnbHe ChiNKyBaHHA A1
OTPMMaHHA iHdopmauii i BUPOOHMLUTBA HOBOrO 3HAHHS 3 METOK 3a40BOSIEHHS
iHpopmauinHux notpeb cycninbctBa» [2, ¢. 13]. Tak camo Ha cycnifbHOMY iHTEpECi
3ocepeaxye ysary n C. MypaToB, KOTPUN NepekoHaHWi, Lo, BOYEBUOb, HELOCTATHLO
BU3HAYNTW TerneBisivHe iHTepB’to nuwe Ak meTtos 36opy iHdopmauil YM po3mMoBy ABOX
nogemn, i3 AKMx O4unH 3anuTye, a iHWWIA BiaNoBiAae, HaBiThb SKLLO BpaxyBaTH, LLO pO3MOBa
LS opraHizoBaHa gnsi OTPUMaHHS iHopMauil i XXypHanicCT noctae y Hin iHiLiatopom.
Okpim yboro, NOTpibHO, Wo6 BiANOBIAI CNIBPO3MOBHMKA BUKNUKANU CyCniflbHUIN iHTepec
abo wob cam cniBpO3MOBHMK OYB LikaBui rnsaaubkivi ayguTopii [3, ¢. 49-50].

TenesisitiHe iHMepg’lo — Ue aydioBidyanbHUMA MPOAYKT, WO BUHUKAE Y MNPOUECI
CriNKyBaHHS XypHaricta 3 KOMNeTeHTHO 0CODOI0 Ha akTyanbHi Ta Wikasi Ang rnggada
TEMMU, BiA3HATUI 3a JONOMOIOK TENEBI3IMHOI TEXHIKK, WO BUALIOB B edoip HaXKMBO abo y
3anucy.

LlinicHe iHTepB’l0 9K OKpemuin maTepian iHpopMauiHOT NporpamMu 3aBxan byayoTb
y hopmMmi 3anuTaHb XypHanicTa-iHTeps'toepa i BignoBigen Ha HUX 3anpoLUeHOol Ha
iHTepB'to ocobu. Taka CTpyKTypa uUbOro XaHpy. ®isvyHa 3puMICTb [a€e 3MOry Ha
TenebayeHHi HanaroAUTW TICHILWMN KOHTaKT YYaCHUKIB IHTEPB'I0 3 ayauTOPIElD, HiX,
Hanpuknag, Ha pagio [1, c. 79]. Llen cknagHum XaHp XapakTepusyeTbCa ChifikyBaHHAM
MK PEeCcrnoHOEeHTOM Ta IHTEPB’OEPOM «Ha piBHUX». [ianoriyHnMin xapaktep iHTepB’to
MOXe nepenbayaTn 3anyyeHHA OO0 CTPYKTYpUM TEKCTOBOro MaTepiany pisHuX
iHpOopMaLiNHUX eNeMeHTIB Yy BUrNA4i 4OBIAOK, NOKITMKaHb, ICTOPUYHUX EKCKYPCIB.

B ocTtaHHi gecaTtupidys cydacHui CBIT, OKpiM npouecis rnodanisadii, iHTerpaui,
XapaKTepusyeTbCsl 3BOPOTHOK  TEHAEHUIE, WO TMoB’A3aHa 3  akTyanisauieto
iAEHTUYHOCTI KpalH | HapogiB, NPOOYMKEHHAM IXHbOMO HaUiOHANbHOIO >KUTTS,
3POCTaHHAM HaUioHaNCTUYHNX MParHeHb.

HauioHanbHy ieHTUYHICTb MOXHa po3rnagaTtu 9K pesynbTaT npouecy igeHTudikauii
ocobu 3 Hauieto, HaLioHanbHO cninbHOTO [5, €. 412]. 3a O. LLleB4eHKo, 3MiCTOM LibOro
npouecy € cyb’eKTMBHe Big4yTTS HaNEXHOCTi A0 HauioHanbHOI ChiflbHOTU Ha OCHOBI
CTINKOro €eMoLioHanbHOro 3B'A3KYy, WO BWHMKAE B OCOBUCTOCTI SK pesynbTar
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dopMyBaHHA BIOHOCHO CTiMKOI CUCTEMU YCBIOOMMEHUX YSABMEHb i OLIHOK HasiBHWUX
AndepeHUiHNX Ta IHTerpauinHMX O3HaK XXUTTEQIANbHOCTI Hauii, a TakoX MPUNHATTS
rpynoBux HOpM Ta uiHHocTen [5, c. 413]. JdocnigHuk M. bopuweBCcbknin 3a3Ha4vae, Lo
HauioHanbHa iAEHTUYHICTb € OCHOBOI NaTPIOTUYHUX HACTaHOB ocobucTocTi. Lle cTinke
NoYyTTS CMOPIOHEHOCTI 3 Hauieto, 1i iCTOpielo, CbOrogeHHsAM Ta ManbyTHIM,
YCBIJJOMJIEHHS BiANOBIAANbHOCTI 3a A0S0 BITYN3HU | NEPEKOHAHICTb Y NOTPEOi TBOPEHHSA
KOHKpEeTHMX cnpas [4].

