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AHomaujisi. BusueHHsi pomaHy «CoHsiyHa» leHa Mak’ioeHa (2010 p.) OOMOMOXe 8 OKpPEC/IeHHI
mpaHcgopmauitiHoi  OuHaMiKu  MOCMMOOEPHICMCBbKO20 pOMaHy 8  [ocmiocmmooepHicmebKul i
Xxapakmepucmuuyi KoHgieypauili makux 3MiH y piduwi cy4acHoeo 6pumaHCcbKoeo pomaHy. Mema
0ocnidxeHHs1 — gusHadyumu memamuydri 61oku U npobnemHi nons, siKi po3kpusaroms xaHposy crieyuiky
cyyacHoeo bpumaHCbKo20 poMaHy, OemepMiHyromb Hapamugy ocobnuesicmb pomaHy  «CoHsiyHa» |
Mak’ioeHa. BusHayeHo, y sikuli crnocib ipoHidHul modyc pernpeseHmosgaHuli y pomaHi « CoHsiYHa». 3’scogaHo
¢inocogbcbki napamempu ornogidaya, ceimoansAdHi xapakmepucmuKku rpomazoHicma, crocibé e3aemodii
ipoHiyHOCMi ma ceplo3Hocmi (¢hinocogbiyHicmb, crogidanbHicmb) y pomaHi, SKul 6pumaHChbKi
nimepamypo3Hasui xapakmepu3sytoms SK npuknad KoMiHHo20 meopy. BodHoyac npoaHasnizoeaHo criekmp
coyjasibHO-NCcuUXosoaidHUX npobriem, sKi 8USBMSIOMb KPUMUYHE CmaessieHHs1 oriogidaqya 0o HU3KU rnpobrnem
cyyacHoi akadeMiyHOI HayKu. 3’scoeaHO iHHO8aUuiliHi acriekmu, eKCrikoeaHi 8 pomaHi, 30Kpema Ha
memamorioaiyHOMy pPieHi  (HO8i KOMIMeKcU MnpobreM eK3UCMEHUIUH020 xapakmepy, noe’s3aHi 3i
CryCmMoOWweHHsIM fpomagoHicma, (o020 8i04YyXeHHs M | empamoio UiHHocmel y Xummi), a maKkox
Hae2o/10WeHo Ha 3azarbHill HacmaHosi orogida4ya (aesmopa) Ha iHHosauiliHoCMI, 5Ky pearizoeaHo Hagimb y
MOBHOMY acriekmi 4epe3 HaOMip OKa3iOHanismie (aemopcbKux Heoroeiamie). [ocnidxeHo, y skul crnocié
308HIWHI ymosu 0emepMiHytomb memy 8iduyxeHHsi, enacmugy Malknosi, U eudHayeHo, sik peanizoeaHul y
pomaHi momue wirisixy OoroMazae rnepcoHaxesi 3aHO80 «Hapodumucsi» 8 ceimi, Ky OyHKUit0 8 poMaHi
BUKOHYE 8iOKpumul ¢hiHan e acriekmi peanizauii Momugy «CMepmi» ma «80CKPECIHHS» 8 «HOBOMY XUMMI».
lpoaranizoeaHo, siki 8HympiwHi mpaHcgopmauii 8idbysarombcsi 8cepeduHi nepcoHaxa, wob posipsamu
3aMKHeHe Koro akadeMiyHuUX i xxummesux npobriem i eulimu Ha pieeHb CripUUHAMMS XUmms 8 Kameaopisx
cripaexHboi memu U wacms. OkpecrieHo criekmp rpobrem, sKi CMOCyrmbCsl KPUMUKU CydYacHOI Hayku
(imimaujisi, nnaziam, 6rpoKpamis, pymuHa U 4ucrieHHi GopoKpamuyHi nepernoHu Ha wirsaxy 30iUCHEeHHS
iHHOBaUiliHo20 A0cnidXXeHHS, bpak iHmepecy, baHalbHa emoMa 8i0 XXUummsi, Ky nepexusae rnpomaaoHicm, i
HeeomoseHicmb nipucessmumu cebe Aornomo3si Monoduwium Kornezaam y peanizauii iXx espucmuyHuUx MpPoeKkmie
mouwio).

Knro4doei cnoea: nocmnocmmodepHism, cydacHul bpumaHcbkul pomaH, leH Mak’ioeH, « COHsIYHa»,
momue dopoeau, 8i0HYXXeHHS, couianbHO-MCUX002iY4HUl poOMaH, iHmenekmyarism.

AxTtyanbHicTb (Introduction). PomaH npunagae Ha  MOCTNOCTMOAEPHICTCbKUNA
«Solar»  («CoHsiyHa») leHa  Mak'toeHa nepiog y TBOPYOCTi OGpPUTAHCBKOrO aBTopa.
HanucaHo B 2010 p. 3rigHO 3 BMAAHUMM Y J. Acheson AK YNOPSIAHNK «The
Benukin  bpuTaHii  niTepaTypo3HaBYMMMn Contemporary British Novel Since 2000» [13]
komneHgiymamn [13; 14], WwWo nopTpeTyrTb Ta D. O'Gorman i R. Eaglestone, ynopsaHuku
cy4acHUn nitepaTypHuU npouec Uiei KpaiHu «The Routledge Companion to Twenty-First
(9K i 3aranomMm aHrnoMOBHUX KpaiH), TBIp Century Literary Fiction» [14], ycnig 3a
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iHLUMMU jocnigHukamm (B. McHale,
J. Nealon), Bu3HavalwTb nepiog B icTOpIl
GpuTaHcbkoro pomaHy nicna 2000-ro poky sik
rnocmmnocmmoOepHicmcbKuU, AKOMY B
CTUNICTUYHOMY MNJIaHi BRacTmBuii 0COGNMBUN
pi3HOBWMA, peaniCTUYHOrO NUCbMa, SKUA MU
po3rnsgaemMo K «napaboniyHui  peaniam»
(Drozdovskyi [6]).

PomaH «CoHstuHa» Ha BigMiHYy Big
iHWKMX TBOpPIB NMMCbMEHHUKa [amB.: 2; 3; 7; 15]
He OyB OG’EKTOM KOMMSIEKCHOro aHanisy vy
BITYM3HSAHOMY niTepaTypo3HaBCTBiI, n
NponoHOBaHa poO3Bigka € OAHIE 3 nepLumx

cnpob6  BMBYEHHS  NPoBNemMo-TeMaTUYHUX
KOMMNIieKciB  y  TBOPiI l. Mak’toeHa.
AKTyanbHiCTb  OOCRiAXeHHsT  3yMOBIleHa

HeJOCTaTHLOK BUBYEHICTIO pOMaHy OOHOro 3
NPOBiIOHMX aBTOPIB Cy4aCHOro GpPUTaAHCBLKOro
niTepaTypHoro npouecy. TBip, 3 04HOro 6oKky,
po3BMBaE Tpaguuii couianbHo-
NCUXOMOriYHOro pomaHy Benukoi BbpuTaHii,
Tpaguuii iHTenekTyanbHoro poMaHy
(H. XKnykreHko (81, crosigarnbHo-
dinocodcekoi nposu (O. Oxkymanno [4]). 3
apyroro 60Ky, 3 ornagy Ha TemMaTU4HuK
acnekt pomaHy Wnoro MoxHa 6yno 6
po3rnagatv i B acnekTi Tpaguuin campus
novel, 6esnepe4yHo, 3 ypaxyBaHHAM Ti€i
cneundikn, WO B pomMaHi Mnaoetbca npo
eKcnnikauito He CTiNbkM npouecie, WO
BinOyBaloTLCSH B campus neBHOro
YHiBEpCUTETY, CKiNbkKA B  akagemMiyHomy
cepepoBuLi 3aranom. Kpim TOro, Baxsnveo
Oyno 6 Ha maTepiany TBOpy, onybnikoBaHOro
B 2010 poui, BuUABUTU  KOHirypauii
NOCTNOCTMOLEPHICTCLKOrO nnucbma n
OKpecnuT OuHamiky 3MiH Yy 6puTaHCbKin
niTepatypi B acnekti  TpaHcdopmauii
NOCTMOAEPHI3MY B MOCTNOCTMOAEPHI3M.

