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AHomaujisi. llpoaHanisogeaHo paHHlo Hoeeny [. I. JlopeHca «CymiHku 6ecHu», wo ysitwna 00
nepwoi 36ipku Hoeen «[lpyccokuli ogpiuep» (1914). YcmaHoeneHo, wWo 8 Hosesi CBOEPIOHO
perpe3eHmo8aHo MOMuUBU KOXaHHS | «HeuwjacHo20» 1t0608H020 mpukymHuka. ['epoi — i 4yonosiku, i xiHka, —
rnepebysaroyu y CmocyHKax, no4yearombecs HewlacHUMU. BoHu Hamazanucs nopo3ymimucs, ane im mak i He
gdarioca 3Haumu crinbHy Moegy. B ixHix cmocyHkax cknadaecsi neeHul OucbanaHc, adxe rnepeeaza
gid0asanacsi 4Yomycb OOHOMYy: abo eaepoi 6ynu uikasumu crigpo3mMosHukamu, abo npucmpacHUMU
KoxaHuysamu. Lis Hoeena, sk i 6inbwicmb Hosen [. I. JlopeHca, mae 8idkpumuli ¢hiHan, CrioHyKar4u Yumaya
camomy damu 8idrioeidi Ha 3anumaHHs. Baxxnueum y yboMy meopi € onuc 4o5108i4020 mina, gidcunaHHs 0o
meapuHHO20 K iICMUHHO20 Xumms, wo, besnepeyHo, ekasye Ha CeKcyasbHICMb 4osioeika siKk 3Haqyumy Ons
XiHKU sikicmb. Came rpupolHicmb / minecHicmbs mak eabume 2epoiHb NUCbMEHHUKa 8 yonosikax. LiHytoyu
8i0Kpumicmb i UCMomy CMOCYHKI8 MiXX YOIT08IKOM i XIHKOI, Mumeuypb Hadinse wacmsm came mux eepois,
K y 83@aEMUHax i3 MPOMUIIEXHOK cmammi He Hamazarmbcs dompumygamucsi couianbHUX Mpurnucie.
Hoeena «CymiHku 8ecCHU» € siCKpasUuM 3pa3KkoM CuUHepeii mpaduuiltiHo2o | MOOEepPHICMCcbK020 cmurlis.
Lompumyroquchk XaHpoe8oao KaHOHY Knacu4yHoi Hosenu, [. . JlopeHc ysodumb y Hei ModepHicmcbKi obpasu
eepois.

Knro4voei cnoea: Hosena, xaHp, mpaduuisi, MOOepHi3M, ridceidomicmb, CUHECMESISI.

