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AHomauissi. Cmamms docnidxye koHuenm CYMHIB 3 mouku 30py idearnizo8aHOi KO2HImueHOI
modeni ceimy ma 3o0ceped)yembCsi Ha KOHuenmyarbHill MemoHimil, wo 3acmocosyembcsi Ons onucy
koHuenmy. CYMHIB mae 0gosiky npupody i eidHocumbcs 00 chepu MUCIeHHS ma cghbepu rnodymmis.
CYMHIB posensidaembcs 5K eMOUitHULU KOHUENM, OCKIIbKU CYMHI8 MepexusaembCsi 3@ CXeMOK «pudyuHa
(cause) -> icHysaHHA emouii (existence of emotion) -> esupaxeHHs1 (expression)». CyMmHi8 € 3MiwaHum
CMaHOM i He PiOKO 8KroYae iHwWi eMouii, maki ik po3odpamy8aHHsl, HECMOKil, OUCKoOMgbopm, 0b6YypPEHHS, eHie,
cmpax, 3aujikasneHicmsb, 30ugy8aHHs, cmpax, Xarb, 8UHY, copoM, padicmsb, Hadito. Memod KoHuyenmyarbHoi
mMemoHimii donomaeae posensHymu CYMHIB 3a donomozor 6a3080i kKoHUenmyarnbHoi memoHimii EQEKT
EMOLJII 3A EMOLIFO, wo kameaopu3yembCsi eKCrpecusHo, ¢hizionoziyHo ma rnosediHKo8o peakuismu.
Psd koHuenmyanbHUX MemoHimil, suokpemneHux Keosevew 3. € crinbHUMU Oris eMOUIUHUX KOHUenmig ma
CYMHIBY, 0o Hux Hanexamb BUPA3 OBbJINYYA O3HAYAE EMOLUIO, HECTIPOMO)XHICTb FTOBOPUTU
O3HAYAE EMOUIFO, ®ISNYHE XBUITIOBAHHA O3HAYAE EMOUIKO, HECTIPOMOXXHICTb PYXATUCH
O3HAYAE CTPAX. EkcripecusHi memoHimii eknroyaroms [MIIBHUN TA ®IKCOBAHWW 1OIT18],
BUPSIYEHI O4l, 3BY)KEHHS OYEM, KITIMAHHS OYUMA, PYXU BPIB, PYXU I'YB, PO3KPUTTS POTY,
HACMILLKA, 3MIHA BUPA3Y OEBJ/INY4Y4d ons CYMHIBY. ®izionoeciyHi MemoHimii  8KrroYarome
SMEHLUIEHHA CEPLUEBUTTA ma HECIPOMOXXHICTb [IATU ons CYMHIBY. [do nosediHkogux
memownimit Hanexame SHU3YBAHHA IMNTITEYYMA, NMOXUTYBAHHA FOJIOBORO, NOXUTYBAHHA TITTOM,
3MIHA ANCTAHUII, CTUCKAHHSI MPEAMETIB Y PYKAX 0na CYMHIBY. [Jo rnoeediHKo8UuX MOBHUX
memoHimiti Hanexams [NAY3A, HEPOS3BIPJ/IMBE MOBJIEHHA, LUEMIT ma 3ATUHAHHS Ons cymHisy.
lNepcriekmugHUM € QOCriOKEeHHS IHWUX eMOUIHUX KOHUernmie ma BUOKPEMIIEHHS iX MpomomuriyHux
yHigepcasibHUX Kopesisimie ma crieyuchidHUX O OKpeMOor NIiH280KyIbMypu.

Knroyoei crioea: cymHig, KOHUeNmM, MemoHimisi, eMouii, Ko2HImueHa riHagicmuka.

AxkTtyanbHicTb (Introduction). docni-

[KEHHS1 3yMOBITHOETBLCS NIHIBICTUMHUMMN TEH- CbKill KynbTypi, LLO MOXHa NPOCTEXUTN Yepes
OeHUigMN 00 BUBYEHHS EMOLIMHUX KOHLENTIB OOCNIAKEHHST KOTHITUBHOT METOHIMIT.