AHani3 ocTaHHiIX pJgocnigXeHb Ta
ny6nikauin (Analysis of recent researches
and publications). Y cepegHbOBIYHNX
TBOpax MicTepianbHUn WNAX  Habnuxas
nepcoHaxa o bora sk Mipuno ycix peven i
mpxepeno abcontoTHOro wacta wn onara;
nepeXxuTi coujianbHi KaTakniamm n
NCMXOMOriYHI NOTPACIHHA faBany MOXUBICTb
YCBIAOMIIOBATM MEPCOHaXeM, Hanpuknag,
Koponem Jlipom B ogHOWMEHHIN Tpareii
B. Wekcnipa, CnpaBXHIO LIiHHICTb
MDKIMIOLACBbKNX B3aEMUH YK€ B pPeHeCaHCHUW
yac.

MicTepia sk wmaTtaxaHpoBa dopma
KynbTypu n nitrepatypu iHKopropye
dyHOameHTanbHi  Mogeni  CBITOCNPUUHATTS

(aHTMYHY Ta cepefHbOBIYHY), Ha Lo y CTaTTi
«MicTtepia sk mMeTaxaHp y gpamaTtyprii XX
ctonitta» 3Beptae ysary K. OniiHuk.
HocnigHnus CNYyLUHO 3ayBaxye:
«XPUCTUSHCBbKE MiCTepinHe [incTBo
KOHLEHTPYBanocss Ha iHCUEHi3auii TpboX
OCHOBHUX TEM — HapPOLKEHHS, CMepTb Ta
BOCKpeCiHHA Icyca XpwucTa, AoBKona HKux
KOMMOHYBaNuUCb iHWI €BaHrenbCbki enisoau.
TunoBumMn atpubyTamum TBOPIB LbOro >XaHpy
Oynn OYNLLEHHS, CMOKYTYBaHHS, XXEPTOBHICTb
Ta KasaTTa B rpixax. BignosigHo, mictepis 3 ii
HaMaKTUBHILLMM MOBYTYBaHHAM Yy KynbTyp-
HOMY MPOCTOpi Mae ABa iCTOPUYHI nepioawn:
aHTUYHNI / OOXPUCTUAHCHKUI Ta
CEpPEOHbOBIYHMI | XpUCTUSIHCbku. OagHaK 1
aHTWMYHa, | cepegHbOBIiYHA  MicTepil B
CEMaHTUYHOMY BUMIpi O3HA4Yanu TaeMHWUYUN
penirintHMn  KynbT, 3aragkoBi  pUTyanbHi
[icTBa, WO BUTBOPOBAnM icTopito boxecTBa
/ bora, WMOro HapOMKEHHSA, CTPaKOAHHS,
CMepTb Ta nepepomxeHHs» [12, c. 20]. 3
Ornsi4y Ha  3as3HayeHi  XxapakTepucTuKu
CepeaHbOBIYHOrO  MicTepianbHOro  XaHpy,
SIKUA Nir B OCHOBY MicTepil sk meTacdopmm
KynbTypW, BaXNUBO HaronocutM Ha igei
wirisxy, WO YMOXITMBIIHOE MePePOOKEHHS 1
KHOBE XUTTS».

CepegHboBivHa apama 3arasnom
ekcnnikye  motTmB  guBa. [OuBo  gns
cepeaHbOBIYHOT CBiJOMOCTi JOoLinNbHO

TUMNOMNONYHO 3iCTaBUTU 3 TMOHATTAM ICTUHMW,
po3ymitoun, WO B LEHTpi cepeaHbOBIYHOI
ceiTornagHoi enictemu nepebysae bor, a BCi
deHomeHn CcBiTY € cxoguHkamu pao bora.
BogHouac came CepeaHboBIYYs BigKpuBae B
nitepaTtypi W KynbTypi KaTeropito niHinHOro
yacy, Wo € pyHOaMEeHTanNbHOK BIAMIHHICTIO

Big AHTUYHOI napagurMmu. Y
nisHbocepeaHboBIYHIN  «MicTepil cTpacTeny
ApHyna [pebaHa «igess CnoKyTyBanbHOI

XepTBu MpoHu3ye Bclo m'ecy» [9, c.216].
BogHouac wmicTepii y ®paHuii B XV CT. He
no3basneHi KOMIYHMX i NOBYTOBMX CLUEH, LWO
CBigunTb npo NoBHE nepexXvBaHHS
eMOLHOro  CnekTpy B  MicTepiansHOMY
aiincrei. Tak, «XKaHa Mawenda, asTopa
MicTepii, sky noctasunu B AHxepi B 1485
poui, 6inbwot Mipot uikaBunu nobyToBi
cueHu, He nosbaseneHi, npoTte, rymopy,
Hanpuknag, enisof i3 Mapieto MarganuHoto,
fIka 3aBOSKM CBOEMY KOKETYBaHHIO MparHe
3axonutu camoro Xpucrtar [9, c. 216].

Y pomaHi «CoHsiuHa»  300paxeHo
ynmano KOMIYHMX CUeH, TBOpY 3aranom
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nputamaHHa  ipOHis  CTOCOBHO  0O’ekTy
300paxeHHs, NpoTe OnoBigay He YHUKaeE 1
pO3MOBMU npo CEpUO3HI npobnemu
CbOrOAEHHS, SKi  CTOCYHOTbCA Haykn N
3aranioM YCBIAOMIEHHSI JIIOOMHOK XUTTA SK
onara ”n wactd. Yacom onosiga4y TOHKO
NoeaHYE KOMI3M, iPOHIYHICTb i CeprO3HICTb
po3amoBu: «At moments of important decision-
making, the mind could be considered as a
parliament, a debating chamber. Different
factions contended, short- and long-term
interests were entrenched in mutual loathing.
Not only were motions tabled and opposed,
certain proposals were aired in order to mask
others. Sessions could be devious as well as
stormy» [11].

JocnigHkn HaronowyTb Ha TOMY, Lo
pOMaH Ma€e YnMMmarno iHHOBaUiMHMX eNeMEHTIB,
peani3oBaHMX SIK Ha TeEMaTONOrYHOMY PiBHi,
Tak i Ha piBHi nNepegyciMm camoi MOBM,
30KpeMa B acnekTi iHTEHCMBHOMO YXWBaHHS
aBTOPCLKMX HeornoriaMiB  (OkasioHaniamiB):
full-throated panic [11, p. 81], dead-eyed
drivers [11, p. 134], memory was wax-soft’
[11, p. 112]. O.NagHuubka [10] 3BepTae
yBary Ha LK MOBHY OCOBNMBICTb pOMaHy
«CoHgayHa», sKa 3acBigyye ekcnepumeH-
TanbHICTb MOBHMX acCNeKTiB  XyOO0XHbOro
HapaTuBy. [ocnigHuua BUOKpeMoe Uiny
HU3KY nekceMm, sKi HanexaTtb A0 KaTteropii

okasioHaniamie |. Mak’toeHa: pseudo-
husband, mock-chivalrous, mini-strip,
nanosolar, splayed-arm, barbed-wire,

pierced-tongue [10] ToLLO .