AkTyanbHicTb gocnigkeHHs. [. . JlopeHc BiTUM3HSAAHMX TepeHax 3p00yTkm [. . IlopeHca,
— OOvH 3 HebaraTbOX MUCbMEHHWKIB, 0O TBOpPIB 30e6inbLworo noro pomaHu, BMBYanNu
SIKOro iHTEpPeC HIiKONM He BLLYXaB, MNPOBOKYHOYMN . 3aToHcbkuin, H. XXnykteHko, O. baHOpoBCbKa,
OWCKYCIi, JOKa3oM 40ro € nepenycim CTBOPEHHS i H. Kyapuk, H. IniHka, B. MNMaHyeHko, H. Cobeubka,
nepeBnaaBaHHs HU3KM Oiorpaddin i Hapucie npo |. TpybeHko, M. MNanbues, H. Muxanbcbka,
noro TBOpMICTL [2; 3; 4; 6; 7; 8; 9]. 3 iHWOoro 6oky, . AHikiH, B. Tonmauos, H.[Oygosa, Jl. Tpukos,
cepen, TeOpeTuKIB Ta iCTOpPUKIB niTepaTtypu, H. PenHronbpg Ta iHLWi.
KPUTUKIB | HUHI He BLUyXae nonemika wWwoao MeTa gocnigxeHHA. MeTo AoChiaKeHHs
MOAEPHI3MY $SIK MUCTELbKOro fBuLLa, a TaKoxX € aHani3 Hoeenu [. . JlopeHca «CyTiHKM BECHUY,
0ocobnuBOCTI  WOro  peuenuii  Ha  nodvaTky O AAacTb MOXINUBICTb NPOCTEXUTU CTAHOBMNEHHS
XXI ctonitTa [10, c. 11]. OcobnuBo akTyansHUM € MOLEPHICTCbKOI TEXHIKM ONOBiAi MMCbMEHHMKA.
ocmucrnieHHa  3gobytky  [.T. JlopeHca, u4us Metoan pocnimkeHHA —  KOMMapaTtu-
TBOPYICTb He ynsdrana B KnacuyHe BU3HAYEHHSA BICTCbKMI (abo NOPIBHANBHO-ICTOPUYHWIA -
MoAepHiaMy, ©Oyna HeoOHO3HA4yHO OuiHeHa $K MOpiBHSAHHA TBOpIB aBTopa 3 TBOPaMM KOro
cyvyacHMKamMu MNUCbMEHHWKA, TaK i HacTynmHUMU CYYacCHUKIB, 1XHbOr0 B3aEMOBMNNUBY, eMMipudHe
MOKOMIHHAMM uMTayiB | niTepaTypo3HaBLUiB, a 3icTaBneHHa okpeMux niTepaTtypHux ¢akTiB nosa
NMUCbMEHHUK | HMHI 3anuwaeTbca «certain to CBITOrMA40M i CTUNEeM NUCbMEHHWKa), peLenTuB-
continue to inspire critical debate» [1, c. 119] HWIA (0O3BOMSIE NPOCTEXNUTU, AK YMTaui Ta KPUTUKE
yepe3 CBOK CynepeynuBy penyTauilo  §K 3pO3YMINKM i CNPUAHANM TEKCT) Ta NiHMBICTUYHUN
ocobucTocTi. (3'acoBytOTbCA FMUBWHHI CMUCAK, O MICTATLCA B

AHania pocnigxeHb i ny6nikauin. TEKCTi, BUKOPUCTAHHA B XYAOXHbLOMY TEKCTi
3apybixHa kputuka TBOp4ocTi [.T. JlopeHca MOBHMX (paKTiB 3 METOK BCTAHOBMEHHSA iX
noyana cBin BigniK i3 nepLmx cnpob NMcbMeHHUKa CMUCMOBUX (PYHKLIR).
B niTepaTypi. Moro TBopumMit AOPOBOK NPUBEPHYB PesynbTatn pocnigxeHHA Ta ix
yBary He nuvue Tux, XTo OyB 3HaMOMWiA 3 HUM obroBopeHHs. KiHeup XIX — noyatok XX ctonitta
ocobucto (Ox. Yembepc, ®. P. Nisic, . M. Mappi, MapKoBaHUN  COLOKYNbTYpHUMM  3MiHaMu B
K. Kacsen, E. M. ®opctep, B. Bynd, E. lapHetT aHrniNCcbKoMy CYCMINbCTBI, WO, MEBHOK Mipoto,
Ta iHWi), a " BMaaBLIiB i NpPoMecCinHUX KPUTUKIB. 3YMOBUMO MUCTELbKI eKCNepuMeEHTH, MOLUYKn
HanpukiHui XX cTonitTa Ha TBOPYOCTI HOBMX Tem, Tuny reposi, 3o00paxanbHo-
0. T. JlopeHca 3ocepegunuca E. depHixad, BMpaxanbHux 3acobis y TBopyocTi [. I'. JlopeHca.
®. bekker, M. Ckeavapc, K. KywmaH, CvHOopoM 3anepeyveHHss HOpM TpaauuiviHoi, ane
M. Nonnascki, x. Meepc, K. Xensya, [x. KasaH, BXE HeaKTyanbHOI KynbTypu, coUjianbHMX POnew,
I". CkBen Ta 6araTo iHWKUX. Ha nocTpagsHCbkMX Ta WO BM3HA4YalOTb CTOCYHKM MDK YOSMOBIKOM i

© H. C. CmupHik
«International journal of philology» | «MixHapogHuit dinonoriuHuii yaconmce» Vol. 12, Ne 1, 2021

60


mailto:nstyrnik@gmail.com

Literary Studies. JliTepaTypo3HaBcTBO

XKIHKOIO, pYyMHYyBaHHA IHCTUTYTY wnoby,
yCTaneHoro nopsaky XKNUTTSH SICKpaBo
ONPUSIBHUITUCS Y MOr0 paHHin HoBeni «CyTiHkn
BecHM» (1914), pe po3ropTaeTbCcs Knacu4Hun
POMaHTUYHUIA CHKET MpO Meplie KOXaHHsS i
po34apyBaHHSA B HbOMY. 3a No3ipHNM
Gnaronony4yysam i chOiNnbHUMKW  iHTepecamu
3aKoxaHMx ofgHe B OOHOro nwaen Hacnpaegi
XOBalTbCA HellacnmBi YOMOBIK | KiHKa, LWO
CMOHYKaE X LyKaTW WAacTH y CTOCYHKax 3 iHWUMMN.