Y KOTHITUBHOMY pycrii. KorHiTuBHa niHreicTuka AHania ocTaHHiIX pAocniaXeHb Ta
Ha cy4acHoOMy eTani po3BUTKY € NOMynspHUM ny6nikauin (Analysis of recent researches
MOBO3HaB4YMM HanpsMoM, OCKiNbKW y3aranb- and publications). Y niHrBOKOrHiTUBHIN ce-
HIOE [OCAMHEHHA PIi3HUX HayK i Xapakre- pi NnpeameToM 0co6nMBOi yBarn € KOrHIiTUBHI
pPU3yeTbCA aHTPOMOLEHTPU3MOM, (PYHKLiOHa- penpeseHTauii emouin — KoHUuenTW, LWo
nisMoMm Ta ekcnnaHaTopHicTio [6]. Hocni- OOCNIOXYIOTbCA Yepe3 PEeKOHCTPYKLiK0 MeH-
[PKEHHSA eMOUiMHMX KOHUenTiB, CnpaMoBaHe TanbHUX CTPYKTYp (MpoToTuvnu, dpenmu,
Ha IxHbOI npupoan Ta cneundikn ob’ek- cueHapii). EMouinHMi KoHUEenT BM3Ha4YalTb
TmBauii B auckypci. CymHiB € cknagHuMm ncu- AK «ETHIYHO, KyNbTypHO 3yMOBIEHE, CKrnagHe
XOEMOUNHNM CTaHOM, Ha (POHi SIKOrO BUHW- CTPYKTYPHO-CMUCIOBE, MeHTarnbHe, siK npa-
kaoTb iHWi emouii. KoHuent CYMHIB wmae BUNO, JIEKCMYHO Ta/um  ppaseonoridyHo
CBOI 0COBNMBOCTI KOHLUEeNTyani3auii B aHrnin- BepbanizoBaHe YTBOPEHHS, sike 6a3yeTbes Ha

*Haykoeuli KepisHuk — B. [. bsanuk, npogpecop,
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MOHATIMHIA OCHOBI, BKMoYae B cebe Okpim
NOHATL 00pas, KynbTypHY LUIHHICTb Ta skKe
OyHKUIOHaNbLHO 3aMilllae MoauHi B NpoLeci
pednekcii Ta KOMyHikauii npegmeTu cBiTy» [5,
C. 49]. Emouii po3ymitoTbCs gK CnpsiMOBaHi Ha
00’ekT abo cuTyauito adeKTUBHI O3HaKK, SKi
COpPTYIOTbCA Ha KyNbTYpHO BCTaAHOBMEHi Ta
NIHrBICTMYHO NO3HaYeHi KaTteropii Yn npoTo-
TUNW, TaKi 9K, HaNpwuknag, cTpax, rHie, wacTts
Ta iH. [31]. KaTteropii emouin BigobpaxatoTb
cneundivyHi BMAW OUiHIOBaANbHUX CBITOBIA-
HOCWH, Hanpuknag, CTaBfieHHS 40 HEMUHYYOI
HebGe3nekn y BUNagKky crpaxy. Taki OuiHKM He
000B’'A3KOBO OAHO3HAYHI, BOHW MOXYyTb OyTK
HeuiTkKMMK, ambiBaneHTHMMKM abo HaBiTb cyne-
peuYnNMBMMMK, WO YacTo NpuU3BOAUTbL OO Nepe-
XMBaHb 3MiLLaHNX NOYYTTIB Ta emouin [17].

CyMHiB € MNCUXOMNOrYHUM CTaHOM, LLO
BKNIOYAE €MOLINHY CKnagoBy, TOMY BuMBYa-
€MO MNOro $IK emMouinHuMM KoHuenT. barato
OOoCnigHMKIB rOBOPSATbL MNPO Te, WO CYMHIB Ma€e
emoLiiiHy npupoay. Bapit M. M. BigHocuTb
CYMHIB [0 iHTenekTyanbHUX emouin — «crne-
LUMdIMHUX NepexuBaHb, WO BUHUKAKOTL Y Nio-
OWHW B Npoueci MUCNEHHA», AKi € pe3yrib-
TaToM B3aeMOfil eMOLINHOro pearyBaHHs i
npouecy nisHaHHs [4, ¢. 509]. Tarapg IMN. pos-
Pi3HAE XONogHMM Ta rapsynuin  CyMHIB,
po3rnagakymn CyMHIB SIK KOTHITUBHUIA Npouec i
Ak emouito [33, c. 399]. BiH noe’a3ye i3
CYMHIBOM Taki emouii, aK posgpaTyBaHHS,
Hecnoki, auckoMmdopT, obypeHHs, THiB Ta
ctpax [33, c. 405]. 3rigHo 3 Jli M., adekTuBHi
MaHidpecTaujii CyMHiBY NposBNSATLCA Y Bif-
YYTTAX  CXBMMbOBAHOCTI,  3auikaBreHOCTi,
34MBYBaHHSA, CTpaxy, pagocTi, Hagil, xarnio,
BMHMW, COPOMY 4n 30eHTexeHHs [27, c. 149].
McuxonoriyHmn cymHiB y cobi, abo Hu3bka
CaMOOLliHKa, MO)e BK4YaTu  MNOCTilHe
BaraHHA Ta HEBWM3HAYEHICTb, TOMY BUKINKaE
CyM, BMHY, COpOM, aenpecito [8].