Mepen uuTadem pomaHy nokasaHa
KnacuyHa mMogernb LASX repos
(Ox. Kemnbenn), y €KoMy nepcoHax
NpPoOXoauThb iHiLjauito i 3mMaraHHa 3a npaso
YBINTW B CBIT XUTTA. biepa, Skuin paHiwe xns
HaykoBOK SIK MOLIYKOM HOBWUX  3HaHb,
CbOrogHi  NEepeTBOPUBCS  Ha  YaCTUHY
GrOPOKPATMYHOIO HABKOMO HAayKOBOrO CBITY, Y
AKOMY Yy4acTb Yy OIOpOKpaTU4Hii cucTemi
3aMillye UiHHICTb HOBMX BigkpuTTiB. «Beard
can only read popular accounts of science;
these popular accounts are where his own
name might figure; he thus becomes a
‘popular’  figure, not least to himself, a
creature of the surface- a trope which is
regulated and underlined by the ongoing
revelation that he is in fact a plagiarist, who
continues to sustain his reputation through
the promulgation of a web of lies» [13, c. 22].

HaykoBun CBIT y pOMaHi
npegcraBneHnn y OBox BuMipax: 1) poboTta

HaZ AOCNiMKEHHAMU, AKi MalTb couianbHy
3Hauywictb ” nepegbavaloTb  BigKpUTTS,
KOTpi BogHo4Yac € dyHOamMeHTOM Aansg
BiOYyTTS WacTts Big 3000yTTA HOBMX 3HaHb,
2) cBiT OopokparTii, HaykoBuX ambiuin i
NOPYLUEHHA €TUYHUX MPUHUMMIB Y FTOHUTBI 3a
yCcnixoM, KOTPWUW, NpoTe, He MNPUHOCUTb
OMPpISIHOIO LWAcCTs; CBIiT MOCTIAHOI PYTUHM,
KONMM HayKoBELb He 4ye CBOIX MOSOALIMX
koner i He nparHe ©OyTM 4OnNsS  HUX
HaCTaBHUKOM; Yy TakoMy CBIiTi nnariat €
3BMYHOIO HOPMOHO, OCKiflbkM HayKoBLi OinbLue
He 3JaTHi  npoAaykyBaTW HOBUMX igen i
crnpunmaTn Hayky poboTy Kk cbopmMy noLuyKy
N BigKpUTTS HoBoro. Arne 4acto Mankn He
po3yMie MONOAMX HayKOBLIB i IX MparHeHHs
BUABNATM  couianbHy BignoBiganbHiCTb Y
Hayui: «Beard was stirred by the yearnings of
these lonely men. And why should he think
they were lonely? It was not, or not only,
condescension that made him think them so.
They did not know enough, but they knew too
much to have anyone to talk to. What mate
waiting down the pub or in the British Legion,
what hard-pressed wife with job and kids and
housework, was going to follow them down
these warped funnels in the space-time
continuum, into the wormhole, the shortcut to
a single, final answer to the global problem of
energy?» [11].

L. MaHTep 3BepTae yBary we Ha OAHYy
MCUXOJIONiYHY, SKLLO He CBITOrNagHO-0yTTEBY,
XapakTepuUCTUKy Mawnkna B poMaHi
«CoHsiyHa»: «But perhaps what is more
interesting, and indeed distressing, here is
the ‘emptiness’; where McEwan’s previous
protagonists have been, at least in certain
senses, all too ‘full — full of ambition, full of
the rich life <...> — Beard reflexively senses
in himself a void» [13, c. 22]. NMepen Hamwn
NepCcoHax, SKUA € NMOPOXHIM ycepeauHi, BiH
«BUropiB», YTpaTMBLUW KOMWLLHIN 3anan, i3
AKUM BXOOMB Y HayKOBWM CBIT, 3000yBatoun
Big3HakW. HaykoBa cninibHOTa BM3Hana moro,
ane pani 3pobuna nogidbHnm Oo cebe:
MINSBUM, OesiHiuiaTUBHMM, BTOMJIEHUMM BIf
HOBOrO; BiH XO4e CMokKow, Wob nnauctn 3a
Tediel 1 He MaTu XoaHux «nepenagis». [dyx
Mawnkna BTOMIIEHO-anaTU4yHMKM, a cam BiH
BWOAETLCSA  CMOPOXHINUM | BigYy>KeHUM
HaBiTb CTOCOBHO cebe. B uLboMy acnekTi
MOkHa norogmnTtucsa 3 [. MNaHTepom wono Tiei
«MOPOXKHEYi», dKa  3HULLYE  3CepeauHu
npoTaroHicTta. Ane came U «nopoxHe4ya» Ha
AKOMYCb eTani W no3HavaeTbCca Ha noTpebi
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34INCHUTM KapAauHanbHy peBisito i abo nitu
Bneped, 3pobuBwK sKiCHUA CTpMboK, abo
OCTATOYHO  PO3YMHMUTUCA B  HAYKOBOMY
«HebyTTsI», TOOGTO B Cipin Maci PYyTUHHMX
cnpas, SKi He palwTb wactd. AHanoriyHum
MOTMB TMCUXOSMOrYHOI anieHauii, BiguyTTa
BHYTPILLHBOT «MOPOXHEYi» npeacTaBneHnin y
HU3LUi Cy4acCHMX aHrfIOMOBHMX pPOMaHiB,
30kpema y TBopyocti M. [bx. [anneHa
(Drozdovskyi, lvanyshyn, Prykhodko [5]).

I. Mak'toeH, 6Ge3anepeyHo, ipoHi3ye 3
CUCTEMM  CYYaCHOi  YHIBEPCUTETCbKOI I
akageMidHOl Hayku, po3KpmMBalouM NpUXoBaHi
BMMIpWU  HAyKOBOrO >XUTTS W 3aranom
nokasyoum, O HayKOBWUW CBIT Oarnekuni Big
ineany: «The protagonist, Michael Beard, is a
much-travelled academic and scientist who
appears to be a champion of solar energy
although he has in fact stolen much of the
research for which he is acclaimed» [13,
c. 22]. OnosigayeBi TakoX nNpuUTamMaHHa
iPOHIYHICTb | B xapakTepuctuui Mankna: «How
liberating to discover in the modern age that he,
a city-dweller, an indoors man who lived by the
keyboard and screen, could be tracked and
ravaged and be an entire meal, a source of
nourishment to others» [11].