JliHrBiCTMYHUM  MaTepianoMm y Hawin cTaTtTi CnyryloTb TEKCTU TeneiHTeps’io,
Npubnmn3Ho oaHaKoBi 3a CBOIM 06caArom, ski BigidpaHo 3a TeEMaTUYHUM KPUTEPIEM:
HauioHanbHa IOeHTUYHICTL ocobucTocTi y cdepax MNOMiTUKKA, OCBITU, EKOHOMIKM,
MUCTeuTBa, 3okpema: «HebecHa CoTHsA» Ta T. I'. LleBYeHKO Yy NOMAITUMHOMY KOHTEKCTI,
noba YkpaiHcbkol HapogHoi Pecnybrnikm 3 npoekuietd Ha Cy4acHiCTb B iCTOPUYHOMY
napameTpi, NocTynaTn €BponencbKkol XxapTili PiIBHOCTI TOLLO.

AHani3 maTtepiany 3acBiguus, LLO AOCIIOKYBaHUNA XaHP BiIHHULBLKOrO TeneBi3inHOro
NPOCTOPY Ma€ TakKi CTPYKTYPHO-KOMMO3WUiMHI O3Haku: 1) nodaTtok (YCTaHOBIIEHHSA
KOHTaKTy iHTepB’toepa 3i CniBpO3MOBHMKOM, MOBIJOMSIEHHS TEMU); 2) OCHOBHA YacTuHa
(iHdopmauiniHa ocHoBa IHTEpPB’to, sIka MICTUTb PaKkTu, SBULLLA, A0Ka3W, OLHKK Ta iH.);
3) BuCHOBKM (NiAbUTTA NiacyMKiB, NoAsAKa 3a iHTepB’to, NobaXaHHS ToLO).

Ha niekcu4yHOoMy piBHi yCHE MOBJIEHHS IHTEPB'I0epiB Ta PeCrnoHAEHTIB BUPI3HAETLCS
aKTUBHUM Y>XMBAHHSIM CTUNICTUYHO 3abapBreHOT JIEKCUKN, SKY PO3MOAINEHO 3a TakuMm
MOBHUMW pericTpamu: simepamypHO-KHUXHUU (i3 nepeBarold CTYNEHA aKTMBHOCTI
TepMiHoNoril: asmapkiyHul, meldianizoeaHud, anpiopi, npatim-madm, npegepeHuUl,
mabnoiousauis [7; 8; 9]; KHWKHUX oauHuub: wmubnemu, onepamueHa Hapaoda,
nemropieyi, coyamazaHHs [7; 8; 9]) Ta po3MO8HO-rPocmMopiyHUU (PO3MOBHA JIeKCUKa:
X106, Kpudarnku, nysep, npecysamu [9]; cneHrisaMu: Mopo3, rakyeamu (Koaocb),
PEeYEeHHSI 8 «MEMHIYKY», Hamaz2arucs KayHymb memy, rnpoxasaHi cueHapii [7; 9]).

