the established traditions of aristocratic society, solitude as a desired thing and a forced
state of the individual at the same time.

There is certain aesthetics of the picturesque portrait In «Mon portraity, which is
connected with the fragmentary of the exposition. Each fragment is displayed as the
stroke, complementing the previous strokes as well as uncovering a new facet of the
depicted «I» at the same time. Their totality forms a certain idea, an unfinished, however,
quite clearly defined image of «I» in the reader’s reception.

Rousseau introduces a new idea for the 18th century that the value of a person is
determined not by his social status or wealth, but by his intelligence and talent. According
to Rousseau, money and a title of nobility do not make a person worthy of the others’
respect a priori. Respect can be deserved only by personal qualities and work at self-
improvement. That is not connected with the hereditary social status. Rousseau creates
the images of the characters in his «Confessions» according to such principle.

Solitude is one more stroke in the «portrait of the soul». Several fragments (# 18, 20,
22, 24) are devoted to it in «Mon portrait». That testifies the importance of this topic in
Rousseau’s auto-interpretation. Solitude is considered to be a beginning, influencing
positively the inner world of a person and his development. The topic of solitude is
complex and painful in «Confessions». It appears both as a natural predisposition of the
autobiographical character and as a result of the friends and relatives’ betrayal and
misunderstanding. Solitude is represented in the title itself in «Reveries of the Solitary
Walker». This provides the topic with a conceptually dominant meaning in Rousseau's
autobiographism. Solitude is realized as a voluntary choice of the character, who is aiming
at protecting his dignity from unfair attacks of the surrounding people. Nevertheless, this
choice is forced, causing suffering at the same time, as it deprives the character of the
possibility to communicate with people who used to be dear for him. There arises a topic of
expulsion, which was taken up and rethought by romanticists.

Being in the center of the intense reflection, the above-mentioned topics form a
complex, multifaceted, at times contradictory ~phenomenon of Rousseau’s
autobiographism. G. de Stael, Chateaubriand, A. de Musset, L. Tolstoy and M. Proust will
further appeal to the phenomenon, which will determine the development of the genre of
artistic autobiography right up to our time.

Keywords: autobiographism, artistic autobiography, self-portrait
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AHomauia.Y cmammi  posensldarombcs  ocobsugocmi  4acoeo-rmpocmoposor
opeaHisauyii onosidaHHs B lMidmoaunbHo20 « Cmapeub». Po3ansHyme numaHHs € 0ocumeb
akmyarnbHUM ma rnompibHumMm Onsi cydacHo20 flimepamypo3Hascmea, adxe Mmarna rnposa
MUCbMEHHUKa, y SKili nopywyombscs eaxnuei rnpobnemu nodCbKO20 (CHy8aHHS, He
oocridxXeHa y oeHOK MIipor. Y 38’a3Ky 3 uuM 0emarsibHO MpoaHasni3o8aHo 83aEM0O38 30K
rnpocmoposux (Micma, Kpatmicma) ma 4acoeux (OHs, Ho4i) koopOuHam. Y pe3yrnbmami
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00CIiOXEeHHS 3’c08aHO, W0 Yacorpocmopoesa opaaHizauis meopy rnobydoeaHa Ha OCHOSI
Xy00XHbO20 rputomMy KoHmpacmy. KpiMm moz2o, y cmammi [pocmexeHO 86riue
XpOHomorny Ha creyugiky eKk3ucmeHUuii 20/108H020 NMepCcoHa)a 0rnogiOaHHs, Kn4oeumu
CKnadHUKamMu SIKoi € caMomHicmb, CMYMOK, MpuKpicmb, obpa3a, HeHasucme ma 3/1iCmkb.
Came momy y cmammi ygaza maKkoX 30cepedxeHa Ha aHarni3i 8HympiwHbo20 ceimy
rnpomaeoHicma, SiKul 3Hemazae 8i0 OywesHo20 ma ¢hisu4yHo20 6oso. OOHOMaHImHicmb
XXUmmMmS repcoHaxa ysupasHEMbCS Ha ¢QOHIi QUHaMIYHO20 PyXy MICbKO20 Xumms, modoi
K cmamuka (020 308HIWHbO20 ICHy8aHHs rnpomucmassisiembcsi OuHaMmiui 8HympilHbOI
eK3ucmeHuii, nposieoM sKoi € OyMKu, baxaHHs ma rnpagHeHHs 2eposi. XpOoHomorl
ornogidaHHsi B. [lidomocunbHo2o «Cmapeub» € opuziHarbHUM, camMobymHiM ma
nonigpyHyioHanbHUM. [lepcriekmugy nodanbwo2o O0CiOXeHHS cmaHo8umb rpobrema
00CIiOXeHHS XpOHOMory micma y 8cil npo30osit craduwjuHi MnUcbMeHHUKa.