3pewToto, «at the end of the novel it is
unclear whether Beard is suffering, or about
to suffer, a heart attack which might prove
fatal. And if this is the case, then it is equally
unclear as to which of his vices or sins this
might be due to: prime suspect, by the end, is
gluttony, although sloth, slut and avarice are
also well in the picture. Yet Beard is not
lacking in self-awareness, and even, on
occasion, in a certain kind of irony; the
problem lies in the transition from perception
to practice, and consequently — and inevitably
— in the avoidance of repetition» [13, c. 22-
23]. 0. MaHTep roBopuTb nNpo cneundiky
diHany, y AsKoMy 00 KiHUS He 3po3yMiTu, un
nomMupae NpoTaroHicT. AKLWO BiH HEe NoMupae,
TO YM BiAByOeTbCHA B HbOMY «MepepoOIKEHHSI»
Hag MUHYNUMMK rpixamu, 4m BUXig i3 cutyauii
Kona rpixiB y CBiTi Haykm HEMOXNUBUWA, i
Mawnkn npupeyeHun NOBTOPHOBaATU TOM CaMuin
wnax? . MakiweH 3anuwae  diHan
BIOKPUTMM, ane Haronowye Ha TOMy, LWO
Mawnkn yce-Takm NepeocMUCNIOE BrlacHe
XUTTS 1 YCBIZOMITIOE NOTPEeOdy 3MiH. HWwa piy,
Lo OrnoBiga4y He PO3KpMBaE IiHil MPakTUYHOI
peanisaujii, He nokasye, Wwo pobutnme Mawnkn
pani, wob nepeHectn 3000yTMA [OCBIg Y
NPaKkTU4HY NMOLWMHY N NepeTBOPUTM BracHe

XUTTS Ha WNax 4O WacTs 1 HOBUX BiOKPUTTIB.

Meta pocnigxeHHs (The purpose of
our paper) — BU3HA4YMTK TeMaTU4Hi Bnokn n
npobnemHi nons, siki pO3KPMBaOTb >KAHPOBY
cneundiky cyvyacHoro 6puUTaHCLKOro pomaHy,
DEeTepMiHYOTb HapaTtuBy ocobnmBiCcTb
pomaHry «CoHsa4Ha» |. Mak'ioeHa.

3aBgaHHA CTaTTi: BU3HAYMTU  CNEKTP
npobnem Ta igenHo-TeMaTUYHNUX KOMMIEKCIB Y
pomaHi «CoHsiyHa» |. Mak'loeHa, OKpecnvBLLK
MOTMB BiQYY>XEHHS K OZIH i3 KNHOYOBUX Y TBOPI;
BU3HAYUTN XKUTTEBY  TpaHccopmauilo, Lo
BioOyBa€ETbCA 3 MPOTAroHICTOM pOMaHy, B
KoopAvHaTax MOTMBY OOPOMY, WO € YUHHUKOM
METaXKaHPOBOro naTepHy MmicTepi;
cxapakrtepusyBaTi  KoHdirypauii nocTnocTtMmo-
AEPHICTCbKOTO ~ BPUTAHCLKOTO  pOMaHy  Ha
matepiany «CoHs4Hoi» |. Mak'toeHa.

Metoau pocnigkeHHa (Methods of
research). Y crtarti  nocnyroByemocs
METOAOM CEeMIOTUYHOro aHanidy CHXKEeTHO-
GabynbHOI TiHIl Ta KIIHYOBUX 3MICTOBUX
6nokiB y pomaHi «CoHA4YHay», nigxogamwu
repMeHeBTUKN N CTPYKTYypaniamy.

PesynbTatn pocnimkeHHA Ta iIX
obroBopeHHA (Results of the research and
their discussion). ¥ «CoHsa4Hi» cybmoTnBm
HapoOxeHHs, cmepmi Ta  (YMOBHOIO)
BOCKPECIHHSI ~ KOPEenwkTb 3 LLUNAXOM
rofloBHOro nepcoHaxa pomaHy Mankna, akui
«HApPOAXKYETLCA» K BU3HAYHUIN HayKOBELlb,
KOTpUIN 3pobuB KONoOcarbHUN BHECOK Y TOYHI
Hayku, «rnoMmupae» B atmocdepi Gropokparii
N PYTUHHOCTI, Xx0o4a ” HIBUTO Mae nosary 3
OOKy akageMmidHOro ToBapMcTBa N BU3HAHHA y
(raxoBux Konax, «BiApOMKyeTbCA» Yy doiHani
pomaHy, Lonpasga, NepcoHax Yy camomy
KiHLi TBOpPY nepexuBae cepueBun Hanag,
AKUA MOXeEe CUMBONI3yBaTW (PI3NYHY CMEPTD i
OykBanbHe «BOCKPECIHHA» B [OYXOBHOMY,
MeTadi3nyHoMy BUMIpi, HAABHICTb SIKOrO TaKk i
3anvwaeTbCca 3aragkoto. «Quantum
mechanics. What a repository, a dump, of
human aspiration it was, the borderland
where mathematical rigor defeated common
sense, and reason and fantasy irrationally
merged. Here the muystically inclined could
find whatever they required and claim science
as their proof. And for these ingenious men in
their spare time, what ghostly and beautiful
music it must be — spectral asymmetry,
resonances, entanglement, guantum
harmonic oscillators — beguiling ancient airs,
the harmony of the spheres that might
transmute a lead wall into gold and bring into
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being the engine that ran on virtually nothing,
on virtual particles, that emitted no harm and
would power the human enterprise as well as
save it» [11].

3 ornggy Ha TemaTtuyHy cneumdiky
pomaHy  (AgeTbcs npo  cepeposuLle
NO3UTUBICTCBKONO  HAyKOBOIMO  MWUCIEHHS)
aBTOp BUpPIWLyE He pO3KPUBAE «3aragkuy»
diHany, nuwardm Knoro  BIiAKPUTUM  Ons
ynTadis.

Mankn y rmnbuHi gywi nepexusBae
BidYy>KeHHs  Bi4 BnacHoro daxy, BiH
cnpyAMae HaykoBUW CBIiT §SK cUCTEMY
3acigjaHb HaykoBMX KoMmiTeTiB, pobota 3
MOMOAMMM  OOCTiAHMKaMWU AN HbOro —
dopmanbHIiCTb, BiH Big4yyBae anarTito i BTOMY.
«At moments like this, his misanthropy
sensitized him to the people packed tight
around him, no longer fellow travelers but
adversaries, competitors in a slow race. And
he could not help himself: he was on the
lookout for one of those cheats who edge up
on the periphery of vision, moving while
pretending not to, cutting in with a sly shuffle,
a subtle turn of the shoulder. Burdening
others by stealing time» [11].

loes Wwnsaxy gk YMHHUK MicTepianbHOro
MeTaXXaHpOBOro natepHy BU3Ha4vae
cybmMOTMB CMOKyTW, MNOLIYKY BignNoBigi Ha
OyTTEBI 3anuTaHHA (nowyk iCTUHM),
yCBigoMIeHHs 4vepe3 TparidHi («CnokyTa» |.
Mak'toeHa) abo pgpamaTtuyHi («CyboTa»
I. MaKk’toeHa) 06CTaBMHM LiHHICHMX KaTeropiv
Y XUTTi NMepCoHaxiB; HasiBHICTb OCOBNMBOro
XUTTECBITY, Y SIKOMY BM3Ha4danbHi €TUYHa W
MopasibHa OCHOBW TOLLO.