3 opHoro ©6oky, Yy HoOBeni oOpraHiyHo
BMKOPUCTAHO  TpaguuinHy  c¢opmy  onosigi,
OnNMcaHoO B3aEMWMHKU MOAEr, WO XMBYTb 3a
npaBunamMm iXHbOrO Kora, couiaribHOro OTOYEHHS.
3 iHworo ©OOKy, MOXeMO TOBOPUTM MpO
HoBaToOpCTBO JlopeHca y TBOpeHHiI obpasiB repois,
O NPOSBMASETLCA Y NPOHMKIMBOCTI, YyTTEBOCTI i
TOHKOMY MCUXONOri3Mi akTaHTiB. [ONoBHWUI repon
IxoH Eppepni CaricoH BupilumB BiggigaTu ceno,
Ae Konmucb MelkaB, 3okpema depmy «Binni-
Botepy, cnogigarounce  3yctpitn  Xinbagy
Minnepwwun, g0 AKOi KONMCb MaB MOYyTTA. [KOH
cam OyB OApYXeHWW, 3HaB, WO Mofioda XiHka
3bupanacs nowmnbuTncs 3 nicHU4MM, Ta BcCe
oAgHo 3abaxaB 3HOBY nobauntucsa 3 Hetwo, OyB y
nigHECEHOMY HaCTpOi, afKe NOro MUHYMEe XUTTS
npobymKyBano y HbOMY MPUEMHI  cnoragu:
«HeMoB 3abnykaHa aylia, noBepTaBcsl 4O KpaiHu
CBOr0 MWHYFOro, fika 3aBXOW 4Yekana Ha Hboro.
<...> BiH 6yB y AMBOBWXHO MNiAHECEHOMY HAaCTpOI,
nouysatoun cebe, K KOMUCb, Ha4ye Yy HECKIHYEHHIN
kasui» / «like an uneasy spirit he had returned to the
country of his past, and he found it waiting for him,
unaltered. <...> He was curiously elated, feeling
himself back in an enduring vision» [5,c.279].
Oetani onucy BpaHiWwHbLOI npupoan y i
CApUAHATTI [DKOHOM BUKNMKaOTb acouiauil npo
Te, L0 repor 3 MOMEHTY OCTaHHbLOro NobayeHHs 3
OiBYMHOIO TaKOX, SK Npupoaa, XOAHWM YMHOM He
3MmiHMBCA: «there was not the least differences
between this morning and those of the bright
springs, six or eight years back. White and sandy-
gold fowls still scratched round the gate, littering
the earth and the field with feathers and
scratched-up rubbish» / «He Gyno »ogHOi pi3HWL
MK UMM PaHKOM Ta TUMW SACKPaBUMM BeCHaMu
wictb abo Bicim pokiB Tomy. bini Ta pyaysaTo-
30M0TUCTI MTaxu BCe LWe cKybnucb 6inst BOpIT,
ckmpawum Ha 3eMmnio i none cBoe nip'a Ta
3acunatun Bce cmittamy [5, c. 279)]. MNo goposi