Knroyoei cnoea: xpoHomori, Micmo, 0eHb, Hid, pempocCrieKkuis, KoHmpacm, Mexoea
cumyauisi, ekaucmeHu,isi

AxkTyanbHicTb. [loeTuka, 9K OfHe i3 HanAaBHILWWX MOHATL NiTepaTypo3HaBYol
HayKu, NOYMHAKOYN LLEe Big 4YaciB ApuUCToTens € JOCUTb BaXNUBUM Ta NPOLYKTUBHUM
acneKkTOM aHanidy XyJoXXHbOro TEeKCTY i B Haw 4ac. [1igTBepaXXeHHAM LbOMY € YMmarno
AoCnifXeHb TeopeTU4yHOro xapaktepy — npaub H. Byano, M. [loBranescbKoro,
O. Becenoscbkoro, B. lombposckkoro, KO. TuHsaHoBa, M. Kogaka,

b. Tomawescbkoro, . Knoyeka, O. Manuya Ta iHWWUX HayKOBLIB, Y AKMX MOETUKa
noctae €K UinicHa cuctema (3 pisHUMU OOMIHAHTHO-BUOKPEMIEHUMW OO0ChIAHUKaAMMU
KOMMOHEHTaMM) Yy 3B'SA3KY 3 Y3rOoKEHIiCTIo opMn Ta 3MICTy, BHYTPILLIHLOK
OpraHi30BaHICTIO CamMOro XyAOXHbOro TBOPY, Ha SKUW OPIEHTOBAHWW MNOETUKarbHUN
aHanis. Cepen KOMMOHEHTIB MOETMKaNbHOrO AOCHIMKEHHSA XyOOXHbOro TBOPY, SiKi
BMOKpeMIIoe aBTop MoHorpadii «lloeTtuka sk cuctema» M. Kogak (nadpoc — xaHp —
NCMXONoriaMm — XpoHOTOM — Hapauia [2, c. 10-11]), Barome Micue BigBOAUTbCSA
4aconpOCTOPOBIN OpraHisauii TeKCTy, afkKe LOCHIIKEHHA XPOHOTOMYy € HeBig €EMHOK
YaCTUHOK OCMMCIEHHS cneunikm TBOpPYOI MaHEPU NMUCbMEHHUKA.

OpuriHanbHICTb »XaHPOBO-CTUNbOBUX, npobnemaTtunko-tTeMaTU4HnX Ta
noeTukanbHMX ocobnmBocTen TBOpYOI cnagwuHun B. MNigMorMnbHOro HeogHOPas3oBO
npusepTae yBary HaykoBuiB. LlikaBoilo € mamna nposa wmutua (onoBigaHHSA
«Mangamakny, «Bansi», «Ctapeuby, «[Mpobnema xnibay», «CunH» TOWLO), Yy AKiA aBTOP
BiATBOPIOE  «...OYAEHHICTb  XWUTTH, WNOr0  OOHOMAHITHICTb, MOBTOPIBAHICTb,
6e3b6apBHicTb» [3, . 49], TO6TO HaNbBOMOYILLI MOMEHTM NMIOLACLKOT EK3NCTEHLIT.

AHania ocTtaHHiX pocnimkeHb Ta ny6nikadin. [posa B. lligmorunbHoro €
00’EKTOM  PiBHOCTOPOHHIX gocnigkeHb B. MenbHuka, P. MosuaH, C. NaBnuyko,
M. TapHaBcbkoro, 0. LLlepexa Towo, HayKoBi CTYAil KX NPUCBAYEHI NOETUKaNbHOMY
aHanizy TBopiB muTud. Cneumdiky 4YaconpocTOpoOBOI opraHisauil gocnigxysanu
B. Bibik, J1. Konomieub, H. OninHuk Towo, 6Ginbliok Mipo, Ha MaTepiani TBOpIB
«Micto» Ta «HeBenuyka gpamay», ogHaK NMUTaAHHA XPOHOTOMY Manoi Npo3n asTopa
3anuwaeTbCa Hapasi akTyanbHUM.

MeTta cratTi — OoCniguTn KOMMMEKC MNPOCTOPOBMX Ta YacoOBUX KOOpAMHAT B
onosigaHHi B. lligmorunbHoro «Ctapeuby». Peanizauia metn 3ymoBuna po3s’si3aHHS
TakMx 3aBAaHb: npoaHanisysatn cneuudiky XpoHOTony Ta OCOBNMBOCTI MOETUKU
3a3Ha4yeHoro TBOpy.

MeToau. Y npoueci AgocnigXeHHs Manu Micue ncuxoaHaniTMYHUn / NCUXONOriYHNI
nigxogn, Wo Oynu cnpsiMOBaHi Ha MPOHWKHEHHSA Yy BHYTPILUHIA CBIT NepcoHaxiB, a
TakoX efneMeHTU B3aeMOMNOB’'si3aHMX MK COBOK iICTOPUKO-reHeTU4Horo metogy (ans
3'iCyBaHHA CYTHOCTI 4acOnNpOCTOPOBOI OpraHisauil XygoXXHbOro TeKCTY) Ta iCTOpUKO-
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dYHKUIOHaANbHOro (NS BM3HAYEHHSA aBTOPCbKOI MoAeni XpoHOTOMy B onoBigaHHI B.
[MigMmoruneHoro).

Pe3ynbTtatn. XapakTepHO  pUCOK  iHOMBIAYanbHO-aBTOPCLKOMO  CTUIO
B. MNMigmornnbHoOro € 3obpaxxeHHs Micta. ABTOpP € MancTpoM ypBaHiCTUMHOIro nensaxy,
Ha YoMy HeO[HOpPa30BO Harosowysanu OOCNIAHMKM MOro TBopyocTi: H. bepHaackka,
H. 3asepTtaniok, FO. JlaBpiHeHko, M. TapHaBCbKMN TOLWLO. ICTOPUYHO MICTO, HA OYMKY
HaykoBUs H. [1o3HAK, 3aBXau yaABNAMOCA «...00HUMM i3 UeHTpiB npocTopy... |
noTonbiyHe, i 3eMHe MICTO € Ons apXaiYHOro MWCIEHHS BICCIO CBITY, LLO MOB’A3YE
BEPXHIO, CEPEHIO Ta HWXKHIO cchbepu ceiTobyaosu: Hebo, 3emnio i lNMig3emHe LapcTBO»
[7, c. 177].