BuBYEHHSIM METOHIMIT y pycni KOrHi-
TMBHOI NIHrBICTUKN 3aimanuca bapcenoHa A.
(2003), KboBeuvew 3. (2006), Jlakodhd [x.
(1993), PepgpeHn . (1988) Ta iH. Cepeq
BITYM3HAHMX OOCMIOHWKIB UIEH0 TemMaTUKOH
3anmanacb Kauyp I. B. (2020). MeTtoHimis
po3rnagacTbCa K MeXaHi3aMm MUCIEHHS i KOH-
uenTyanisauii noBcakaeHHOro goceigy i Tny-
MaunTbCA SIK  «KOTHITUBHWA npouec, npu
SIKOMY OfHa KOHUeNTyanbHa oauHuusa (piy,
nogaisi, BNacTmBeiCTb) — Kopenat — 3abesnevye
MeHTanbHUM AOCTyn [0 iHWOI KoHuen-
TyanbHOI OOUHULI — pedepeHTa — B Mexax
TOro camoro dpernmy, KoHuentocgepu abdo

igeanisoBaHOi  KOTHITUBHOI  Mogeni» [21,
€. 99]. Ui HaykoBUi BMOKPEMIIOKOTL Xapak-
TEepHi 0COBNNBOCTI KOHUENTYanbHOI METOHIMIT
— BOHa BKIOYa€E equMHUn AoMeH abo KoHuenT
3 MeTol 3abes3neyeHHs MeHTanbHOro 4OCTyn
A0 [OOMeHy 4epe3 YacTuHy TOro camoro
AomeHy abo A0 YaCTUHWM SOMEHY Yepes iHWy
YacTUHy B TOMY > AOMeHi [23]; noriyHun
3B'A30K MK KOHUenTocepamn y METOHIMIl
onucyetbcs Ak “stands for” [24]; MeTOHi-
MiYHUA  3B’930K BUWHMKAE MpU  HAABHOCTI
nparMaTuYHOi OYHKUIT MK JBOMA KOHLIENTO-
chepamn, sKa igeHTUQIKYETbCA i3 MCUXO-
NOriYHUX, KyJNbTYPHUX, NOKATUBHMUX MipKyBaHb
i [Oo3BondAe 30IMCHUTM  pedepeHuito  ao
OAHOro 06’eKTy B MeXax iHLWOro, NoB’si3aaHoro
3 HUM Yy Takui cnocib [12, c. 3]; AN MeToHIMiIl
BM3HA4YanbHOK € onepauis BUCBITNEHHS abo
acumMmeTpudHoro manyeaHHs [11].
|oeanisoBaHa KOTHITUBHA MoAernb
po3rnagae  METOHIMIYHI - nepeHeceHHs K
OOMH i3 YOTUPbOX CTPYKTYPHUX MNPUHLKNIB
cBoei nobynoBu, pasoMm i3 MpPono3vuinHUMK
MoZensiMM, cxemMHumMuM obpasamu  (aHrn.
image-schemas) i metacdopnyHumMn nepeHe-
CeHHaMK [26]. Emouil posrnagarTb  SK
NCUXIYHI CTPYKTYpU-cueHapii. KynbTypHi mo-
neni  emouin npeacTaBnsalTb  emMouii Sk
CTUCNi MiHi-po3noBigi, 4Aki 3as3Buvyan noun-
HaKTbCA 3 MEBHOI MPUYMHN eMOoLii Ta 3akKiH-
yytloTbcsl eTanom Aii.  KynbTypHi mopeni
cnyxaTb npoTtoTunamu, abo opieHTupamu,
LWOA0 AKMX Noan MOXYTb pobutn BigcTynu.
Havkpaw,i npuknagm kaTeropii € npoTo-
TMNamu, ToAi SIK MEHLW XOpOoLi npuKnagw,
TOOGTO KynbTypHi Ta iHAMBIQyanbHi BigCTYNM
OO0 KyNbTYPHOI HOPMU, € MEHLU NpPOTOTU-
HUMK YfieHaMu KaTeropii; TUM He MeHL,
MEHLU MPOTOTUMHI YNIEHN BCE LUE € EK3eM-
nnapammn abo 4neHamu kateropii. KynbTypHi
MOZENi He € KOHKPETHMMW eKk3emMnnigpamu
KaTeropii, a igeanisoBaHi Bepcii peanbHOCTI
[24]. KomnoHeHTamn KoHuenTocdepwu € nia-
chepun, a koHuenTocdepw, LLO KOPENHOTL i3
NMEBHUM KOHLLENTOM, YTBOPHOKOTb MaTpULIo
kKoHuentocep [11, c. 71]. MeToOHIMiYHWUIA
3B'A30K BMHWKaE MiX ABoma (nig)cdepamun B
Mexax crinbHol kKoHuenTocdepun [11, c. 178].
Meta crarti (Purpose of the
research) gocnigntn obpasHy CTOPOHY KOH-
uenty CYMHIB, a came WMoro koHuenTya-
ni3avjito 3a A0MNOMOrol KOrHiTUBHOI METOHIMIT.
Metoan pocnigxeHHa (Methods of
research). 3 TBoOpiB Cy4acHOi aHrnincbKoi
XYOOXHbOI niTepatypu METOAOM CYUiNbHOT
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BMOIpKM Oynn BWOKpeMNeHi npuknagu, sKi
ONUCYIOTb BUMAAKN BUPAXEHHS CYyMHIBY.
Hanbinbwl 6as3oBoo Mogennio emoLin €
cxemMaTuMyHa MoJernb «npuymHa (cause) ->
icHyBaHHA emouii (existence of emotion) ->
BUpPaXeHHs (expression)» [22, c. 129]. Onsa
eMOLii BMOKPEMIIOIOTLCA [ABa  3ararnbHuUX
TUNWN KOHLUeNnTyansHux MmeToHimin: CAUSE OF
EMOTION FOR THE EMOTION (MPUYNHA
EMOUII 3A EMOLIKO) Ta EFFECT OF
EMOTION FOR THE EMOTION (E®EKT
EMOLIIT 3A EMOLLIKO), wo kaTeropusyeTbest
TMNaMmn peakuili — eKkcnpecuBHow, disio-
NOrivyHO0 Ta NOBeAIHKOBO [22].

