Using of informational and communicative technologies in the teaching process
changes the place and role of teacher in it, the main development of which is not the
foregoing language knowledge and the formation of skills and abilities, a stimulation of
interest, motivation to absorb the professional foreign language. Relations with
students should be based on the principles of cooperation and joint search and
decision of tasks.

The development of information technologies in foreign language classes at
NULES of Ukraine ensures the emergence of the educational system of our
educational establishment to a new level, in which the basis is a person-oriented
education, which provides the opportunity for every student to use all the informational
and educational opportunities and resources available in the educational community;
provides open access to the use of various communication and communication
technologies for e-learning, e-textbooks, manuals, journals, electronic libraries,
educational websites, interactive video, multimedia native systems, conferences, etc.
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AHomauisa. Y cmammi po3sansadarombCsi akmyarbHi numaHHs ei0bopy 3micmy
HagyaHHS pifionoaie Ha 3aHAMMmSsX 3 rnpakmu4yHoi hoHemMuUKU aHasliticbKOi MO8U 8 yMogax
pegopmysaHHs cucmemu euwoi oceimu 8 pamkax bornoHcbko2o npouyecy. BucsimneHi
numaHHs e8idbopy 3micmy Hae4qaHHS. Memoro uiei cmammi € 0ociOXXeHHs 8i0bopy
mako20 KOMIMOHeHmMy 3Micmy Hage4daHHs sK ei0bip mekcmie ma po3pobka mMemoduku
Hag4yaHHs  OekrlamauitiHoMy Ccmusilo  3a OOMOMO20K0 Ka30K 3 BUKOPUCMAHHSIM
MyrnbmumeOQitiHux 3acobie. 3pobrieHuli aHania aydio mekcmie 05l Hag4YaHHS YCHO20
MmoerieHHsl. [lpoaHarnizoeaHo Mo3umMueHi CmMOPOHU ma HeOOosiKU ICHy4020 8i06opy
mekcmig. BusHa4yeHi gpoHOoCcmunicmu4Hi ocobriueocmi mekcmie deknamauitiHo20 Cmursiio ,
a came, eipwie ma Ka3ok ma 008e0eHO OOoUiNbHICMb ma egekmusHicmb ix
suKopucmaHHs Ha 3aHsimmsx OnucaHa Memoduka Hag4yaHHs OeKrnamauyilHOMy cmuso 3a
00rMoMO20K0 Ka30K 3 BUKOPUCMAaHHSAM MyribmumeditiHux 3acobis.

Knroyoei cnoea: 3micm HagsyaHHS, 8i06ip mekcmis, OeknamauiliHuli ¢poHOCmuslb,
gipwi, Kasku, 3aHIMms 3 M[pakmMu4yHOi bOHEMUKU aHasnilcbKoi mosu, MyrnbmumeOiliHi
3acobu

3poCTaHHs posfii BUBYEHHA IHO3EMHMX MOB MOSICHIOETECA peddOpMyBaHHAM
CUCTEMM OCBITU B YKpaiHi y pamkax ii y4acTi y BonoHcbKkoMy npoLueci, Lo BUCYBa€E HOBI
BUMOIU OO0 BMBYEHHSA iHO3EMHUX MOB. HOBITHI OCBITAHCbLKI CTaHOAPTU I'PYHTYOTHCS
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Ha «PekomeHpauiax €sponencbkoro [lapnameHty Ta Pagu €sponu  Wwoao
hOpMYyBaHHS KINHOYOBUX KOMNETEHTHOCTEN LiNoXMTTEBOT OCBiTU» (18.12.2006) [1], ane
He 0OMEXYTbCS HUMMN.

AxTyanbHicTb TeMu. Y HoBOMy 6a3oBOMy 3akoHi «[1po ocBiTy» [2] BM3HA4eHO,
3okpema, 10 rpyn komneTeHTHocTen. OfHa 3 HaMBaXNUBIWKMX Le ChifNKyBaHHS
iHO3EMHMMW MOBaMn TOOTO:YMIHHA HaneXHO pPO3yMiTM BUCIOBMIEHE IHO3EMHOK
MOBOIO, YCHO i MMCbMOBO BUCIIOBIOBATU | TIIYMa4YuUTU NOHATTA, JYMKU, NOYYTTH, hakTu
Ta nornagu (4epes criyxaHHs, roBOPiHHSA, YNTAHHSA | MUCbMO) Yy LUMPOKOMY [iana3oHi
couianbHUX | KynbTYpPHUX KOHTEKCTIB; YMIHHS MocepenHULUbKOl [AisnbHOCTI Ta
MDKKYNbTYPHOrO ChifikyBaHHSA.