Ha mopgboriociyHOMy piBHI B IHTEPB’I0 BUSABMNEHO BXWBAHHSA TaKMX €KCNpecuBHO
3abapBneHnx MOBHUX OANHULL: 1) IMEHHUMKIB, MPUKMETHUKIB i3 cydikcamn cyb’eKTUBHOT
OUIHKWN: KOJIU cMUKarombcsi Kymodku poma [9]; 2) OuiHHUX MPUKMETHMKIB BULLOIO /
HaANBULLOrO CTYMEHIB MOPIBHSAHHA, WO BigOMBAa€E iHTEHCMBHICTL O3HAKM NpeameTa uu
ocobu: nosipunu 8 icHy8aHHs1 eUuW,0i cusiu; egaxkamu iHwux AypHiwumu 3a cebe [7, 9J;
3) 3anmMeHHuKiB Mu (Hac / Ham) abo giecnis y nepLlin 0cobi MHOXMHK, LLLO BKa3YOTb Ha
€OHICTb agpecaHTa 3 agpecaToM Ta couiyMoM: SKwo dyxe 00820 rpo ue 2osopumu /
mo mu noidemo 8 micmuky [8]; 4) OUiHHUX NPUCHIBHUKIB: Or1epyeMo JIeaKko He mMu [7];
5) NpucniBHUKIB, SKi BiATBOPIOKOTL BUCOKUI CTYMiHb IHTEHCUBHOCTI O3HaKW ( € peyi/ 5Ki s
3abysaro dyxe weudko [ 9].

Ha piBHi cmunicmu4yHo20 cuHmakcucy NOMITHOK € aKTMBHICTb Y)KMBaHHSA MEBHUX
3acobiB Ta NpUNOMIB BUPA3HOCTI, AK-OT: 1) NPOCTi yCKNagHEHi peYeHHs i3 BCTaBeHUMu
KOMMOHEHTaMU: Y HUX CbO200HI He 8uliLio me woy / sike 80HU HaMazarsucs 3pobumu /
Ha obnacHit padi manu nobumucs matidaHieui / 51 eam Kax<y ue mo4yHo [9]; 2) npocrTi
YCKMagHeHi peyeHHs 3 ogHOopigHMMKU KoMmnoHeHTamu: Kosu Oekinbka mucsy nodel
3ynuHunu 65u3bko cma mucsd 036poeHux nodel / ki Manu ix npocmo 3m’smu /
3Hecmu / 3Huwumu [7]; 3) HenoBHi eninTUYHi pedeHHs: Konu nodu 3 [JoMiHikaHCbKOI
Pecnybniku 3i ceoei kapmoyku — epowi Ha MatdaH...; Bi0 momeHmie rneeHoi msarnocmi
— 0o subopy icmopu4yHo20l[9].

Y pocnigKeHuX TeKkCcTax (HTEpPB’H0  HasiBHI  TaKOX CTURICTUYHI  ¢bieypu:
a) anoauonesunc: Ous ecs icmopisi nokasye 3asmpauwiHi ctoxemu 8 3MI pociticekux | «Y
BiHHuuyi... Y BiHHuui / He decb / He 8ci nodu egaxkaromb HebecHy ComHo eeposimu»
[9]; ©) noBTOp: 5 He MOXy 3abymu 0obpa Hikosiu / ane 3510 MOXy 3abymu / 8 MeHe €
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maka 30amHicme. Llel OeHb He 3aby0y Hikonu [9]; B) YXXMBaHHSI pUTOPUYHMX 3anUTaHb:
Bu yaenseme ueu xax?; Hy i xmo 6ye npasud? [7; 8].

Cepen mporiig, aKi OYHKLIOHYIOTb Y TEKCTax iHTEpB’to, HanbinbLle CnocTepexXeHo
eniteTiB: 30oposull arny30, icmuHHUU MoMeHm, epaberibHe rnose, 2ibpudHa eitiHa [7; 9]
ToWo, MeTadop: nepesepHymu we 00Hy Oyuwly 8 rpaesursibHy 8ipy; NASCKU Ha KOCMSsx
gnawmysearnu [9] Ta iH., NopiBHAHL: 8ecmu cebe, sk 2ocrodapi Xummsi; ariodyro, K
eeHiam 3na [7; 9].

BucHoBKkM Ta nepcnektuBu. OTXxe, BiApooXeHHS HauioHanbHOI CamMOCBIAOMOCTI,
NOCUMNEHHSA POJIi OCHOBHWX €THOKOHCOSMiJAUINHMX O3HaK B YMOBax LUBUAKOMSINHHOI
peanbHOCTi, CNyryTb MNPIOPUTETHUMU YMHHUKaAMK 30epexeHHs, PO3BUTKY Hauin Ta
IXHbOT HaLioHanbHOI iO4EHTUYHOCTI. Y BigduTtTi uiel Tematukm y 3acobax MacoBol
KOMYHiKaUii, 6e3cyMHiBHO, JonoMarae MoBa.