PesynbTatn pocnigkeHHA Ta ix
obroBopeHHs (Results of the research and
their discussion). CymMHiB € ncuxoemouin-
HAM CTaHOM, LLO MOXe CynpOBOKYBaTUCH
Pi3HOMaHITTAM  eMoLin, WO  MOXIMBO
NPOCTEXNUTU B XyAOXHbOMY OMCKYpCi. CyMHiB
noegHyeTbcs 3i cmyTtkom: | know, despite all
the gloom and self-doubt that bubbles up
from the deep when you get dumped, that
you did not represent my last and best
chance of a relationship [18, c. 27]; ai
ctpaxom: On the phone she had been cool
and methodical, but with a trace of fear and
uncertainty [15, c. 153]; 3 Hagieto: He looked
at me with half-hopeful disbelief [30,
c. 154]; cymHiB nepepocrtae B noTb: “Charlie
banned you from the house?” | asked,
disbelief quickly melting into fury [29,
c. 253]; 3HeBipa nepexoguTb Yy 3nicTb: “Give
me one good reason,” Annie insisted, moving
from disbelief to anger [28, c. 127] Ta iH. ¥
JesKuX BuMagkax Hemae eKCnmniuuTHOI BKa-
3iBKM Ha Ty eMoLito, L0 NOEOHYETLCSA 3 CyM-
HIBOM i TOAi BUCHOBOK POBUTLCA Ha OCHOBI
aHanisy ypuBKy AWUCKypcy. Y HacTynHomy
npvknagi repoiHi TenedoHyoTb 3 Teneba-
YeHHd | noBigomMnawTb, WO 1T obpanu ans
y4yacTi B Tenewoy. epoiHa no4vyBae CymMHiBM,
HeBipy, TOMY LLO BOHa HEMOOAOro BiKy Ta B
Hel npobrnemn 3i 340pOB’sSIM, 3OMBYBaHHSA,
TOMY L0 Take He TpannsieTbCA LWOAHSA, Ta
TPUBOTY, OCKINbKM y4acTb y Ternewoy Ans Hei
€ XBUITIOKYOK HE3BNYAMHO nogieto: “— Me...
me... on the—O | cant— Yes, Mrs. Goldfarb
you. | know how you feel, you are wondering
why you should be so lucky when so many
millions would give anything to be on one of
these shows— O, I cant tell you... Well, Mrs.
Goldfarb, | cant tell you why you are so lucky,
| guess its just that God has a special place in
his heart for you. Sara Goldfarb fell against

the back of the viewing chair, one hand
clutching desperately at the phone, the other
the top of her dress. Her eyes bulged. Her
mouth hung open”[32, c.19].

KboBeuwew 3. y cBoin npaui «MeTta-
dopa Ta Emouia» [22] posrnsgae emouil
3rocTi, CTpaxy, wacTtsa, CMyTKy, nto6oBi,
NnoxoTi, ropaocTi, COpOMy Ta 3OUBYBaHHS.
HaykoBeLb B1MOKpeMntoe MeTagoopn Ta METO-
HIMIT ONs CTPYKTYPYBaHHA LIMX KOHUENTIB LMX
emouin. [leski 3 Uux METOHIMIN € CninbHUMM i
ansd CYMHiIBY, Hanpuknag, FACIAL
EXPRESSIONS FOR EMOTIONS (BUPAS
OBJIMY4YA O3HAYAE EMOLIKO), INABILITY
TO SPEAK FOR EMOTION (HECIIPO-
MOXHICTb TOBOPUTWN O3HAYAE EMO-
L{IKO), PHYSICAL AGITATION FOR EMOTION
(PIBNYHE XBUIMKOBAHHA O3HAYAE
EMOUIKO), INABILITY TO MOVE FOR FEAR
(HECNPOMOXHICTb PYXATUCb O3HAYAE
CTPAX).