O6pas micTta, NpocTopoBa MIOWMHA SKOro peani3yeTbCsl 4Yepes TemmnoparnbHe
NoHATTA 6e3kiHeyHOoCTi, B onoBigaHHi «CTapeub» MOCTae y BUMMSAI CTpaxoBuLia:
«MicTo Wwymino n xsunoBanock, KMo n perotano. Xntrs BMWTOBXYBaro BAEeHb Ha
BYNMLi MOro TUCSMI, AECATKM TUCSY NIOAEN, KOTPI 3aknonoTaHo bGiranu, MeTyLwnnuch,
wocb aymanu, oOmipkoByBanu, CMIsSnUCb, MnNakanu, crnogiBanucb i, HapewTi,
nomMmupanu, — Bce ue iHOAI TYyT e Ha Bynuui, a 34e0binbworo nig 3anisHuMmn gaxamu
KaM'aHUX MypiB, O caMmi X i yTBopunn cobi, abn xoBaTUCb Ha HiY A1 CNOYUHKY W
KoxaHHs» [6, c. 70-71]. MNMorogxyemoca 3 gymkow gocnigHuui J1. PeBn cTocoBHO TOro,
LLO «Y LbOMY OMUCI aBTOP HaMaraeTbCsa CXONUTN BedxanbHy OMHaMIKy XUTTA MicTa, a
B HiM — ntogmHn. CrnoBa-CMHOHIMK HAa4YebTO 34enneHi 3 nonepeaHiMn, a B IXHiX Hagpax
BMHMKAIOTb HOBI, O YTBOPKOWTb BENUYE3HUN pyx ByTTa nioguvHu B MicTi» [9, c. 88].
[iNCHO, MNCbMEHHNK, BINbLUOKD MiIpOK, BUKOPUCTOBYE CIIOBA i3 CEMAHTMKOK 3BYKY Ta
PYXy, agKe pyx — Le i € Xuttd. To6To aBTOp TBOPY 3ManbOBY€E HEBMUHHICTb XXUTTEBOIO
KpYyroBopoTy, 3aKOHOMIPHICTIO SIKOrO € Te, WO Ha 3MiHYy OOHMM JOASM HEeOOMiHHO
NPUIUAYTb iHWI, a MICTO i3 WOro 3anisHnMun paxamun i KaM'sHUMW MypaMn Tak |
3anUWNTBCA CTaTUYHOK TOYKOH. Lo 3akoHOMIpHICTE B. MMigMormneHuin nokasye vyepes
Aono Kanikn-ctapus Tumowla. TpariyHuin BUNagokK, SKMi MUTELb B OMOBiJAHHI nogae y
PEeTPOCNEKTUBHOMY KIIHOMi, WO CNpUsSie PO3LUMPEHHIO YaconpoCTOPOBUX NapamMeTpis
OnoBifaHHS, BUKMHYB TuMOLLUA Mo3a MeXi NOBHOLIHHOIO XUTTHA. YCBIOOMITIEHHSA Ta
NPUUHATTA CBOroO Kaniurea € nepenoMHMM MOMEHTOM Y MOro ek3ucteHuil: «BiH Tpoxu
3yNMHUBCS Nepen CnoBoM «Kaniui», 60 HenpuemHo 6yno Tak npo cebe kasaTtu» [6, C.
72]. BapTo 3ayBaxuTn, WO y iniocodil ekanucTeHuianiamy ueHTpanbHUM MOHATTSAM €
«MeXoBa cuTyauisi» — cuTyauis «...Ha MeXi XWUTTHA i CMepTi, KON 3HUKaKTb TEHeTa,
WO YTPUMYIOTb JIIOAMHY Yy paMkax ©OyaeHHocTi» [6, c¢. 135]. Takumin norpaHMYHUN
MOMEHT, CAPUYMHEHWIN 3a3BMYal BUNPOOYBAHHAMM PI3HOMAHITHOrO Xapaktepy, nae
NOMHI 3MOTy 3aMUCINTUCS HaZ CBOIM XUTTSM Ta 34IMCHUTU camoaHanis.