Y pomaHi «CoHsyHa» |. Mak'ioeHa
300paXeHo LWAsiX FOfloBHOrO nepcoHaxa —
NPOBIAHOrO  nNpeAcTaBHMKA  akageMidHoro

ictebniwmeHty Mawnkna biepga. Wnsax
npoTaroHicTa po3KpyBaE BHYTPILLUHI npouecw,
wo BigbyBalTbCA BCEpeauHi nepcoHaxa,
KOTpUI, 9K MW Oi3HAEMOCS 3 MepLUnX CTOPIHOK
TBOpY, BigyYyBae BTOMY Bif akageMivyHol
pobOTN I HEe3aJO0BOMEHHSA XWUTTAM 3ararom.
3 ornagy Ha ue B KOHTEKCTi BUCIOBIEHUX

paHie npunyweHb Npo  akTyanisawito
MiCTepianbHOro  naTepHy  SK  YMHHUKA
MOCTNOCTMOAEPHICTCLKOTO  pOMaHy  Crpo-

Oyemo po3rngaHyTn wndax Mankna B pomati
|. MaK’'toeHa §K Lnsix Big rpiXOBHOIO XUTTA 40
XXUTTS MPOCBITNEHOro, HaNOBHEHOrO BULLIOKO
METOIO; Le LUMSX, Ha 9KOMYy repon BigyyBae
PO3rpilleHHs, CMOKYyTY W BUXOOUTb Ha TOW
piBEHb XUTTS, KU HANOBHEHO MOr0 CEHCOM.

Ha novaTtky pomaHy Mainkn — yTOMMEHUN i
BiOYY>KEHUA HayKoBelb, AKWA Mae nosary,
npoTe XuBe B CepenoBuLLli GHOPOKpaTUYHMX
dopmManbHOCTER i, No CyTi, iMiTauil Hayku
MOro Koneramu, TakuMm cammmMm y4acHUKaMmu
YUCNEHHUX  HAYKOBMX Hapag |  PIi3HUX
obroBopeHb nepcnekTnB Haykn. Cam Mankn
«At best he read popular science magazines
like the Scientific American he had now, to
keep himself up-to-date, in layman’s terms,
with physics generally. But even then his
concentration was marred, for a lifetime’s
habit made him inconveniently watchful for
his own name. He saw it as if in bold. It could
leap out at him from an unread double page
of small print, and sometimes he could sense
it coming before the page turn» [11].

Big no4atky pomaHy MW JisHaemocs
npo gosoni HEOOHO3HAYHi 3B’A3KMU,
chopMmoBaHi B cCUCTEMi  akageMmiyHoro
cepefoBuLLa, AKi HeraTMBHO MNO3HAYalTbCS
Ha 30aTHOCTI KONUCb MPOBIOHMX AOCNIAHWUKIB
BUSABNATU iHHOBALMHUIA MOTEeHLian BracHoro
JOCnigHMUBKOrO  po3ymMy B TenepiwHin
HaykoBin npaui. HaykoBuii cBiT y « COHAYHINY
XapaKkTepusyeTbCs, Hanpuknag,
30anagyxiHHAM cynepBansepis 4o pobOoTK
Monoamx JOCniaHWKIB, BTOMOIO Big
YUCNEHHUX  BIOPOKpaTU4HMX | 3aranom
PYTUHHMX npoueayp, siki 3abupatoTb Ynmano
Yyacy; nigMiHOK  HaykoBOi  poboTn  aK
heHOMEHY, o nepenbavae iHCaunT,
BIOKPUTTSA, 3000yTTA HOBMX 3HaHb,
dopManbHOK yyacTio B HayKOBMX 3yCTpivax,
AKi €  YMHHMKOM dopmanizaudii  Ta
OropokpaTtumaadii HayKOBOIro npotecy.
3pewTolo, OnoBigay HaTskae Ha Te, WO B
TakoMy CepefoBulli  AOCHIgHWKKW,  KOTPI
MalTb MOBaXHUW akagemiyHun craTyc (8K
cam Mawnkn), BgatotTbca oo dopm nnariaty,
akmin € 1) pesynbTatoMm BTOMW, WO
YHEMOXINBNMIOE noganbLuni HayKoBWi
noctyn, 2) 3aranbHOMOLWMNPEHOK (OPMOIO,
sKa [A€ MOXIIMBICTb «iMiTyBaTM» HayKoBY
AiSANbHICTb, Yy AKIN Hacnpasi Hemae nocTyny
B MnaHi NPUPOLLIEHHA 3HaHb. 3 ornsaay Ha ue
HayKOBUW CBIT pOMaHy XapakTepusyeTbCHa SK
CBIT iMiTaui, CBIT HAYKOBUX «rpiXiB», SKi
YYaCHUKN akagemiyHoro rnpouecy Ycingko
HamaralTbCs MPUXOBYBaTW.

Y pomaHi «Solar» |. MakioeHa
€KCNNiKoBaHO MOTUB «BiAYY)XEHHSA» HayKOBLSA
BiJ UIHHICHMX acnekTiB »XuUTTa, Sk 1
BM3HA4YalOTb MOro CceHcobyTTeBicTb. Mawkn,
NPOTaroHIiCT poMaHy, BTpayae CEHC Y XUTTI:
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BiH He Mae pagocTi aHi B wWmnobi, aHi B
npodecinHin LapuHi, sKa nornnHae
nepcoHaxa n obnnyTye PYTUHHUMM
obos’askamn. HaykoBa kap’epa Mankna,
KONMUCb FeHianbHOro BUHAaXigHWKa, HIOW 1 He
Mae nepeLlkos: BiH — YyaCcTUHa akageMidHoro
icTeOnilMeHTY, HayKOBELb-KEPIBHUK,  4KNSA
ayMka 6araTo wo BaxuTb. Mankn biepg «bys
peaakToOpPOM-KOHCYIbTaHTOM y TPLOX
HayKOBUX >KypHanax, peueH3yBaB poboTu
Koner, LikaBuBCS NiTkamn, NOMITUKOKO HaYKW,
Kap’€pHUMU HOBWHAMW, PO3CTAHOBKOK CWI,
po3anoainom doHgiB, CTpaxiTnMemm
HauioHanisaMoM, BUOWBAHHAM KOMNOCasnbHUX
CYM Y HEOCBIYEHMX MIHICTPIB | YNHOBHUKIB Ha
YyeproBun  npuckoptoBa4y  abo  opeHay
npunagoBoro  NPoOcTopy B 4YeproBomMy
CYNyTHUKY, OyYB NPUCYTHIN Ha TFiraHTCbKNX
KoHdepeHuiax y CLUA — oguHagusaTb TUcsY
disnkiB B 0gHOMY Micui! — BUCNyxOByBaB
JonoB.iai NOCTOOKTOPAaHTIB npo TXHi
JOCHIMKEHHS!, uYuMTaB i3 MiHIManbHUMK
BapiaLisiMn LUUKIM NEKUin Npo MaTeMaTUYHNI
anapart, <...>,  fAKAA  MpUHIC  1OMY
HobGeniBcbky npemito, cam NpUCydXyBaB
npemii i mepani, OpaB MNOYeCHi CTyneHi,
nporosowysaB  nicnAobigHi  npomoBuM
NaHeripukn Koneram, gki BUXo4uUNnM Ha NEeHCIo
abo ouikyBanu Ha kpemadii» [11, nepeknag
HaLw].