[MoB’A3aHi 3 emouisMn MeTOHIMIT cny-
Xatb Ana ikcauii  goisionoriyHmx, ekcnpe-
CUBHUX i noBediHkoBuX peakuin [20]. KoHuen-
TyanbHa wMmeToHiMia E®EKT EMOUIl 3A
EMOUItO (EFFECT OF EMOTION FOR THE
EMOTION) peanisyetbcs, 30Kpema, 4epes
KOHUenTyanbHy METOHIMit0 FACIAL
EXPRESSIONS FOR DOUBT / BWPA3
OBJTINYYA O3HAYAE CYMHIB ta yTo4yHeHa
KopensauisMu, Wo onucyTb 3MiHU B o4ax Ta
nornsai, pyx 6pis, ryé Ta pory.

INTENT AND FIXED LOOK STANDS
FOR DOUBT / MUITbHU/ TA ®IKCOBAHWI
nornAag o3HA4YAE CYMHIB

| stared at him with suspicion [30, c. 164].

| glared at him in disbelief, but let it go [29,
c. 144].

Taken aback, all he seemed capable of
doing was gazing at her in disbelief [28, c. 41].

Y  HaBegeHux npuknagax  BXUTO
CuHOHiIMM stare, glare, gaze pna onucy
TpuBanoro nNuIbHOro norngagy Hesipu. Konu
nogMHa CYMHIBAETbCH, BOHA CTapaeTbCs
po3arneaitm B 06’eKTi CBOIX CYMHIB LLOCb, IO
6 MOrno pos3BiATU CyMHIBM 4M MiATBEPAMTU
NnepeKkoHaHHs.

BULGING EYES STAND FOR DOUBT
/ BUPAYEHI O4l O3HAYAKOTb CYMHIB

- Me... me... on the — O | cant... Her
eyes bulged [32, ¢.19] — Takun nornsg nepe-
A€ 3MillaHi eMoLii CyMHIBY Ta 30UBYBaHHS.

NARROWING OF EYES STANDS FOR
DOUBT / 3BYXEHHA OYEW O3HAYAE
CYMHIB
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Mike’s eyes narrowed in suspicion [29,
c. 100] — 3BY>XEHHS o4el nepegae HegoBipy.

EYE BLINK STANDS FOR DOUBT /
KNINMNAHHA O4YNMA O3HAYAE CYMHIB

He blinked his eyes and combed his
wild hair with his fingers. "Rosenberg?
Murdered?" he mumbled, glaring at the
screen [15, c. 24].

Y HaBegeHoOMy npuknagi KninaHHa o4n-
Ma O3Ha4yae CyMHIB Ta po3rybneHictb. Ocob-
NMBICTIO LbOro NpUKNagy € NoeaHaHHNA Pi3HUX
peakuin (blinked his eyes, combed his wild
hair, mumbled, glaring) ons iHTeHcudikauii
cymHiBy. Lle saBuwe Bigome, $K KOHUeM-
TyanbHUA METOHIMIYHUIA NaHUor, WO BKO-
Yyae pi3Hi NEKCUYHI oauMHUUi, 4K y npoueci
MOCNIAOBHOIO CMNPURHATTA TEKCTy 4uTavyem
OOMOBHIOTL Ty camy KoHuenTocdepy, To6To
ue Habip pi3HMX METOHIMIYHMX KOPENSATIB, WO
MatoTb CNiNbHUN METOHIMIYHUI pedepeHT [9,
c. 232].

EYEBROWS MOVEMENTS STAND
FOR DOUBT / PYXW BPIB O3HAYAE
CYMHIB

He raised one eyebrow in disbelief [29,
c. 134].

"Er, I'm not sure. What would you like?"
His marble brow puckered [30, c. 163].

EkcnepieHuep cymHiBy nigHiMae abo
MopLLmMTL BpoBy, LWO6 nokasaTn HeBIpYy Ta CBOE
OLliHHE CTaBIEHHSI 10 MOYYTOrO.

LIPS MOVEMENTS STAND FOR
DOUBT / PYXN I'YE O3HAYAE CYMHIB

His lips were twitching a bit, too.
There was something he wanted to say to me
and he didn't quite know how to begin [29,
C. 278] — y reposa cMUKaeTbca ryba, ocKinbKu
BiH XO4Ye LLIOCb CcKasaTu, NPoTe He 3Hae K.
BiH Baraetbcs Ta 3Bosikae, konv nigdbupae
crnosa.

Ada looked at Sara’s hair, then her
reflection, her hair, reflection, then pursed
her lips and shrugged, Well, it could be a
little orange too [32, c. 37] — repoiHa pobuTb
OUiHHE  CYMXKeHHs, B  SIKOMy  BOHa
HeBNEeBHEHa.