Lle oaHieto cneundiyHoo pucoro nposun B. MMigMornnbHoOro — € «...30cepemkeHHst
Ha ncuxiui 0QHOro repost, KU nepexuesae Npouec CTaHOBNEHHA W NparHe Ai3HaTuUCb
NpPO CEHC NOACLKOro iCHYBaHHSA i CBOro 30Kpema: NoguHa y LbOMY KOHTEKCTI noctae
Mipunom abcypgHocTi xuTtTtay» [8, c. 48]. lpoTaroHiCT onoBigaHHA AOyXe BaXKo
nepexuvBae CBOKW HeAdosnyricTb, BiH 3nuW Ha uinun csit. B. [ligMorunbHuM nokasye
npouec HakoMWYeHHs 3rocTi y ceigomocTi Tumowa. Bigpady nicna HewacHoro
BUNAAKy, KONW BiH BMWLLOB i3 WNuUTanto, 3nictb noro 6yna «nereHoka» [6, c. 71]; y
MOMEHT NoduTTa Noro ABoMa MOSfoAMKaMu — «...ripka, HeocsbkHa n Bypxnuea...» [6, C.
72]; a xonu Tumowly kuganu rpowi — ue Bxe byna «Ttyna» [6, ¢. 72] 3nicTb. Y Ayui
4yoroBika Mocenunncad HEBUMOBHUM CMYTOK Ta CaMOTHICTb, MOYYTTA MPUKPOCTI Ta
obpas3n. B onoBigaHHi 4ocuTb AeTanbHO ONMCAHO eni3od NogaHHS MUIOCTUHI CTapoto
6abyceto, Ha AKy TuUMILl YeKaB KOXHOrO paHKy MPOTSAroM LINOro PoKy i3 «...3MiCHUM,
TPOLUKM HaAcMiLlKyBaTUM npe3mpctBomMy [6, c. 73]. MNpoTe, konu ogHoro AHA 6abycsa He
3'aBunacs, rorioBHUN repon «...MPUMALLIOB OO0 BWCHOBKY, WO BOHA «nogoxmnay, i 6yB y
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TOW OEeHb po3apaTtoBaHUM i 3nui GinbLl, HX 3BUYanHO» [6, ¢. 74]. Ak 6aummo, aBTOp
ManCTepHO Nepefac BHYTPILHIA CTaH NpOTaroHicTa, SKOro OXonuno XBopobnuse
NnoYvyTTS HeNnoTpibHoCTI, BangyXocTi Ta 6€33MiICTOBHOCTI XUTTS.

OOHOMAaHITHICTb XWUTTS FTONIOBHOIO NEPCOHaXa, KU yxKe TPU PoKN 3MyLleHnn 6yB
XUTK 3a OOHUM | TUM Xe «CUEHapIieEM»: «...LiINTICIHBKMIN AeHb nNpocuaxysas TuMill He
pyxalunucb Ha OfHOMY Micui...» [6, C. 74], npocsyM MWUSOCTUHIO, NiAKPECHoe
(piKCOBaAHICTb XPOHOTOMY B aHasizoBaHoMy TBOpi. KpiMm TOro, Taka OAHOMaHITHICTb
YBUPA3HIOETLCA Ha (POHI OAMHAMIYHOIO PyXy MICbKOro »utTts: «BiH (Tumiw — H. T1.)
crnornagas Ha Ty LUMPOKY XBWAKO Ntogen, WO HEeBMUMHHO, HEMOB 3aBefeHa MalluHa,
KOTMnacb KO0 MOro Hir 3 raracom, CMixoM, KpMKOM i Xypboto. XBunsa ta posbusanacb
Ha Teuii, 3HOBY 3nMBanacb, 3HOBY KOTUSACb, KpyTuUnach i, Sk ApibHi 6prsku, Bunitanu 3
Hel nau Kyaucb ybik, a HepyxoMi ByAMHKM 3 NOXMYPOK MOBYA3HICTIO XOBanu ix 3a
cBOIMW cTiHamu» [6, c. 74]. [lpoTaroHiCT TBOpPY He CTaB 4YaCTMHOKW MicTa, BiH
HamaraeTbCa NPOTUCTOATU MOMY, MOCTIMHO NOCUIAYN HEBMUHHOMY HATOBMY JIOOEN,
SIKOr0 MUCbMEHHUM MOPIBHIOE 3 rafioMm, LUO «...NMOB3 MO 3eM/fli, NOB3 KyauUCb Oaneko,
oOBMBaBCS Kpyr CBITY 3anisHMM Kinbuem, BepTaBCA Ha3ad, NPOKOBTYyBaB Yy CBOE
HecuTe, XafibHe 4YepeBO HOBMX NOOEN | 3HOBY MOB3 — HEOCSXKHUK, BeskpaunHin i
HeBbnaraHHUn, sk Bons» [6, €. 74], cBOK 3NiCTb Ta HeHaBUCTb. [lorogxyemocs 3
AyMKow gocnigHuui P. MoByaH 3 npuBoay TOro, Wo «MicTo podtonTtano 35-niTHboro
TumoLua, NepeTBOpUIIoO MOro He NPOCTO B OAHOHOrOro Kaniky, 3MyLleHoro 3apobnstu
XebpauTBom, a 'y «cTapusa» (nogoby NANHKU) — TiNOM i, WO HaNCTpaLLHile, JYXOM»
[5, c. 56]. dincHo, Tumiw cTtaB HE NPOCTO 03N0O6NEeHNM, BiH 3 NPE3NPCTBOM CTaBUTbLCS
00 ngen, Noro HiYoro He UikaBUTb, KPIM €EAUHOIO MOMEHTY, «...KOSIM XTOCb CMUHSABCS
0insa oro, BCTPOMIISIB PYKY B KULLEHIO 1, 40BYBLUX 3BiATiNb AKUMACH Ipill, Kngas nomy B
NPOCTSArHeHy wanky» [6, c. 71].