Ha depmy [bkoH 3ycTpiB  ApTypa, SKuK
3aHepBYBaB | He  3acroKOBaBCA  HaBiTb
Oi3HaBLUMCb, WO KOMWULHIK KoxaHuh Xinbau

oapyxeHnn. PoaunHa AiBunHW npunHana [xkoHa,
XOY i He TaK MpuBITHO, AK paHiwe. NpoTte [xoHa
ovikyBana Bxe iHakwa Xinbga: «he was uneasy
before her. Her brief, sure speech, her distant
bearing, were unfamiliar to him. He admired again
her grey-black eyebrows, and her lashes. Their
eyes met. He saw, in the beautiful grey and black

of her glance, tears and a strange light, and at the
back of all, calm acceptance of herself and
triumph over him» / «BiH HisikoBiB Nopyd i3 Heto. i
cTucra,  ypvByacTa, BMEBHEHa  PO3MOBa,
CTPMMaHIiCTb MOBEAiHKU, — OynM NomMy HeBIOOMI.
BiH 3HOBY MunyBaBcs ii cipo-4yopHuMn GpoBamuy, ii
Bismun. Ix oui 3ycTpinuck. Y ii npekpacHux cipo-
YOPHUX O4ax BiH MobauMB CrbO3N i ANBOBMXKHE
CBITMO, @ 3a BCiM LM — CMoOKiHe cxBaneHHs cebe
i nepemory Hag Hum» [5, c. 284]. Xoua Mix
reposiMy BCe Lie BUpyBanu npucTpacHi emoduii,
«still they hurt each other» / «BoHn Bce LWe
3aBgaBanu G6ono oguH ogHoMy» i im Byno gyxe
HenpocTo oAHe 3 ogHuM [5, c. 284].

o6 ocTtaTto4HO po3ibpaTncsa y CTOCYHKax,
IbkoH | Xinbga BupiWMAM NPOrynsTuca nicom i
BpELUTi-pewwT onMHUNMcs y 6yanHoYKy MniCHUYOrO.
[MpyKMeTHO, WO Ans PO3MOBU KOMWLLHI 3aKOXaHi
obpanu came nomelukaHHs ApTypa, A€ OCTaHHIn
Mir 3'aButucsa B 6yab-aKky MuTb. Tak Ue i cTanocs:
«there was a rattling at the outer latch, and the
keeper entered. The woman glanced round, but
remained standing, fur-cloaked in the inner
doorway. Syson did not move» / «novyBcs rypkiT
HagBIpHOT 3acCyBKW, i MOTIM 3aWWOB NiCHUYUNA.
KiHka, ogsrHyta y XyTpaHuin nnaw, MUrLem
nornsiHyna HaBKpyru, ane 3anuunacs CToaTu Ha
noposi, CancoH He pywmB 3 micus» [5, c. 289].
Came Ueli MOMEHT € Hanbinbll emoLjinHO
HanpyXeHum Yyepes HenepeabavyBaHiCTb
nodanbLLOoro po3BUTKY NOAIN. HoBena 3aBepLuyeThes
TMM, WO AiBYMHA HaMaraetbCad  NepekoHaTu
HapeyeHoro B TOMY, LLO He Mae NodyTTiB A0 [hkoHa,
a Koxae nuvwe Koro, ApTypa, MNOromMKyeETLCS
OOPYKUTUCS 3 HUM, ane He HaNBVXKIMM YacoM.

Hoesena «CyTiHKM BeCHW», sK i BinbLwicTb
HoBen JlopeHca, Mae  BigkpuTum  dpiHan,
CMOHYKalo4M ymTada camomMy faTu Bignosiai Ha
3annWTaHHa: Ha WO cropjiBaBcs [PKOH, KOmu
nparHys 3ycTpidi 3 Xinbgoto, agxe BiH cam i
MOKMHYB i MoixaB OO0 MicTa; Yu cnpasdi No4yTTs
XiHKK o [bkoHa 3racnu; 4n ogpyxmteca Xinbga 3
ApTypoMm; SKWO ApTyp ANS Hel €AuMHWA, | BOHA
KOXae nuve MOoro, YoMy He X04e OOpPYKUTUCS
ogpasy; Wo Takoro Hemae y [koHa, Wwo € B
ApTtypa; yomy Xinbaa 3anvaeTbcs 3 NpoCcTUM,
iHTEeneKTyanbHO HECMNOKYLIEHUM YOrIOBIKOM, i
MOYYBaETLCHA 3 HUM LLLACMMBOO?