MOUTH OPEN STANDS FOR DOUBT
/| PO3KPUTTA POTY O3HAYAE CYMHIB

Then a doctor walked around the
corner, and my mouth fell open. He was
young, he was blond... and he was handsomer
than any movie star I'd ever seen [30, c. 32] —
repoiHa BigyYyBae HeBipy Ta 34UBYBaHHS,
konu nobaymna 6aTbka CBOro 3HaAMOMOrO,
OCKiNbKM BOHa He odikyBana, Lo 1oro 6artbko

Tak nobpe Burnsagae.

MOCKERY STANDS FOR DOUBT /
HACMILWKA O3HAYAE CYMHIB

“No,” he said; then, matter-of-factly: “I'm
married.” “| saw her,” she said with a kind of
smirking doubtfulness that made Richards
want to smash her [19, c. 104] — repoiHsa 3
ipoHieto cTaBUTbCcA A0 wnoby Yonosika, y i
CrnoBax YyTHO HOTKM CYMHIBY, LLO HE Ha >apT
pO3i3nunno Yonosika.

FACIAL EXPRESSION CHANGE
STANDS FOR DOUBT / 3MIHA BUWPA3Y
OBJTIN4Y4YA O3HAYAE CYMHIB

Seeing he meant it, the almost comic
mask of hate and defiance below the dark
sunburst of the kid’s afro broke into a hurt,
agonized grimace of disbelief [19, c. 48] —
HeBipa CMNOTBOPKE OONUYYs, 3anuLLayu
cnig 6onto Ta cTpaxy.

>KecTn TicHO noB’si3aHi i3 MOBIEHHSAM,
AK y acnekti yacosoro nepebiry, Tak i y
CMMCIIOBOMY Ta (PYHKLiOHaNbHOMY acnekTax.
KiHeMn »ecTiB Ta MOBJSIEHHS KOHCTPYIOHTb
€OVHUA MeHTanbHuin npouec [16, c. 180—
181]. XKectn € OONOBHEHHSIM MWCIEHHS, SIK
BHYTPILUHBOIO ANUCKYPCY, Ta NepeaarnTb 3MICT
AYMKW HaBKONULLHLOMY CBITY [14, c. 234].

SHOULDER SHUG STANDS FOR
DOUBT [/ 3HW3YBAHHA TUJIEYMMA
O3HAYAE CYMHIB

“It must be very old,” | guessed. He
shrugged. “Early sixteen-thirties, more or
less” [30, c. 172] — 3HM3yBaHHA nne4ynma
O3Hayae, WO MoBelb He 3Hae abo He
BMEBHEHMWI B TOMY, LLIO FOBOPUTb.

HEAD SHAKING STANDS FOR
DOUBT [/ TOXUTYBAHHA TONNOBOKO
O3HAYAE CYMHIB

| shook my head in disbelief [29, c. 64]
— 3anepevyHe MNOXWUTYBaHHA TrOMIOBOK 3
BMPa30OM 3HEBIPY BKa3ye Ha CYMHIB.

BODY TILTING STANDS FOR DOUBT
[ TIOXUTYBAHHA TIIOM O3HAYAE
CYMHIB

For lunch Im having cold tongue, mit
out da rye... Im having some mustard and
harseradish, but mit out da rye already, oi...
he shrugged, tilted and peered again, but for
supper maybe Im having cold soup if she still
not home [32, c. 10] — NOXWUTYBaHHA TirIOM
MOXe BKadyBaTW Ha BIiOCYTHICTb TBeEpAol
Mo3uLii LWoao ckasaHoro.

DISTANCE CHANGE STANDS FOR
DOUBT / 3MIHA AOMNCTAHLUIT O3HAYAE
CYMHIB
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"Look at it this way, Bella. You're very
lucky | was the one to find you."

"Am 1?" | mouthed, faltering another
step back [30, c. 50] — y ubomMy npuknagi
repoiHa He BipUTb CroBaMm CniBPO3MOBHMLI,
00iTbCa 1i Ta pobUTb KPOK Ha3ag.

Its unbelievable, and the show came
back on and she leaned forward, face
pinched in a frown as she watched the
completely predictable events unfold [32,
c. 131] — y HaBegeHoMy MpuKknagi repoiHs
HarMHaeTbCsa Brepes Ta 3MeHLWye AUCTaHLi
00 Ternesi3opa, Wob Kpale po3rfeqiti oy,
00 SIKOrO BOHA CTaBUTbCSl CKEMTUYHO | He
BipUTb CBOIM  0O4YaM  HAaCKiflbKM  BOHO
nepenodavyBaHo.

CLUTCHING THINGS STANDS FOR
DOUBT / CTUCKAHHA TNMPEOMETIB VY
PYKAX O3HAYAE CYMHIB

Sara Goldfarb fell against the back of
the viewing chair, one hand clutching
desperately at the phone, the other the top
of her dress [32, ¢. 19] — repoiHsi cTUCKaE B
pyKax criyxaBKy Ta CBOK CYKHIO, 60 He BipuTb
B Mo4yTe.