IHTEepB’t0 9k ocobnuBa aHpoBa MoLenb CTUM0 MacoBOi iHopMaLii B CTPYKTYPHIK
OCHOBI npeacTasrieHa AianoriyHow ¢OpPMO0 3anuTaHb-BigMOBIAEN, WO CTUMYIIHOE
nosisy BepbanbHMX pecypciB BiANOBIAHO OO KOMYHiKaTMBHMX NoTpeb 1 ocobnueocTen
MOBJIIEHHEBOI CUTyaUii (MeTa, 3aBAaHHA iHTepB’to, ponb crnisbecigHuka Towo). MoBHe
nosie TEKCTOBOI CTPYKTYpU TENEeBIi3iINHOMo IiHTEPB'l0 3acBigyye 3HA4Hy KiNbKiCTb
BepOanbHMX €fleMEeHTIB  NEeKCUYHOro, MOPJONOriYHOro, CUMHTAKCU4YHOIO pIBHIB,
OYHKUIOHYBAHHA SKMX LUe LUinicCHO He [JocrnigpkeHe, a Tomy, 0esnepeyHo, €
NepCcrnekTMBHMUM Y ManbyTHIX HAYKOBMX NOLUYKaX.
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CNEUNDPUKA A3bIKOBOIO BbIPAXEHUA
HALUWOHANBbHOW MOEHTUYHOCTU NNMYHOCTHU
B )XAHPE TENEBU3NOHHOIO MHTEPBbBHKO
WU. A. 3aBanbHIOK, A. B. [lymaHckas
AHHOmauyusi. Cmamsesi nocesiuieHa uccredosaHuto $3bIKOBOU CcreyuuKku xaHpa
UHMepBbD 8 [MpoepamMmax BUHHUUKO20 menesudeHus, memamuka KOomopbiX
3ampaausaem 80rpoChbl HayuoHanbHOU udeHmu4YyHocmu Jiud4Hocmu 8 obuwecmse.
lMpoaHanu3uposaHbl cywecmsyrouwue 0ehuHUYUU XXaHpa UHMEP8bI U CQhOpMyiupo8aHO
cobcmeeHHoe orpedesieHUe 3moao MOHAMUS.
3HayumenbHoe 6HUMaHue 8 cmambe yOesiIemcss MmPaKkmMoBKe HauyuoHallbHOU
uGeHmMuUYHoOCMuU Kak 4yyscmea podcmea ¢ Hayuel, ee ucmopuel, Hacmosawum u 6ydywum,
0CO3HaHUe omeemcmeeHHocmu 3a cyObby omeuyecmea. B cmambe npedcmasneHsi
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CMPYKMYypPHO-KOMMNO3UUUOHHbIE MPU3HAKU uUccriedyeMo20 XXaHpa U rnpoaHasu3uposaHbl
S13bIKOBble  OCOBEHHOCMU  UHMEPB8bIO Ha  JIEKCUYECKOM, MOPEHOSI02UHECKOM U
CUHMAaKCUY€eCKOM YPOBHSIX.

ClenaH 6bIB0OO 0O BaXHOCMU B03POXOEHUsI CcaMOCO3HaHUsi KaK OOH020 U3
npuopuUMemMHbIX gakmopos passumusi HayuoHasibHou udeHmMuU4yHocmu.
Oxapakmepu308aHO UHMEPBbLID KakK O0CObYH XaHpo8yHd MOOEeb CMmuJsid Maccoeol
uHgopmavuu. OnpedeneHs! nepcrnekmubl dasibHeUWUX HayYHbIX MOUCKOS.

Knroyeeblie crioea: menie8U3UOHHOE UHMEPB8bIO, UHMEPB8bIOEP, PEeCcrioHOeHm,
HayuoHasibHasi UOeHmMU4YHOCMb, S3bIKOBOU YPOBEHb

SPECIFICATION OF LINGUISTIC EXPRESSION
NATIONAL IDENTITY OF PERSONALITY
IN THE TELEVISION INTERVIEW
I. Ya. Zavalnyuk, A. V. Dumanska

Abstract. Introduction. The interview today is an object of many studies, as it is an
integral and the most commonly used part of mass communication.