Bignosigi Ha Ui nuTaHHa aenerylTbes
yepe3  300paxeHHs  CTOCyHKiB  Xinban 3
yonosikamn. Akuwlo y B3aemMuHax 3 [KOHOM
aKLEHTOBAHO Ha AyXOBHi B6nM3bKOCTI repois, TO 3
ApTypoM — Ha disuMuHii  nNpMBabNMBOCTI
OCTaHHbOro: Moroami 4vonosik «was manly and
good-looking. He stood just above middle height;
the strong forward thrust of his chest, and the
perfect ease of his erect, self-sufficient body, gave
one the feeling that he was taut with animal life,
like the thick jet of a fountain balanced in
itself» / «BurnggaB MyxHim i npueadbnveum. BiH
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OyB TPOXM BULLE CEPEAHBOrO 3pOCTY, MaB CUJIbHI
WMpOKI rpyan i monode, MiuHe Tino. Big noro
cTatypu Hibu Bisino ceobopoto; 3gaBanochk, Hibu
BiH OyB TICHO nOB’A3aHWA 3  TBAPUHHUM,
MEPBICHUM >KUTTAM, — TaK CUIIbHO B HbOMY
BMpYBaB CTPYMiHb Xutts» [5, c. 280]. Baxnusum
Yy UbOMY OMNUCI € BIiACWMAaHHSA OO0 TBApUHHOIO K
iCTUHHOrO XWTTH, WO, 6e3nepedyHo, Bkasye Ha
CeKCyanbHIiCTb 4OmnoBika £K 3HaYMMy ANS KiHKW
skicTb. Came NpupOaHICTb / TINECHICTb Tak BabuTb
repoinb [. . JlopeHca B uvonosikax. LliHyoum
BiOKPUTICTb i YNCTOTY CTOCYHKIB MiDXX YOSIOBIKOM i
XKIHKOI, MUCbMEHHMWK HadiNge wWactam came Tux
repoiB, ki y B3aEMUHaX i3 NPOTUNEXHOID CTaTTIO
He HamaralTbCa OOTPMMYBaTUCHA CoOLjianbHMX
npunuciB. Xinbga obupae He iHTeNeKTyasnbHIiCTb
[bxoHa, a TinecHy 4yTTeBICTb | OYLIEBHY YYWHICTb
Aptypa [llinbima («he is very curious — he has
some of a wild animal’s cunning — in a nice sense
— and he is inventive, and thoughtful — but not
beyond a certain point» / «gyxe gONUTAVBUNA, BiH
Ma€e SKYCb TBApUHHULbKY XWTPIiCTb, Yy Aobpomy
3Ha4YeHHi UbOro crnoBa, BiH BWHaXiAnNMBMA Ta
TypboTnmBuin, ane He OinblWw UbOro»), WO
[03BOnsiE in 6yt camoto coboto, 3anuwiaTmcs «in
my own soil» / «Ha cBoeMy r'pyHTi» [5, c. 287].
TinecHiCTb sk OCHOBa CTOCYHKIB  SICKpaBO
penpeseHTOBaHa enisogom, Konv ApTypa BKycuna
6mkona: Xinbaa «picked out the sting, put her
mouth on his arm, and sucked away the drop of
poison» / «gicTana ano, npuknana cBii poT OO
MOro paHu Ha pyui i BUCMOKTana 3BigTu OTpyTy.
MoTim nogmBunaca Ha 4epBOHWIA Crig Big CBOIX
yCT i, nocmixawouncb, npomoBuna: «that is the
reddest kiss you will ever have»/«ue
Hal4epBOHIWINA MNOUINYHOK, sikmi y Tebe OyB
konu-Hebyaob» [5, c. 292]. Len BYMHOK €
CVMMBOMIYHUM, aXe KPOB CUMBONI3yEe NpUpOOHe,
nigceigome ApTypa, Ha BiAMiHY Big MexaHi4Horo,
iHTeneKkTyanbHOro icHyBaHHs [xoHa.