KomMyHikaTMBHe MOBYaAHHA Ha MO3Ha-
YEHHS CYMHIBY CIYXWUTb CUrHaroMm enictemiy-
HOMO CTaHy CYMHIiBY CMiBPO3MOBHUKA, WOro
BaraHHs neped  MNPUAHATTAM  pilUEHHS,
BaraHHAM 3 npuBody nigbopy BryYHOro
CrnoBa 4u pensikv, HEeBMEBHEHOCTI 3arasiom
[4, c. 276—282]). CouioKkynbTypHUA Ta MCUXO-
NOriYHMN PEHOMEH MOBYAHHSA € OUCKYpPCUB-
HAM  sIBMLLEM, $IKe BigA3epkanie CcTaH
KOMYHIiKaHTIB, iXHi nparmaTtuyHi Hamipy Ta
COLiOKOrHITMBHY AidanbHicTb [1, ¢. 131]. KoH-
uentyanbHa MeToHimia  INABILITY TO
SPEAK FOR DOUBT / HECMPOMOXHICTb
rOBOPUTU O3HAYAE CYMHIB ytou-
HIOETBCA HACTYMHUMM KOpEeNnsaUiaMu:

PAUSE STANDS FOR DOUBT /
MAY3A O3HAYAE CYMHIB

"Some. My friend Embry has a dirt bike.
We work on it together sometimes. Why?"
"Well..." | pursed my lips as | considered. |
wasn't sure if he could keep his mouth shut,
but | didn't have many other options. "I
recently acquired a couple of bikes, and
they're not in the greatest condition. | wonder
if you could get them running?" [29, c. 66]

Pobnsun naysy, repoiHa nigbupae
BMNy4Hi crosa, Wo6 BUPasuUTMU CBOKO OYMKY,
CYMHiBalOuMCb LWWOO0 [AOUiNbHOCTI NpoaoB-
XXyBaTu CBOIO pensiiky.

UNINTELLIGIBLE SPEECH STANDS

FOR DOUBT / HEPOS3BIPIIMBE MOBIJIEH-
HA O3HAYAE CYMHIB

“I give a grunt of disbelief” [29, c. 48]
— eKcrepieHuep CyMHiBy BuMpaxae CyMHIB
yepes GypyaHHS.

"What did Esme ask you?" | whispered.
He hesitated for a second before he
answered. "Whether they were thirsty," he
muttered unwillingly [30, c¢. 195] — ekcne-
pieHUep CyMHiBy Heoxodye  Oy6OHUTD,
BiQNOBigal0yM Ha 3anUTaHHS.

WHISPER STANDS FOR DOUBT /
WEMT O3HAYAE CYMHIB

She frowned and looked back and forth
between Edward and me, this time very
deliberately. "Is it this boy?" she whispered [30,
C. 242] — repoiHs npunyckae NeBHY OYMKY,
npoTe BOHA He 30BCIM BrEBHEHa B Hiil, TOMY
rOBOPUTbL MOLLIENKM.

STAMMERING STANDS FOR DOUBT
/ BATUHAHHA O3HAYAE CYMHIB

“Who... who are you?” stammered
Arthur [13, c.43].

digionoriyHMMKN  peakuissiMm CyMHIBY €
peakuii 3aMnpaHHs cepus Ta CKOBYBaHHS Lii.

KoHuenTtyanbHa METOHIMIs PHYSICAL
AGITATION FOR DOUBT [/ ®I3NYHE
XBUJTKOBAHHA O3BHAYAE EMOUIKO

YTOYHIOETBCA TaKMMKN KOPEnALisMU:

DECREASE IN HEART RATE
STANDS FOR DOUBT / 3MEHLUEHHA
CEPUEBNTTA O3HAYAE CYMHIB

“Can you take Mags?” he asks me.
“Yes,” | say stoutly, although my heart sinks.
It's true that Mags can't weigh more than
about seventy pounds, but I'm not very big
myself. Still, I'm sure I've carried heavier
loads [10, c. 45] — Konu repoiHa noyyna npo
HenocunbHe 3aBAaHHs, BOHa OepeTbca 3a
HbOro, Xo4a 1 cepue 3ammpac B CyMHiBax.

INABILITY TO ACT STANDS FOR
DOUBT [/ HECIMPOMOXHICTb [LOIATU
O3HAYAE CYMHIB

It seemed almost better at this point to
invite violence than to continue in this
freezing uncertainty [13, c¢. 308] -
HEBMEBHEHICTb CKOBYE fil.