Y WoadeHHin akageMidHin aianbHOCTI B
Mawnkn BTpaTuB BiguyTTs padocTi Big poboTu:
pyTMHA MOBHICTIO MOMMWHAE NpoTaroHicTa
poMaHy W nokasye iHWuN 6ik HayKoBOro
XUTTS: XKUTTSHA, A€ NPOTaroHiCT — BMKOHaBeLUb
BiABeOeHoi  poni. Marikn nepexunsae
«BigYYXXeHHs» Big TiEei HayKoBOI peanbHOCTI,
e MalTb Micue iHcanTu, ToGTO TBOpMiI
BIOKPUTTS, BUHAxXoAW, HAKi HaropomoXylTb
TBOPLUS Big4yTTAM COPaBXHLOMO LACTS. «...
HUHI Mankn Biepg 6yB noAUHOK 3 BY3bKOK
CBIOOMICTIO, WO He pagi€ XUTTI, NOANHOK
ogHiei Temn. I'atui wnwb posnagaBscs, i
nomy Hanexano 6 3HaTtu, sk cebe noBoaUTY,
GaunTn pedi B NepcnekTuBi, yCBioOMMAOBATH
CBOKO npoBuHy» [11, nepeknag Hawl].
CninkyBaHHA 3 acnipaHTamu ana Mankna —
NOTPaNNAHHA B PYTUHY, KOMW TU BXE He
Ma€eLW 30aTHOCTI HaBiTb BCMNyXxaTUCA B HOBI
nponosui, OCKiNbKU nepexmBaeLl
€K3NUCTEeHUiNHY BTOMY. Mainkn po3mipkoBye
Hag NpPUPOOOK 4Yacy, CTapiHHAM i BracHO
CMepTIo, MOMYy 3araniom npuTamaHHa yBara
00  eK3UCTeHUiHMx npobnem, npo Lo
CBigunTb Takuin pparmeHT: «He had always

assumed that a time would come in
adulthood, a kind of plateau, when he would
have learned all the tricks of managing, of
simply being. All mail and e-mails answered,
all papers in order, books alphabetically on
the shelves, clothes and shoes in good repair
in the wardrobes, and all his stuff where he
could find it, with the past, including its letters
and photographs, sorted into boxes and files,
the private life settled and serene,
accommodation and finances likewise. In all
these years this settlement, the calm plateau,
had never appeared, and yet he had
continued to assume, without reflecting on
the matter, that it was just around the next
turn, when he would exert himself and reach
it, that moment when his life became clear
and his mind free, when his grown-up
existence could properly begin. But not
long after Catriona’s birth, about the time he
met Darlene, he thought he saw it for the first
time: on the day he died he would be wearing
unmatching  socks, there would be
unanswered e-mails, and in the hovel he
called home there would still be shirts missing
cuff buttons, a malfunctioning light in the hall,
and unpaid bills, uncleared attics, dead flies,
friends waiting for a reply, and lovers he had not
owned up to. Oblivion, the last word in
organization, would be his only consolation» [11,
MapKyBaHHs1 HaLle].

Bangyxicte Mawkna KoHTpacTye i3
3ananom MOOANX HayKoBL,B, AKi
YCBIAOMMIOOTE, WO  HayKkoBLUi  Bignosi-

JanbHICTb 3@ npupody, 3a [n[oBKNna ©
pPO3BMTOK LMBINi3aLil 3aranom.

Mawnkn biepa y pomaHi «CoHsyHa»
(«Solar») npoxoguTb eTan iHiuiauii, akun
JonomMarae HayKkoBLEBI BiJHANTN CEHC XUTTS:
AK y npodecitHoMy nnaHi, Tak | B
3aranbHonacbkomy. biepa, kv, Gk MU
AOBiAyEMOCA Ha rmnovaTKy, Mae MnoBaXxHWU
akageMidHuin cTaTyc, He BigyyBae pagocTi Bif
HOBMX  BigKpUTTIB. 3pewTolo, onosigad
roBopuTb Npo Te, wo Mawnkn yxe He Gepe

yyacTi B Hayui sk npoueci 3006yTTa HOBUX
3HaHb, a nuwe 3p06yBae auBigeHAM 3a
BNacHi nonepegHi BIOKPUTTSA, $Ki  BUCOKO

noujiHyBana HaykoBa CniflbHOTa.

PomaH «CoHsiuHa» MicTUTb ocobnmeui
TMM OMOBIdi: HapaTop NPOMOHYE CEeHTeHLU;,
KOTpI MO>XHa 6yno 6 HassaTu
dinocodcbkumMmn, BoAHOYAC MigBaxyoun ix.
KomiyHmn  acnekt  pomaHy  noTtpebye
ocobnmBoi yBarnm 3 ornsgy Ha Te, Wo TBip
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3pobye «Bolligner Everyman Wodehouse
Prize» came 3a «comic writing» [13, c. 22]. Ak
3ayBaxye David Punter, «it may or may not
be a comic novel, but it would certainly
conform to P.G. Wodehouse's exacting
standards in terms of complexity of plotting as
well as in the extraordinary tour de force of
the gathering of narrative threads at the
conclusion» [13, c. 22].

OcobnueicTio onoBifi € Te, WO xo4a i i

BfnacTuea iPOHIYHICTb i CaMoipoHig
onosigaya, npote HapaTtop He
BiAMOBNAETLCA  Bi4  MOLWIMPEHHA  NEBHUX
3HaHb, dKi BBaXa€ BaXnMBMMKW  OniS

CAPUNHATTSA W 3acBOEHHSA. Y  UiHHICHOMY
BUMIpi onoBigaya, B CUCTEMI NOro XUTTECBITY
BCE OOHO 3anuuarwTbCA Ti CBIiTOrNAOHI
MaKCUMMW, SIKi BU3HAYaOTb XXUTTSA B KaTeropisix
AKICHOrO HaMOBHEHHSA, B CUCTEMI LiHHOCTEWN,
Lo 3abe3nevyoTb MOLWYK HOBOrO M PO3BUTOK

0CcobUCTOCTi. I. MaK’toeH NPONOHy€e
dinocodcbki y3aranbHEHHS, AAKi
YMOXITMBNIOKOTb KaTeropito «COKUTTEBOI

MYZAPOCTi», NeBHOro hinococbkoro 6GavyeHHs
CBITY, SIKe HE 3anepeyye iCTUH. | B LbOMY BXe
BiAMIHHICTb oOMoBigi Big NOCTMOAEPHOI:
Mak’toeH. [locTmogepHicTCbknin nornsa  Ha
CBIT nigBaXye ioer «BEenvKoro», HaToOMICTb
onogiga4y y «COHSAYHIN» cripuAMae CBIT §K
«BENMVKUA  HapaTMB», Yy SKOMYy € CBOI
3aKOHOMIPHOCTI, OeTepmiHOBaHi 0cobnmBoLo
«BULLIOKO  icTMHOO». 3paTHicTb  30arHyTn
npyHUMnu  ceiTobygoBn w  3abesnevatb
nepcoHaxa (A nwoauHy 3ararom) Big4yTTaM
wacrga, csobogu, HagyTb  MOXIMBICTb
30iACHIOBATN SIKICHMA CaMOpPO3BUTOK TOLLLO.
Tob6T0 3giMicHIOBaTK Te, WO Ha KOMYCb eTani
XWUTTS BTpayae MNpOTaroHiCT pOMaHy, SKWK
PO34YMHAETLCS B akageMidHii Bropokparii i B
PYTWUHI Pi3HNUX HAYKOBMX 3yCTpiden, Lo MatTb
dopmanbHuii xapaktep. Yce ue 3aBaxae B
HayLi 1 He [ae MOXMIMBOCTI BigYyBaTW HaBIiTb
pagiCTb Bid OCArHEHHS HOBUX rpaHen ByTTS.
Ocobucte xutTa Mankna «is stormy; he is
currently married to his fifth wife, to whom he
is unfaithful» [13, c. 22].