HocnigHnuysa P. MoByaH Big3Hauuna, wo B onoeigaHHi «CTapeub» «BnepLue nocrae
obpa3 BCEMOryTHbOro Micta, UbOro UMHIYHOro, 6amgyxoro momnoxa, «Besin4e3Horo
raga», WO O0OBMBAETLCA HABKOMO 3eMni  3anisHnMm  Kinbusmu» [5, 56]. B
aHanisaoBaHOMy  TBOpPi  CMOCTEpPIraeEMO  KOHTpacT Yy  300paxeHHi  npocTopy
«BEJIeTeHCbKOro» MiCTa, MELUKaHLi SKOro «...B LWaneHin MeTywWHi 11, Nnunun, TBOpunm
KynbTypy, nornubwysanu Hayky, 6ygyBanu cobi HOBI Mypu, KyBanu HOBi KangaHwu...»
[6, c. 71] Ta kpanmicTa: «Tumiw nNiginWoOB OO0 Aanekoro kpavmicta. Tyt He Byno Bxe
OpykiBkn i ctynatu 6yno m’sko no nerkomy nuny. TyT He OGpsiH4Yanu TpamBai, He
rnys3yBanu nixtapi M1 He pos3npogyBanucb Ha Bynuui XiHkM» [6, c. 75]. [pocTip
KpanMicTa CTBOPIOOTbL OEPEB’SIHI XaTKu, SKi «...HeoxanHo i B ©e3nagai po3kuaaHi...»
[6, c. 75], ToAi SIK onNUCyOYM MICTO, aBTOpP AeKinbKka pasiB NOBTOPKOE, WO NN B MICTi
HapPOXKYKOTbCA | MOMUPAIOTD «...Mi4 3ani3HMMKN JaxamMu Kam’ aHUX mypie» [6, c. 71].

Bapto 3ayBaxutu, wo B onosigaHHi B. T[ligMorMnbHOro npocTexyerbcs
B3aEMO3B’SI30K NPOCTOPOBUX Ta YacoBMX NMOLWMH. MicTo 3amManboBYETbCA B AEHHUN
4yac, a Ornuc CiNbCbKOI MICLEBOCTI PO3KPMBAETLCA Yepe3d TemnoparsibHy KoopAuHaTy
Houi: «Bce, 4oro BaoeHb He Oyno 4yTHO, Tenep BUSBAANOCb | N3N0 B Biui,
KOPUCTYIOMUCb TUM, LLO HiY Taka XypnuBo Tmxa 1 6e3HagiiHo-cnokiiHa» [6, c. 75].
HiyHMin yac pobu y TBOpi OOMNOBHIOETLCA 3BYKOBMMW Ta CMakoBMMW obpasamu:
«PapicHo pguxana Hi4 naxowamu fanekoro creny, i 3 nogMxamum [OOHOCUBCH
HEeBMPa3HUM LUYM 4yOoBUX PO3MOB ii 3 3emneto» [6, c. 75]. JlitepaTyposHaBeLb
B. BaHCnoB cTBepaXye, L0 HiY 3a3BUYaun iIHTEPNPETYETLCA AK «...MOPATYHOK, YKPUTTSA
Bil HenpuBabnMBOro XuTTa AHA. BoHa Byantoe nNpoTupidyst CBiTY, BHOCUTb B HbOrO
BIACYTHIO rapMoOHito. BHOYi cnagaoTb OMaHNMBI 30BHILLHI MOKPUBWU XUTTS, 3HUKAE
cniny4ye CBITIO, CMNPaBXHSA X CYTHICTb CBiTY BUCTYNae B 1I HENPUKPUTIN HaroTi» [1, C.
93]. Y 3B’A3Ky 3 UMM, Hi4 BUCTYNae CBOEPIOHUM MOPATYHKOM Bif pidHMX npobrem Ta
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HerapasgiB, ogHak TuMmiwl He MaB 3axuUCTy Ta CMOKOK Hi BAEHb, Hi BHOYi. BOeHb
rofoBHUIM repomn Hibn Ha poboTi, agke CTapuoBaHHA BiH BBaXkae CBOEK npodoecieto. A
BHOYI, 3anuwaryMcb caMm Ha caM 3i CBOIMW [yMKaMK, YOIOBiK 3Hemarae Bif
AyleBHoro Ta ¢isndHoro 6onto.

CtaTuka 30BHILIHBOrO iCHYBaHHS MepcoHaXka MPOTUCTaBASETbLCS AUHaMIUi Oro
BHYTPILUHBOrO XWUTTHA, WO MNiOKPECMOETLCA MOPTPETHOK AeTanmn oven, wo pobutb
MNOro NOpPTPETHY XapaKTEPUCTUKY MCUMXOSMOriYHO BMOTMBOBaHOW: «BiH npocto 6paB
rpowi, He AMBNAYUCL HaBITb Ha MOOMHY, KOTpa IX Jasana, CBOIMU YOPHUMM,
PYXNMBUMW, 3aHAATO HECMOKIHMMKW odnma» [6, c. 73]. PyxnuBiCTb o4en nigkpecnioe
Xary 0O XUTTS, CEHC 4KOro nicris Kaniutea 3BiBCA «...00 OBOX peyeun: rpowen i
3aa0BoOneHHs nnoti» [5, ¢. 56]. To6To Tumiw — Ue we Mmonoaa NAauHa, BiH caM npo
L& roBOpUTb, XO4a i po3yMie, WO CBITNO LWACMBOro ManbyTHbLOro Afisi HbOro noracrio.
3aronoBoKk TBOPY «...KOHUEHTpye B cobi Tpariam [oni ocobucTocTi, sika BOMeto
XOPCTOKMX OBCTaBWH CTarna «MNOKMAbKOM CYCMiNbCTBa», HikOMy He noTpibHoro, npote
He BTpaTuiia CBOK CYTHICTb, 34aTHa BuMokpeMutn cebe 3 niogcbkoro notoky» [10, c.
88]. 'epon He MOXe MPUAHATU TOro, WO 3 HUM CTanocd, Yy HbOro BWHWKAE roctpe
BiQYyTTa HecnpaBeasMeocTi XuTtta. Came ToMy TuMmilwl [OOBrO «...racvMeB XOJIOOHOK
BOZOO 3510CTi 1 3HEHABUCTI 40 ntogen...» [6, c. 79] baxkaHHS XiHo4Yoro Tina.