BucHoBku (Conclusions). ®irypatusHi
3acobu BUpPaXEHHA €EMOUIn € BaXIMBUM
3acobom ix KoHuenTyanisadii. MNepexuBaHHA
NIOANHU HE MatoTb QUIBUYHOTO BTINEHHS, TOMY
Ons eMOoUiMHMX  KoHUenTiB  abCcTpakTHWUn
pedepeHT cniBBigHOCUTLCA 3 Oinbll  KOHK-
peTHMM KopenaToMm. laeanisoBaHi KOrHITUBHI
Modeni  cnyxaTtb  npototunamu,  abo

© /1. I. HixcHIK
«International journal of philology» | «MixHapogHuit dinonoriuHunit yaconuc» Vol. 13, Ne 4, y. 2, 2022

32



Linguistics and translation studies. MoB03HaBCTBO i NepeK/1ag03HaBCTBO

opieHTupamn cneumdivHNX BUAIB OLUiHIOBanNb-
HUX CBITOBIOHOCKMH B MEXax OAHIEl KynbTypW.
Hepigko CyMHIiB NepexmnBaeTbCs HE 9K OKpe-
Ma emolis, a y noegHaHHi 3 paaoM iHLWKX
eMOLil — CXBUIIbOBAHICTIO, 3aLlikaBNeHiCTHo,
34QUBYBaHHAM, CTpaxoM, pagicTio, Hagieto,
Xanem, BUHOL, COPOMOM, FHiBOM. KoHLUenTy-
anisauisi CyMHiBy Yepes3 KOrHiTUBHY meTado-
py OO03BOMSE OMMCAaTM KOHUENT Kopernsuieto
EFFECT OF EMOTION FOR THE EMOTION
(E®EKT EMOLIT 3A EMOLIKO) ans dikcauii
i3ioNoriyHMX, eKCnpecuBHUX i NOBELIHKOBNX
peakuin. ExcnpecnBHi METOHIMIT BKIOYaOTb
INTENT AND FIXED LOOK STANDS FOR
DOUBT / NMWINbHUAA TA ®IKCOBAHUN
nornag O3HAYAE CYMHIB, BULGING
EYES STAND FOR DOUBT / BUPAYEHI
O4l OBHAYAKOTH CYMHIB, NARROWING
OF EYES STANDS FOR DOUBT [/
3BYXEHHA OYEM O3HAYAE CYMHIB,
EYE BLINK STANDS FOR DOUBT /
KNINAHHA O4YMMA O3HAYAE CYMHIB,
EYEBROWS MOVEMENTS STAND FOR
DOUBT / PYXU BPIB O3HAYAE CYMHIB,
LIPS MOVEMENTS STAND FOR DOUBT /
PYXN TYB OS3HAYAE CYMHIB, MOUTH
OPEN STANDS FOR DOUBT / PO3KPUTTA
POTY O3HAYAE CYMHIB, MOCKERY
STANDS FOR DOUBT [/ HACMIWKA
OBHAYAE CYMHIB, FACIAL EXPRESSION
CHANGE STANDS FOR DOUBT / 3MIHA
BUPA3Y OBJIMY4A O3HAYAE CYMHIB.
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Abstract. The article explores the concept of DOUBT from the perspective of an idealized cognitive
model of the world and focuses on the conceptual metonymy used to describe the concept. DOUBT has a
dual nature and refers to the realm of thinking and the realm of feelings. DOUBT is considered as an
emotional concept, since doubt is experienced according to the scheme "cause  -> existence of emotion ->
expression”. Doubt is a mixed state and often includes other emotions such as irritation, restlessness,
discomfort, indignation, anger, fear, interest, surprise, fear, regret, guilt, shame, joy, hope. The conceptual
metaphor method helps address DOUBT through the basic conceptual metonymy EMOTION EFFECT FOR
EMOTION, categorized into expressive, physiological, and behavioral response types. A number of
conceptual metonymies highlighted by Z. Kyovechesh are common to emotional concepts and DOUBT, they
include FACIAL EXPRESSION MEANS EMOTION, INABILITY TO SPEAK MEANS EMOTION, PHYSICAL
EXCITEMENT MEANS EMOTION, INABILITY TO MOVE MEANS FEAR. Expressive metonymies include
INTENT AND FIXED LOOK, BULGING EYES, NARROWING OF EYES, EYE BLINK, EYEBROWS
MOVEMENT, LIPS MOVEMENT, MOUTH OPEN, MOCKERY, FACIAL EXPRESSION CHANGE for
DOUBT. Physiological metonymies include DECREASED HEART-BEAT and INABILITY TO ACT for
DOUBT. Behavioral metonyms include SHOULDER SHUG, HEAD SHAKING, BODY TILTING, DISTANCE
CHANGE, HOLDING OBJECTS for DOUBT. Behavioral language metonyms include PAUSE,
UNINTELLIGIBLE SPEECH, WHISPER and STAMMERING for doubt. It is promising to study other
emotional concepts and distinguish their prototypical universal correlates and those specific to a particular
linguistic culture.
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