3aKoH [03BOMSAE YiTKO BUOINUTM B SIKOCTi NpiopuTeTiB HaBYaHHA IM He cuctemy
MOBMW, a 3MICTOBI aCneKTn HaBYaHHS Ta, Bi4MNOBIAHO, iHTEpecu n NoTpebu CTyaeHTIB sk
cyb’ekTiB HaB4yanbHoro npouecy. Ocobnueoro 3HayeHHs1 HabyBalTb Taki acnekTu
HaBYaHHSA, 9K COLIOKYNbTYpHi ¢bakTopn, MOTMBALiSl, PO3BUTOK OCOBUCTOCTI YYHS |
cTyaeHTa 3acobamu BUMBYEHHSI (HO3EMHOI MOBW, Mg 4Yac sKkux BigbyBaeTbcs
3iCTaBMEHHSA XXUTTEBOMO AOCBIAY Ta COLIOKYNbTYPHUX peanin, Yy SIKUX XXUBYTb YKpalHCbKI
Ta IHWOMOBHI NigNITKA, BUABIMEHHS CMISIbHOrO i BiAMIHHOIO, BpaxyBaHHA cheundiku
iHLUWOMOBHOroO  cepefioBulla, YCBIOOMIIEHHS SKOI [O3BOMSE  YKpalHCbKOMY Ta
iHLUWOMOBHOMY MigniTKy afeKkBaTHO PO3B’A3yBaTW OCOOUCTI 3aBAaHHSA CRINKyBaHHS i3
npeacTaBHUKaMM iHLWINX KpaiH.

AHania ocTtaHHix pocnigxeHb Ta ny6bnikadin. [na Toro wob 3abesneynTtu
CydyacHy nigrotoBky ManbyTHiX dinonoris HeobxiAHO 3acTOCOBYBATW Cy4vacHi
JOCArHEHHA neaaroriyHMx Ta MeToaAnYHUX OOCHIOKEHb, SIKi 3AIMCHIOBANUChL BignoBigHO
Ao nonoxeHb bornoHcbkol aeknapadii. lNepea cuctemoro npodecinHol OCBITU NocTanu
HOBi 3aBAaHHA .Y 3B'A3Ky i3 3pOCTalyold 3HAYMMICTIO OCBITHIX MpoueciB, SKi
BinbyBatoTbcss B €Bponi i CBiTi, HEOOXiAHO LWyKaTKU HOBI nigxoau OO0 NiArOTOBKU
nepeknagadise, siki 6 6ynn KOHKYpEHTOCNPOMOXHMUMW Ha PUHKY MNpaui, B TOMY YUCHi 1
BiAbopy 3MIiCTy HaB4YaHHA. HesBakaloum Ha 3HaA4YHY KiNbKICTb HayKoBWMX Mpaub, SKi
po3kpuBaloTb npobnemy Bigdopy 3micty HaBuvaHHs (B. O. Jlanugyca, I. B. Porosoi,
[. J1. Bum, M. H. BartiotHeBa, C. ®. Wartunoea, M. J1. Bancbypg Ta iHW.) npobnema
Biabopy 3MicTy HaB4YaHHSA LN NiQroToBKM inonoriB 3anuwaeTbCss He A0 KiHUS
pocnigpkeHoto i notpebye BcebivHOro obrpyHTyBaHHs. [3].

3pocTaHHa  couianbHOI  poni  BuuTens-dginonora, WNOro akTMBHE TBOpYE
CaMOBUSBIIEHHS 3YMOBIIOKTE HEOBXiOHICTb (POpPMYyBaHHS KOMMETEHTHOro daxisus
lonoBHa mMeTa (popMyBaHHA cUCTEMMU MPOMECIMHNX KOMMNETEHTHOCTEN BasyeTbCsa Ha
3HAHHAX, YMIHHAX Mi3HaBanbHOrO W TBOPYOro TUMy, CoOUiaNbHUX HaBUYKaXx,
CBITOMMSAHNX NEepPeKoHaHHAX. A Lie HEMOXNNBO peanidyBatn 6e3 AKiCHOro HaykoBOro
Ta HaB4YanbHO-mMeToAMYHOro 3abeanedeHHd. OCHOBHMM  KOMMOHEHTOM  LIbOro
KOMIMMeKCy € NigpyYHUK: y TpaauuivHin naneposii OpMi YN eNEeKTPOHHUN MigPYYHKIK..
«ENekTpoHHW nigpy4HuK (MOCIBHUK) — eneKkTpOHHe HaByanbHe BUAAHHSA i3
cUcTeMaTnU3oBaHUM BUKMNALOM HaBYanbHOro MaTtepiany, WO BignoBigae OCBITHIN
nporpami, MiCTUTb UMppoBi 06’ekTM pi3HUX dopmaTiB Ta 3abe3nevye iHTEpPaKTUBHY
B3aemogaito» [2; c.1].