Y  po3ymiHHi  noboBHOI  cuTyauii B
OYAMHOYKY NICHNYOro BaXXnNMBMMUK € geTani ogary
XiHKKM: «it was a cloak of rabbit skin and of white
fur, with a hood apparently of the skins of stoats.
She laughed at Syson from out of this barbaric
mantle, <...> she stood in the doorway, still
cloaked in her mantle» / «ue 6yB Ginun xyTpoBUIA
nnaw, 3 Kpomns, 3 KarioWOHOM, HarneBHe,
2opHocmaesum. BoHa nocmixHynacs CancoHy 3-
nig uiei rpyboi maHmii, <...> BOHa cTOsiNa Ha
noposi Bce Le BAArHyTa y AUBHY MaHmio» [5,
c. 288] (kypcu Haw. — H.C.). Yepes cBow
PiOKICHICTL XYTpPO ropHOCTas crtano aTtpubyTom
pos3kowWwi Ta Bnagu i BUKOPUCTOBYBAanocs pAns
nigbuTTa MaHTi Bnagapis, repuorie, cyagiB Ta
iHWKX BnagHux ocib. HeogHopa3oBe 3ragyBaHHS
MaHTii, Ha sk ounMma 3ocepeamBes [KOH, MOXHa
NOTNYMaYNTUN SK Te, WO OCTAHHIN HeYCBIAOMIIEHO
BigyyBae, wWo came Xinbga € BONOOAPKOK
cuTyauii, a Bce, LWo 6yno Konmcb Mixk HUMK, Byno

yaaBaHuM i Hewwmpum: «he knew now it never had
been true, that which was between him and her,
not for a moment. The truth had stood apart all the
time» / «3apas BiH 3HaB, WO MK HUM Ta Xinb4ot
KOAHOI MuTi, Hikonn He Oyno npaegu. [NpaBga
Oyna yBecb 4ac noOpyd4 AeCb OCTOPOHb» [5,
c. 291]. OAna repoiHi X XyTpoBMW nnaw, cTae
CBOEPIAHUM 3axXncTom BiO acekcyanbHofl,
xonoaHoi npuctpacTi [koHa.

BusHauanbHOO  pUCOKD  MOAEPHI3MY €
anenioBaHHA OO Pi3HUX OpraHiB 4yTTa MOOWHW,
BMKOPUCTaHHA  KOAIB  Pi3HNX  MuUCTEeuTB  —
CUHecCTe3id. Y XyA0XKHbOMY TBOpPI Lie A0CAraeTbCcs
yepe3 BWKOPUCTAHHA / 3ragyBaHHA gJeTanew,
obpasiB, WO HEMWHy4Ye BUKINMKaOTb 30pOBI,
CNYyXOBi, CMaKOBi, O4OPUYHI, KynbTypHi acouiauii.
Tak, Mikpoobpa3 KBiTiB >KMMOJSOCTi i iXHbOroO
3anaxy B Hoeni «CyTiHKM BeCHu» peidikyoTb
0Cco0nuMBI, TINECHO-YYTTEBI CTOCYHKN MixX Xinbaow
n Aptypom. Po3moBRsitouM 3i CBOIM  KOSNULLUHIM
KOXaHuM, Mornoa XiHKa BKa3ye Ha ManeHbKui
rMeYnK Ha Momuui, y SKOMYy CTOAnO «AeKinbka
KBITY4YMX FiNIOYOK PaHHbLOI XXMMOMOCTi, TEHAITHMX
Ta 6inux», i gani BOHa yTOYHIOE, LLIO BHOMI Ui KBITK
«will scent the place at night» / «<HanoBHATb
apomaToM yce HaBkono» [5, c.288]. Ockinbku
XUMOMNOCTb € CUMMBOJSIOM KOXaHHSl, BIPHOCTI i
NPUCTPAacTi, TO aKLeHTalis Ha HUX CNpUAMaETbLCS
SIK CUMBOJSIMHE MOBIAOMIIEHHS rOCTEBI NpoO Te, WO
B cepui Xinban 3’ABMBCS iHLWWA YOMOBIK, KOTPUN
Oyae 3 Heto i BHOYI. [DKOH ganekuin ons giB4nHu,
K 3ipKa, i He nuwe TOMy, WO MOKMHYB i,
noixaswun [o Micta. Hesabygkm — ue nodyTTH
camoi Xinbau o Yomnosika, WO Aat0Th 11 XUTTEBY
HacHary: «the forget-me-nots came up at me like
phosphorescence. But | have them all for myself,
now» / «He3abyaKM BUSIBUNUCA OJ11 MEHE CBITIHHAM.
Jinwe 4 Bonogjito HumKM 3apas» [5, c. 288].
lNoBTOpeHHs uiei dpa3n repoiHel  MOoXHa
NnoTpakTyBaTh SIK Te, WO y CTOCYHKax i3 [KoHOM
nvule BoHa Mana no4vyTTs, 6yna cnpaeXHbOH.