B. MMigMornneHmMmn ManctepHo 3aManboBYE CTaH MPOTAroHicTa y KpUTUYHUIA MOMEHT
NOro XUTTH, KOnu TuMiw HapewTi HaBaXWMBCA poO3KasaTu Mpo CBOI NOYYTTS MOBIl
[Manbui, SKin BiH KOXXHOro Bevopa «...BidYMHSAB... ABepi, MOCMiXaBcA i naras cnaTu, He
MOBMBLUM 1 crosa» [6, c. 78]. JlitepatypHuin kputuk B. LLleByyk cnpaBeanveo
3ayBaxye, LLO NMUCbMEHHUK BUCTYNAE «...K BANCKYYMI aHaniTUK i NCUXOMOr, Y HbOro
He 3HangeLl Hi TiHi dpanbluy, NPUTArHEHHA CUTYaLin «3a Byxa» — BiH TYT CnpaBOeLUHin
yyeHb Muxanna KoutobUHCBKOro, aknin Takox CycrifibHy YeCTb MUTLS CTaBuB Haj yce,
a TOYHY MOrOKEHICTb i3 XXUTTEBOK MPaBAOK 3HAYUB SIK CBOE XYOOXHE CBITODAYEHHS»
[11, c. 7]. OincHo, aBTop 3arnmnbneTbCa y Hagpa Oywi nepcoHaxa, 306paxyroun 3
BESIMKOK XYLOXHbOK MPOHUKITMBICTIO Ta MCUXOSIOMNYHOK TOYHICTIO BBECH ApamMaTu3m
3a3HadveHol cuTyauii: «Akbu mir BiH, TOo cxonuB 6u camoro cebe, posipBaB 6u Ha
LUMATKK, 3 MPOKMbOHaMu po3tonTtaB Om Horamm 3a L CBOK HepiwyyicTb. Myku
Ge3cnnna BaXKMMKU 3anisHMMKU COoKMpamu pybanu MoMmy rpyanm, a B rosioBi LUyMinu
AYMKW, SIK LWaneHum BUxop, Wo 3 perotomM namae gepesa i 3 CBUCTOM nidinmae Boay B
CMOKIiMHIN pivdi» [6, c. 79]. Bukopuctani B. ligMoruneHumM y uutaTi Xy4OXHi 3acobu
rinepbonu, metagopu Ta MNOPIBHAHHA MIOAKPECNIOTb HEBUMMOBHI CTpaXdaHHs Ta
AyLlweBHi Myku npoTtaroHicta. e cunbHiwmnn posnad oxonve Tumolua nicna BiAMOBU
["anbku nepecnaTtu 3 HUM: «He xo4e, He xo4ex», — AyMmaB BiH, | US AyMKa, 9K OepeBO
cepepn crteny, camOTHbO CTOosifla B rosioBi, rocTpa, sk 6inb» [6, 81]. HYonosik HaBiTb
3anponoHyBaB MOBIii OAPYXUTUCSA, WO Oyno gocuTb GnaropogHoO 3 MOro CTOPOHM, a
KON BiH 3axOTiB 3annatunu 1 rpowi, Manbka noyana BuMmaraTu Bif HbOro MNOTPINHY
nnaTty: «A 30 BCix 6epy no kapboBaHLUIo, a K TV Kanika, To JaBan TposiuKy» [6, c. 81].
Tumiw He ovikyBaB noyyTn Take: «baTtorom pi3oHynu ui cnosa Ayuwy i cepue TumoLua»
[6, c. 81]. BigmoBa >iHkn Oyna CBOEPIOHUM KpaxOM WMOro OCTaHHbOI Hadil Ta €
KynbMiHaUielo onosigaHHa. He BUTpUMaBLUM MPUHMKEHHS, YONOBIK cnpobyBaB B3ATU
MnoBit0 curot, ane BigdyB onip. | nicng Toro, AK [anbka HakMHynacd Ha HbOro 3
KOCTypoM, nomy 6yno sxe abcontoTHO Banayxe, Wo 3 HUM byae:

«— CBOnou... YopTsKa, — rapyana BoHa i 30cepeiXeHo buna, NUITbHYYM BIy4YNTH
no ronosi.

Tumiw 3aTynuB nuue pykamu i nexxaB MOBYKU, HE BOpyLUa4uCby [6, c. 81].

ABTOp He [ae€e >XOOHOI aHTUUMNauinHOI NPOEKUil CTOCOBHO noganbLiol Aoni
nepcoHaxa. KoMnosuuinHuim npunomMm BIiOKPUTOCTI (piHany TBOpYy Oa€ 3Mory 4yuTayesi
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CaMOCTIMHO NpoaHani3yBaT cuUTyauilo, sika ckranacs, Ta cqopmMysioBaTu BraCcHUN
BUCHOBOK. Ha Hawy AymKy, HiY 3i3HaHHA cTarna KIio4OBOK Y NOro XUTTI, i B MOMEHT
nobuTTs repomn 3rogHu 6yB NPUAHATU CMEPTD.