Okpeme wmicue B pomaHi nocigatTb
antosii Ha niTepaTypHi TBopU. 3 ogHoro GoKy,
B «CoOHAYHIN» penpe3eHTOBaHa anosoria
TOYHOIO 3HaHHS, KyNbTy (Pi3MKM K HayKa, sika
[a€e MOXIMBICTb Ni3HATK OKpeMi BusABK ByTTS
MakcumarnbHO 06’EKTUBHO 1 TOYHO. 3 Apyroro
GoKy, onoBigay 3BepTaeTbCs A0 3rafgoK npo
k. MinbToHa M iHWKX aBToOpiB, AKi 3MOrnm
HanMcatM  XyOOXHi  TBOpW, WO MawTb

3HAYHUM ecTeTUYHUIM noTeHuian. «A third-
year literature student in Beard’s college who
owed him a favor (for procuring tickets to a
Cream concert) gave him an hour on Milton,
what to read, what to think. He read “Comus”
and was astounded by its silliness. He read
through “Lycidas,” “Samson Agonistes,” and
“Il Penseroso™— stilted and rather prissy in
parts, he thought. He fared better with
“Paradise Lost” and, like many before him,
preferred Satan’s party to God’s. He, Beard,
that is, memorized passages that appeared to
him intelligent and especially sonorous. He
read a biography, and four essays that he
had been told were pivotal» [11]. JlitepaTypa
B pOMaHi nokasaHa sK iHakwa dopma
CXONSIEHHS AIMCHOCTI, | Kpaca nitepatypn —
ue iHWWN BUAB Kpacu CBITY, SIKMM KOJSIUCb
3axonnoBascs i Mawnkn. JliTepatypa mae He
MEHLLY TMOTYXHICTb, HDK 3aKOHW (i3VKWN.
OnoBiga4 3ragkamu npo niTepaTypHi TBOpU
HIOM 1 ipOHIYHO nigBaXXye BCEMOrYTHICTb
di3vkK, a BogHOYaC PO3KPMBAE NPOCTO iHLY
rpaHb  OyTTA. MwucTeutBO Tak camoO €
IHCTPYMEHTOM BUpPaXKEHHs Oyxy, K i Hayka. B
TakoMy pasi norngg onosigaya TUMOMOriYHO
noaibHMn 0O yaBNEeHb HiIMELIbKUX POMaHTUKIB,
SKi He BigOKpemmnoBanun MUcTeuTBa N Hayku,
a cnpuumManu IX y TMEeBHOMY CUHTESI.
3pewToto, y cBOiX inococbkMx npauax
erenb obrpyHTYBaB, WO Hayka 1 MUCTELTBO
— OBi opMK OCArHEHHA ByTTS I BUPaXKEHHS
ayxy. Onosigay noginse Taky AOyMKY: i
HayKkoBe Mi3HaHHA CBITY, i MOro ecTeTuyHe
OXOMMEHHA 1 penpeseHTauis Yy BenMYHUX
niTepatypHuX LWeAeBpiB MUHYIOrO (K noemu
k. MinbToHa) MakwTb BaXnuBe 3HAYEHHS
ONA  yTBEpPAXEeHHA OyxXy W Moro eBontouil
Kpi3b enoxu B enoxy. laes nporpecy 3aranom
HasiBHa B pPOMaHi: BIOKPUTTS Yy  i3nyHi
3abe3neyvyloTb HEOOMIHHUI NOCTYN NACTBA,
BM3HaYalTb PO3BUTOK ayxy, AKNA
penpe3eHToBaHU He NULIEe B MUCIIEHHI, a B i
€CTeTUYHUX ABULLAX.

Onosigay He 3anepevye ysaBNeHHs Npo
yHiBepcanbHy Kpacy, Npo Benu4yHi TBOpU 1
MUCTEUbKI  LleneBpn, $Kki  MalTb Takun
ctatyc. Y uboMy B6ayaemo nocTynoBy
TpaHcdopmaLito NOCTMOAEPHICTCLKOro
pOMaHy B MOCTNOCTMOAEPHICTCBKUI, Y AKOMY
HEMae pi3Koro 3anepedeHHsl igei nporpecy,
«BEMUKNX HapaTMBIiB», NpeKpacHoro ToLwo. U
camMe OCsArHeHHs OyTTeBMX iCTMH fae
MOXIMBICTb MNEepCoHaXaM CTBepauTucsa 1
BiOUYTM <CKUBYUMK XUTTA», SKUA i po3Bypxye
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ayx (BignosigHO, N HayKkoBY YsiBY, SKa €
YMHHUKOM HayKOBOrO Mi3HaHHSA CBIiTY). Jlvwe
noBepHeHHs1 Ao ByTTs (Yepes BesnocepeHto
yyactb Yy poboTi Ha cCTaHuii, a He B
akagemMmidyHomy cepegoBuwi N KabiHETHUX
3ycTpivyax) pgae MOXnueicTb  Manknosi
BiMYTM CMNpaBXHIN CEeHC i padicTb HayKOBOro
BIOKPUTTA, Big 4YOro — pPagdiCTb XUTTH, SKY
KONuCb BiH BigyyBaB y MUHynomy: «He was
thinking of that time, the way one does on
long journeys when rootlessness and
boredom, lack of sleep or routine can
summon from out of nowhere random
stretches of the past, make them as real as a
haunting» [11].

BucHoBKku 7] nepcnekTuBu
(Conclusions and future perspectives). Y
«Solar» |. Mak'toeHa, no cyTi, akTyanisoBaHo

KOMMNNeKc npobnem, AKi MaroTb
eK3UCTEeHUINHY  nNpupoay:  MIWHHICTL |
3HeUiHeHHs! KOXHOro AHS, BTpaTa

MOXITMBOCTI CpuMaTh 4Yac sk «Kampocy», y
AKOMY € €MOUINHO MapKoBaHi «MyaHTu».
Mankn — npeAcTaBHUK HayKu, sika BTpaTuna
CBOE OCHOBHE MpPU3HAYeHHs — gonomaraTtu
nogviHi  BOOCKOHantoBaTM TexHonorii, o6
3abes3neunTn wWacnueiwe XuTTa. Haykosui,
KOTpi 3p06yBaloTb agMiHiCTpaTuBHI nocaaw,
PO34YMHATECA B MAMHI NOCTIMHUX Hakasis,
OpraHisauinHux Hapapg, 3ycTpidyen TOLO.
BoHu Binblue He 3gaTHICTL CnpMUMaT Hayky
K aKT TBOPYOCTi, a OTKe, BTpayarwTb
34aTHICTb  nNpoaykyBaTuM  HOBI  igel,  SKi
HEMOXITMBO «CTBOPUTM» B YMOBaX TOTarnbHOI
pylHn. HatomicTe  Monogi  gocnigHuKu
BUABNAOTb KpeaTuBHICTb i HayKoBYy
BiTanbHICTb, BOHM NparHyTb OyTn KOPUCHUMMN
CycninbCTBY W  BUSBAAOTb  NOOEKONM
HalBHICTb, HapaXal4ncb Ha KPUTUKY i
ckencuc i3 BoKy cTapLumx Korer.