Y  BU(POPMOBYBAHHI  iICTUHHOrO  CEHCYy
OHaLbKNX CTOCYHKIB [xoHa i Xinban
BVKOPUCTOBYETLCA i KOoA XuBonucy. Tak, [xoH
nopisHioe Xinbay 3 HAdronom botivenni. [Ons
XYOOXHUKa  ernoxu BigpogxeHHs Cangpo
BoTtivenni pxepenom HatxHeHHs Byna CiMoHeTTa
Becnyuui, ogHak ue koxaHHA Oyno nnaTtoHIYHMM.
OTox 3ragka npo (PNOPEHTINCbKY  KpacyHto
CNPUAMAETLCA $K BKasiBkKa Ha NMATOHIYHICTb
B3AEMMWH JTOPEHCOBMX rEPOIB, LLO OMPUSBHIOETHCS
i Yyepe3 B3aemMHe OaxaHHA nuvLWE NUCTYBaTUCS:
«he and she were more separate than any two
strangers could be. She only wanted to keep up a
correspondence with him — and he, of course, wanted
it kept up, so that he could write to her, like Dante to
some Beatrice who had never existed save in the
man’s own brain» / «<BOHM Oynu paneki oguH Big
OfHOro, MoB He3Hanomui. BoHa nparHyna Tinbku
O[HOrO — NiATPUMYBATU IXHE NUCTYBAHHS, i BiH TakoX
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OaxaB LbOro, TOMy BiH Mir nucatu ih, Hadye [aHTe
cBoin beatpiye, XiHUi, AKOI HIKONWN He iCHyBano, Kpim
SIK Y BMacHin ysiBi Yonosika» [5, c. 290].

Knto4yoBOlO Yy PO3YMiHHI  CYTi  KOMULLHIX
CTocyHkiB [bkoHa | Xinbau € HasBa HoBenun —
«CyTiHKM BecHW». AHMminceke «shades» mae B
YKPAiHCbKi MOBI HW3KYy BIiANOBIAHUKIB: «CYTIHKUY,
«npyMapay, «HiYHa iMnay», «TiHb», WO HEMUHy4e
BMKNMKAIOTb —acouiauii 3 u4umocb edemepHUMm,
©e3TiNecHNUM, HeCnpaBXHIM, BeCHa X TpaauvuinHO
MoB’A3yeTbCa 3 NoboB’t0. OTOX MiKpoobpa3s CyTiHKIB
BECHM MOXHA MOTNyMaunTn $K NPUMaprmBICTb
KOXaHHS.

Y HoBeni «CyTiHKA BECHU», 9K i B iHLIMX
paHHiX HoBemnax (Hanpuknag, «CrnokycHUUs»),
INopeHc Tak um iHaKwe, Ha Halwy AYMKY, Xy40XHbO
BigpedrekcyBaB CBOI CTOCYHKM 3 MOAPYroko
toHautBa [bkecci Yembepc. Tak, [XOH,
nepeixaswy Ao MicTa, NiQTPUMYE CTOCYHKM 3
XinbOow 4yepes NUCTYBaHHSA, Hagcunae in BipLui,
KHurm Ta «poetry books and things» / «ycingki
aypHuui» (Ha gymky ApTypa, KHUru i Bipwi 6ynu
aypHuuamu) [5, c. 282]. JlopeHc TakoxX He 3mir
30BCiM nepecTtaTtu cninkyesaTtuca 3 [xecci, agxe
X, 9K i ronoBHMX repoiB HoBenun « CyTiHKN BECHWY,
noegHyBanu He nuvwe Mo4vyTTs, ane i chninbHe
3ax0MNfeHHa niTepaTypoto.