BucHoBKM i nepcnektuBu. TakMM 4YMHOM, 4aconpoCTOpoOBa OpraHisauia
onosigaHHsa B. TigmornnbHoro «CTapeub» € opuriHanbHOK Ta camMobyTHbow. [Ons
aHani3oBaHOro TEeKCTYy € XapakTepHMM B3aEMO3B’A30K MMPOCTOPOBMX Ta 4acoBUX
NAOWMH, AN peanisauil SKoro MUCbMEHHUK BUKOPUCTOBYE XYOOXHIN  MPUAOM
KOHTpacTy. [lis TBOpy obmexxeHa 4aCoBMMW paMKamMun TENEPILHbOro, MUHYMOro, To6To
Y HbOMY BIiZICYTHA NpAMa XPOHOMOriYyHa NocrigoBHICTb noAin. TemnopanbHi napameTpu
ONOBIAAHHA peani3ylTbCs Yepes YacoBi KOOpAMHATU OHA Ta HOui, Yepes SKi, y CBOH
4yepry, OKpecCsIlTbCA NPOCTOPOBI TOYKM MiCTa Ta KpanumicTta. B aHanisoBaHOMY TeKCTi
nepeBaxarwTb [FaKOHIYHI nensaxHi obpasn Hi4HOro 4Yacy g[obw, [AOMiHyHYUM
JYHKUIOHANBbHUM HaBaHTAXEHHAM SIKMX € PO3KPUTTS BHYTPILLHLOrO CBITY NepcoHaxa,
306paxkeHHs1 OBIHApPHOCTIi MOro 30BHIWLIHLOMO Ta BHYTPIWHBOrO XWUTTH, a TakoX
BiA3epKaneHHs HacTpow Ta  AyweBHOro crtaHy Tumowa. CTaTuka ek3ucTeHuil
rOfIOBHOrO reposi NPOTUCTABNSAETbCA AUHAMILi XUTTS MicTa, obpa3 sKoro MamcCTepHO
CTBOPEHUA MUCbMEHHUKOM Ha CTOpiHKax TBopy. [lepcnektmBy noganbLUoro
AOCNIAKEHHS 3yMOBIIOE aHarli3a NPOCTOPOBOI MAOLWMHK MiCTa Ha MaTepiasni BCiei Npo3un
B. MigmoruneHoro.
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NMO3TUKA XPOHOTOINA B PACCKA3E B. MMOMOIuUIbHOIo «CTAPEL»
H. J1. MaBntok

AHHOmauyuss. B cmambe paccmampuearomcsi ~ 0CObEHHOCMU — 8PEeMEHHO-
npocmpaHcmeeHHoOU opeaaHu3ayuu nosecmeosaHusi B. lNudmoaunbHo2o «Cmapeus.
Paccmampusaembili  80rpoc 518715iemcsi 8ecbMa akmyarsibHbiIM U Heobxo0uMmbIM Orisi
cO8peMeHHO20 JlumepamypogedeHusi, 6e0b Maras npo3a nucamess, 8 Komopou
Hapywatomcsi 8axHble npobrieMbl 4es108e4ecKo20 CyuwecmeosaHusi, He uccriedosaHa 8
rnonHoli mMepe. B cesa3u ¢ amuMm oOpobHO rpoaHanu3upogaHa 83auMOCesi3b
rpocmpaHcmeeHHbIX (2opoda, cesflbCKoU MecmHOCmuU) U 8PeMeHHbIX (0eHb, HOYb)
koopduHam. B pesynbmame uccrnedogaHusi yCmMaHOBMIEHO, 4YMO  B8PEeMEHHO-
npocmpaHCmeeHHass  opeaaHu3ayusi  rpou3sefeHusi  nocmpoeHa Ha  OCHo8e
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Xy00)XxecmeeHHo20 npuemMa KoHmpacma. Kpome moeo, 8 cmambe npocrexusaemcs
8/IUSIHUE XPOHOMoOMNa Ha crneyuguKy 3K3UCMEeHUUU a/1a8H020 [epCcoHaxa pacckasa,
KI0Ye8bIMU COCMassiouWUMuU Komopou sierisemcsi 0OUHOYECMEB0, 2pyCmb, 020PYeHUE,
obuda, HeHasucmb U 37106a. VIMEHHO MO3MOMy 8 cCmambe BHUMaHue makxe
cocpedomoyYeHO Ha aHaru3e eHympeHHe20 Mupa rpomasoHucma, Komopbil U3Hblgaem
om OywesHou u ¢busudeckou b6osiu. OOHoObpa3ue XU3HU rnepcoHaxa eblpasumersibHee Ha
poHe OUHaMUYHO20 O0BUXXEHUSI 20pOOCKOU XU3HU, moada KaK cmamuka €20 6HeWHez20
cywiecmeosaHuss  npomusoriocmasnsemcss OUHaMuKe 8HYMpeHHelU  3K3UCMeHuuU,
rposie/ieHUeM KOomopol ecmb MbIC/U, XenaHusi U cmpemreHusi 2eposi. XpoHomor
pacckasa B. lNudmozunbHoeo «Cmapeu» siensiemcsi opuauHasibHbIM, CcaMObbIMHbIM U
nonugyHyuoHanbHuUMm. [lepcrnekmusy OarnbHeliwez20 uccnedosaHuss cocmaesnsgem
npobriema uccrnedosaHusi XpoHomona eaopoda 80 68CEeM  [PO3auvyeckoM Hacreduu
nucamerisi.