MACbMEHHUK MOpPYLUYE MUTaHHS Mpo
«MEpPTBY» HayKy, OMepPTBiHHA pO3yMy, KpuU3y
pauioHanbHOCTI, $sKa He € [OO0BIYHOH
BNACTMBICTIO JNIOAMHM  Hayku. 3  4acom
nanHa Hayku MOXe BTpadatu 34aTHICTb
pauioHanbHO cripuMMaT HaBKOMWULLUHIN CBIT i
OyT™m TuM, XTO 3a [JOMOMOIOK PO3yMy
34aTHUA 3MIHMTK CBIT Ha Kpawe. Hayka —
pecypc MNO3UTUBHMX 3MiH Ha  6naro
umMBinisauii, npore B pomaHi |. MakK'toeHa
nokasaHO Kpu3y pauioHanbHOCTI B OMUCKYPCI
HayKOBOro XWUTTH, Y SKOMy BigOyBaloTbCA
npouecu, aHTaroHiCTUYHI 40 PO3yMiHHA HayKu
SIK TBOPYOCTI.

PomaH «Solar» |. Mak'toeHa onpusiBHIOE

TpaHchopmaui, BIaCTUBI coujianbHo-
NCUXOMOrNYHOMY [HTENeKTyanbHOMY pOMaHy
Benukoi bpuTaHii B nocTnocTMoaepHICTChKNIA
nepioa. Yy TBOPI penpeseHToBaHo
«BHYTPILLHIN» | «30BHILLUHIA» LWNAX rOfIOBHOMO
reposi, SIKMA NPOXOOAUTb HU3KY KUTTEBMUX
nepuneTin i npodecinHNX  akagemivyHux
Konisin, wWoO 3MiHWTM nornsg Ha BracHe
XUTTA W BigHaWTM B  HbOMY  LiHHICHY
napagurmy. Yy pomaHi «CoHga4yHa»
eKCnnikoBaHO MOTMB  MOLUYKY  FOMOBHUM
nepcoHaxkam LUIHHOCTEN Yy HayKOBOMY W
ocobuctomy kuTTi. Onosigad po3kpuBae
LWMSX rofioBHOro reposi Ao cebe, nokasyrouun
nowykn BIgMOBIOI Ha  3anuUTaHHs, ske
noeepTalTb reposs A0  YCBIOOMIIEHHS
LiHHOCTI  XWUTTS, BiQUyTTA  Wacta B
ocobucticHomy Ta npodeciiHoMy BUMIpiI.

Y «Solar» koHGirypauii nepexogy
NOCTMOOEPHICTCLKOro pomMaHy B
NOCTNOCTMOAEPHICTCLKUI neTepmiHoBaHi
3MiHOIO OMOBIOHOI MoAeni 1 CBITOrNs4oMm
HapaTopa, yBarold [0 €K3UCTEHUIMHMX i
OHTONOriYHMX npobnem, MNOWyKOM BiANOBIAi
Ha ©0as3oBi THOCEOSNOrYHi NUTaHHA, SKi
DEeTEepPMiHYIOTb penpeseHTau,ito Taknx
NpobrnemMHo-TeEMaTUYHMX  KOMIMMEKCIB,  §K
BigYYXXEHHs n NMCUXOMOriYHO-AYXOBHA
«MOPOXXHEYa» MepcoHaXka, He3agOoBOJIEHHS
BMACHUM >KUTTAM, WOro MexaHisauis =
nepeTBOPEHHss Ha pPyTuHY, Opak wacta n
HEMOXIMBICTb BHYTPILLHBOrO PO3BUTKY Ta iH.
BogHouac y poMaHi HasiBHa ipoHid, Wo gonae
TBOPOBiI  KOMIYHOCTI.  |pOHIYHICTL  pomaHy
NoegHYETbCA 3 pO3MUCIIaMU MNP0  CEPUO3HI
NMAT@HHSA B XWUTTI NOAWHM (BiANOBIAANbBHICTb,
YeCHICTb, LWacT4, noboB Ta iH.).

Y cTatTi YyTOYHEHO Hauwi nonepegHi
OOCNiMKEHHs, MOB’A3aHi 3  eKcnnikauiero
Mozeri MeTaXxaHpoBOro natepHy MicTepii B
cydyacHoMy OpuTaHCbKOMY poMaHi. AHanis
pomaHy |. MaK'toeHa po3kpuBae o0cobnuey

yBary MUCbMEHHUKa Jo npobnem
eK3UCTEHUINHOro  Xapakrepy, 3yMOBEHUX
MOCUNEHHAM MCUXONOTIYHNX JeTanen,

yBarow [0 BHYTPILLUHLOrO CBITY NpOTaroHicTa.
®iHan pomaHy MOCWUMIOE HEBMEBHEHICTb Yy
TOMY, Y/ BAACTbCA B MPaKTUYHIN MNOLLMHI
peanizyBatm Ti 3MiHWM, SKi OCMMUCINIOE
NepcoHaX NPOTArOM POMaHy, pPO3yMitouu, Lo

nonepedHi  MoAeni  XuTta He  cTanu
pe3ynbTaTUBHUMMU A HE MPUHECTIU OMPISIHOrO
acTs.

IMcbMeHHUK 3anuwae iHan

BiOKPUTMM, HE MOKasykuKn, y sKuin cnocid
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onucaHi B pOMaHi  CBITOMMAAHI  3MiHK
OOMOMOXYTb repoeBi NPaKTUYHO 3MIHUTUCA.
MpoTe pomaH nokasye wnax Mankna 4k
Jopory Bif rPiXOBHOCTI 4O NepeoCMUCTEHHS
NOMUNOK i PO3rpilleHHA  («CNOKyTU»,
MOCNYroBylOYMUCb MOHATTAM, BUHECEHUM Y
Ha3By B iHWOMY pomaHi |. Mak'toeHa). PomaH
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Abstract. The research of lan McEwan’s novel “Solar” (2010) will help to delineate the
transformational dynamics of the postmodern to post-postmodern novel and to characterize the
configurations of such changes in the contemporary British novel.

The purpose of the study is to outline the thematic units and problem areas that reveal the
genre specifics of the contemporary British novel, determining the narrative feature of the novel
“Solar” by I. McEwan.

Results of research. It has been determined in what way the ironic mode is represented in
the novel “Solar”. The philosophical parameters of the narrator, the worldview characteristics of the
protagonist, the way of interaction of irony and seriousness (philosophical, confessional) in the
novel, which British literary critics describe as an example of a comic work, have been discussed.
At the same time, the spectrum of socio-psychological problems that reveal the critical attitude of
the narrator to a humber of problems of the contemporary academic science has been analyzed.
The innovative aspects explained in the novel, in particular at the thematic level (new complexes of
existential problems related to the devastation of the protagonist, his alienation and loss of values
in life), as well as the general guidelines of the narrator (author) on innovation, which is realized
even in the linguistic aspect due to the excess of occasionalisms (author's neologisms) have been
outlined. The way in which external conditions determine Michael’s alienation is studied, and it has
been determined how the motif of the path (way) explicated in the novel helps the character to be
“born again” in the “new life”. It is analyzed what internal transformations take place inside the
character in order to break the vicious circle of academic and existential problems and reach the
level of perception of life in the categories of purpose and happiness. The scope of problems
related to the critique of the contemporary science (imitation, plagiarism, bureaucracy, routine and
numerous bureaucratic obstacles to innovative researches, lack of interest, banal fatigue
experienced by the protagonist, and unwillingness to help younger colleagues in the
implementation of their heuristic projects, etc.) have been spotlighted in the research .

Key words: post-postmodernism, the contemporary British novel, lan McEwan, “Solar’, the
motif of the road (way), alienation, socio-psychological novel, intellectualism.
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