KomnoauuiiHo HoBemna «CyTiHKM BeCHW»
nodineHa Ha TPy YacCTUHW i KOXHa MICTUTb Onuc
npuMpoan, WO Mae CUMBOSiYHE 3HayeHHs. Tak,
konun [xoH npsmyBaB oo depmu Binni-Botepa y
nigHeceHomy, paficHOMy HacTpoi, npupoaa
300paxkeHa y BCill CBOIV Kpaci, NOBHOTI i Benuui:
«He had come in full view of the downslope. The
wide path ran from his feet like a river, and it was
full of bluebells, save for a green winding thread
down the centre, where the keeper walked. Like a
stream the path opened into azure shallows at the
levels, and there were pools of bluebells, with still
the green thread winding through, like a thin
current of ice-water through blue lakes. And from
under the twig-purple of the bushes swam the
shadow blue, as if the flowers lay in flood water
over the woodland» / «[Mepeg HuMm BigkpuBCS
yBecb 06pin cxuny. LLnpoka crtexka npocrarnacs
nig Moro Horamu, MoB pika; Ha SAKin B6yno NoBHO
O3BOHUKIB, OKpIM 3efeHOl CMYXKM OOPiKKM Y
LEHTPi, 4KOW WWOB nicHUYMA. Ha piBHUHI
BigKpvBanacs ctexka, sik NoTik HebecHoi GrnakuTi,
Oe Oynu Uini cTaBOYKM O3BOHNUKIB 3 LLE 3eNeHUMU
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BucHoBku. [1. . JlopeHCc Bkasye Ha

CaMOTHICTb, Bi4YYyXXEHICTb, HELUMPICTb Y NOYYTTHAX
i CTOCYHKax, HEMOXNMBICTb >XWUTW TapMOHINHO,
SKWO IogvHa He no30aBMTbCA YMOBHOCTEMN Y
B3aEMOBIQHOCUHAaxX i He CTaHe cama coboto,
CMpaBXHbOK i wWupot. Y  diHani  repown
BUSIBMNSETLCHA B CUMTYyauil HEBU3HAYEHOCTI, WO Aae
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INTERPRETATION OF THE MOTIF OF LOVE
IN D. H. LAWRENCE’S SHORT STORY “THE SHADES OF SPRING”
N. S. Styrnik

Abstract. The paper looks at love in D. H. Lawrence’s short story “The Shades of Spring” (1914) from
the author’s early period. His protagonists are men and women, in search of a contented life. Although living
together in families as wives, husbands and lovers, Lawrence’s protagonists are lonely and unhappy. They
endure misunderstanding and consequent suffering, causing emotional pain to each other. The characters
could have a good relationship with each other because they read and discuss everything together but on
the physical level they are far away from each other. There is an imbalance in their relationship: they can be
either interesting interlocutors or passionate lovers but cannot balance the spiritual and physical spheres.
Lawrence retains the genre of the short story tradition but his characters appear in a different light than in
classical English literature: the light of a transitional society undergoing the radical changes that occurred at
the beginning of the twentieth century.

Purpose. The purpose is to analyse D. H. Lawrence’s short story “The Shades of Spring” to trace how
the author interprets the motif of love in his short fiction.

Results. This early short story reflects an ignoring of irrelevant earlier cultural norms and roles
determining the relationship between man and woman, and a destruction of the sacred inviolability of the
stable family hearth. It is a lyrical story about first feelings and first love, and the concomitant feelings of
disappointment, despair and frustration. Lawrence’s insight, sensuality and subtle psychologism focus not on
the external manifestations of protagonists’ changes but on the internal, subconscious spheres of their
psyche. “The Shades of Spring”, like most of his short stories, has an open ending, leaving the reader to
consider its completion and answer to the remaining questions in their own way. As in his other short stories,
he advocates primary and true feelings and relationships.

Originality. Lawrence is one of the few authors whose works continue to arouse interest and provoke
debate. Today it remains important to consider those authors whose works do not fit any classical definition
of modernism. His contradictory reputation and the widely varying attitudes of his contemporaries and critics
in their assessments of his work provoke critical debate.

Conclusion. D. H. Lawrence continued the nineteenth century tradition of depicting ordinary working
people and their hard lives. However, he added a personal and individualized view of the protagonists. He
was one of the first in England to speak about love and relationships in a new way. The problem for his
characters was that they couldn’t find a common language and appeared afraid of their own bodies. “The
Shades of Spring” is one of the brightest examples of his early works and combines traditional and modernist
techniques of storytelling. The characters are lonely and unhappy, existing in a state of alienation. The writer
describes loneliness, alienation, insincerity in feelings and relationships, and people’s inability to live happily
unless they discard convention and become true to themselves. This intermediate worldview in the early
short stories is a key characteristic of Lawrence.

Keywords: love, loneliness, modernism, short story genre, subconscious, tradition.
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