Everyone lives in a world full of contradictions, different motives, expectations and
desires. People need to correlate their behavior with a certain personified model, which is
based on the psychological type of the chosen personality. Often the experts of television
programs are an examples. Viewers are interested in their opinion, attitude to various events
or problems in society. In contrast to the radio, press, where the voice, timbre, intonation of
interlocutors or the photographic light play an important role in communicating to the listener
or reader of information, on television, facial expressions, gestures, behavior, and even the
environment in which the conversation takes place are attached to these components. That
is why the interview is becoming increasingly popular in the mass media.

The goal of article is to investigate the linguistic features of the genre «TV- interview»
based on the material of TV programs of Vinnytsia region whose themes are based on the
national identity of the individual in various spheres of life.

Results. Television interview is an audiovisual product that arises in the process of
communication of a journalist with a competent person on subjects that are relevant and
interesting for the viewer, filmed with the help of television equipment that has been
broadcast live or recorded.

The linguistic material in our article is the text of a television interview, approximately
the same in their volume, which are selected according to the thematic criterion like a
national identity of the person in the spheres of politics, education, economics, art.

The analysis of the material showed that the investigated genre of the Vinnytsia
television space has the following structural and compositional features: 1) the beginning
(setting up an interviewer's contact with the interlocutor, notify about the theme); 2) the main
part (informational basis of the interview, which contains facts, phenomenons, evidence,
evaluation, etc.); 3) conclusions (summaries, thanks for the interview, wishes etc.).

Attention in the research is devoted to the interpretation of national identity as a stable
feeling of kinship with the nation, its history, present and future, awareness of responsibility
for the fate of the motherland.Structural and compositional elements of the investigated
genre are presented in the research. The linguistic features of the interview on the lexical,
morphological and syntactic levels are analyzed.

Originality. The article deals with the linguistic specificity of the genre interview in the
programs of Vinnytsia television, the sublect of which concerns the issues of national identity
of the individual in society. In the scientific research, the definition of the genre of interviews
presented by different scholars is proposed and the own definition of this concept is
formulated.
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The genre of interviewing is becoming increasingly popular in the mass media and,
undoubtedly, needs to be studied in terms of linguistic design, which is the relevance of the
proposed scientific intelligence.

Conclusion. The interview as a special genre model of the style of mass media in a
structured manner is represented by a dialogical form of question-answer, which stimulates
the appearance of verbal resources in accordance with the communicative needs and
features of the speech situation (purpose, interviewing task, interlocutor, etc.). The linguistic
field of the textual structure of the interview shows a large number of verbal elements of
various levels, the functioning of which has not yet been thoroughly investigated and
therefore of course, is promising in future scientific research.

Keywords: television interview, interviewer, respondent, national identity, language
level
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JOURNALISTIC GENRES ACCORDING TO THE INTERNATIONAL PRESS
TELECOMMUNICATIONS COUNCIL STANDARDS

O. YU. BALALAIEVA, PhD in Pedagogy, Associate Professor,
National University of Life and Environmental Sciences of Ukraine
E-mail: olena.balalaeva@gmail.com
ORCID: 0000-0002-2675-5554

Abstract. The article deals with the problem of typology of genres of modern news
journalism. The purpose of paper is to analyze theoretical and practical approaches to
building a system of journalistic genres, to describe the genres of modern news journalism
according to the standards of the International Press Telecommunications Council. In
particular, various approaches to the typology of genres in Ukrainian and western journalistic
schools are considered. It was determined that Ukrainian theorists of journalism follow
scheme for dividing genres into informative, analytical, artistic and publicistic; the criteria of
division are object of reflection, way of reflecting life stuff, purpose, scope of coverage of
reality, specifics of literary and stylistic devices. In the western communication theory, it is
common to distinguish such genres as informative, interpretive, opinionative, diversional
and utilitarian one, but the main criteria are social function, method and object. In purely
practical terms, genres should be considered as a form of journalistic works used in the
media industry for the production, coordination and distribution of quality content. General
characteristics of news journalism genres recommended by the International Council on
Press and Telecommunications are given in the paper.

Keywords: genre, journalism, standard, the International Press Telecommunications
Council

Introduction. Strengthening the position of Ukraine as an independent state in the
world community requires its broad information presence in different regions of the world.
Under conditions of Ukraine’s integration into the world community a society needs for
highly qualified journalists who have a high humanitarian culture and special knowledge,
are motivated to sustainable professional development, able to correctly and objectively
analyze, interpret and disseminate information about current events in Ukraine and
abroad [5]. Journalists of new generation have to work with new journalistic technical
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