Knroyeeble crioea: XxpoHomor, 20p00, OeHb, HOYb, PEemPOCreKyuUs, KoHmpacm,
rnoepaHu4yHasi cumyauusi, 3K3UCmeHyusi

POETICS OF THE CHRONOTOPE IN V. PIDMOGYLNY’S STORY «BEGGAR»
N. L. PAVLIUK

Abstract. The purpose of the article is to investigate the complex of spatial and
temporal coordinates in V. Pidmogylny’s story «Beggar». The given issue is very relevant
and necessary for the modern literary studies, because the writer’s prose, in which the
important problems of human existence are violated, is not fully explored. Realization of
the purpose led to the solution of such tasks: to analyze the specificity of the chronotope
and the peculiarities of the artistic text’s poetics.

The psychoanalytic and psychological approaches, that were directed into the
characters’ inner world, as well as elements of the interrelated historical-genetic method,
which was used for the clarification of the essence of the text’s time-space organization,
and historical-functional, used for the definition of the author’s model of the chronotope in
the story of V. Pidmogylny, were aimed in the process of the research.

A typical feature of V. Podmogyiny’s individual style is the image of the city. The
author is a master of urban landscape. The image of the city, whose spatial plane is
realized through the temporal concept of infinity, in the analyzed story «Beggar» appears
in the form of an insider. The writer, to a greater extent, uses words with the semantics of
sound and movement, because the movement is life. That is, the author of the work
depicts the inexorability of the life cycle, the regularity of which is the change of some
people by others, and the city with its iron roofs and stone walls will remain a static point.
This pattern V. Podmogylny shows through the fate of the cripple and beggar Timish. The
tragic case, that the artist presents in the story in a retrospective key, which contributes to
the expansion of the story’s time-spatial parameters, threw Timish out of the boundaries of
full-fledged life. Awareness and acceptance of his injury is a turning point in the hero’s
existence. The protagonist of the story is very difficult to overcome his illness, he is angry
with the whole world. V. Podmogylny shows the process of accumulation of anger in
Timish’s consciousness. In the man’s soul settled inscrutable sorrow and loneliness,
feelings of sadness and insults. As we see, the author skillfully reproduces the internal
state of the protagonist, who was embraced by a painful feeling of uselessness,
indifference and meaninglessness of life.

Homogeneity of the main character’s life, who for three years was forced to live in the
same «scenario», asking for alms, emphasizes the fixation of the chronotop in the
analyzed work. In addition, such monotony is becomes evident against the backdrop of the
dynamic movement of urban life. The protagonist of the work did not become a part of the
city, he tries to resist it, constantly sending an unceasing crowd of people his anger and
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hatred. In the analyzed work we observe the contrast in the image of the space of the
«gigantic» city and the countryside.

It is worth noting, that in V. Podmogylny’s story it is possible to observe the
relationship between the spatial and temporal planes. The city is lined up in the daytime,
and the description of the countryside is revealed through the temporal coordinate of the
night. The night serves as a kind of salvation from various problems and disadvantages,
but Timish didn’t have the protection and peace neither in the daytime nor at night. In the
daytime the protagonist seems to be at work, because he considers his begging as his
profession. And at night, staying alone with his thoughts, the man suffers from mental and
physical pain.

The statics of the character’s external existence is opposed to the dynamics of his
inner life, which is emphasized by the portrait detail of the eyes, which makes his portrait
characterization psychologically motivated. The mobility of the eyes emphasizes the thirst
for life, the meaning of which after injury was reduced to «...two things: money and
pleasure of the flesh». That is, Timish is still a young man, he says himself about it, and
although he realizes that the light of a happy future for him has been extinguished. The
hero cannot accept what happened to him, he has a sharp sense of the life’s injustice.

V. Podmogylny skillfully depicts the protagonist’s state at the critical moment of his life,
when Timish finally decided to tell about his feelings to the prostitute Galka. Indeed, the
author delves into the depths of the character’s soul, depicting with great artistic
penetration and psychological precision all the tension of the situation. V. Podmogylny
masterfully uses artistic means of hyperbole; metaphor and comparison emphasize the
inexpressible suffering and mental torment of the protagonist. Even more despair covered
Timish after Galka’s refusing to sleep with him.

The author does not provide any anticipatory projection regarding the further fate of
the character. The composite reception of the openness of the work’s final allows the
reader to independently analyze the situation that has developed, and formulate his own
conclusion. In our opinion, the night of confession became the decisive night in his life, and
at the time of the beating the hero was agree to accept the death.

As we can see, the time-spatial organization of V. Podmogyiny’s story «Beggar» is
original, distinctive and polyphony. The interconnection of spatial and temporal planes, for
implementation of which the writer uses an artistic method of contrast, is typical for the
analyzed text. The action of the work is limited by the time frame of the present, the past,
that is, it does not have a direct chronological sequence of events. The temporal
parameters of the story are realized through the time coordinates of day and night, through
which spatial points of the city and the countryside are outlined. Laconic landscape images
of the nighttime dominate in the analyzed text. Their dominant functional load is the
disclosure of the character’s inner world, the image of the binary nature of his external and
internal life, as well as the reflection of the mood and Timish’s mental state. The statics of
the protagonist’s existence is opposed to the dynamics of the city’s life, the image of which
is skillfully created by the writer on the pages of his work. The prospect of the further
research determines the analysis of the spatial plane of the city on the material of V.
Podmogylny’s small prose.

Keywords: chronotope, city, day, night, retrospection, contrast, boundary situation,
existential
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