PisHOMaHiTHi npobnemn, MOB’A3aHi i3 HAyKOBO-METOOMYHUM 3abe3neyeHHsM
HaBYyaHHd, pgocnigkysann  B.l. bangenko, T. A. OmutpeHko, O. O. KapneHko,
O. I. >KopHoBa, T. C. lManiHa, M. |. NeHTtunok, B. M. lNMonoHcekun, O. |. [oTaneHko,
O. M. CemeHor, C. [. CmupHos, I. I, Wengpuk, O. O. KapneHko Ta iHwWi.[4]. Ane He
AOoCTaTHbO gocnigxeHa npobnema 3abe3nevyeHHsa HaB4YanbHO-METOANYHUX KOMIMIEKCIB
TakMMn  MaTepianamm, ki 6 BpaxoByBanM OCTaHHi  NCUXOMOro-negarorivHi
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AOCNIMXKEHHS, $Ki HaronowyTb Ha HeobXiAHOCTI rapMOHIMHOrO pPoO3BUTKY 060X
NOJSIOBMHOK rOfIOBHOMO MO3KY.

Mu BBaxaemo, WO ManbyTHi HaB4YanbHi KoMnnekcu Tpeba nucatm Tak, Lwob
CTyOEeHT Manu 3Mory po3BMBaTh CBOK YABY MpuU CNiNKyBaHHI Ta dOpMyBanu XyOgoXHIN
aocsig. Aopke ong TUX, XTO NULe nporpamu, CTyAeHTU € cyb’ektamum CnifnkyBaHHSA 4o
AKX aBTOP 3BEPTAETLCA He 3apaau Mopanisauii, a onsa Toro wob cTtumynoBaTth ixX 4o
CBOro poAy TBOPYOI AisiNbHOCTI, W06 BMKIMKATU LiKaBICTb Ta CTMMYIIOBATU CYMIiCHY
AiSNbHICTb BUKINagada Ta CTyAeHTa, CyMICHOro eMouinHoro gocsigy. B pamkax ogHiel
CTaTTi HEMOXMIMBO PO3rMSHYTK yCi Npobnemu Bigbopy 3aMICTy HaBYaHHS.

MeToto i€l cTaTTi € gocnigKeHHS Bigbopy Takoro KOMMOHEHTY 3MICTY HaBYaHHSA SK
Biabip TekcTiB Ta po3pobka Cy4yaCHUX METOAIB BUKMAA4aHHA 3 BUKOPUCTAHHAM
MynbTUMeiMHMX 3acobiB HaBYaHHS.

Ak nokazaB Haw aHania OGinblicTb BiAIGpaHMX TEKCTiB AN HaBYaHHSA He
BPaxoBYKTb TakKUM MOro acnekT fK (POHOCTUMICTUYHI XapaKTepUCTUKN. TepMiH CTUIb
BMKOPUCTOBYETLCSA Pi3HMMW iHrBICTaMM Ta COUiOMiHrBicTaMn no pisHoMy. HanbinbL
NPUAUHATHUM N9 Hac € pPo3yMiHHA Lboro TepmiHy M. A Cokonosotw [5]. Mu 6yaemo
cnMpaTMCb Ha 3anponoHOBaHy Hew  Knacudgikauito  doHocTunie, a came:
iHbopMaLinHUK, akageMivyHun, aeknamauinHuin, nyoeniunucTMyHMin Ta pPo3MOBHUN. AK
nokasas Hall aHani3 ayaio 3anucis 40 NiAPYYHUKIB ONA HaBYaHHSA CTyAeHTiB 1 Kypcy
BiNbLUICTb TEKCTIB BIiAHOCUTBCA OO PO3MOBHOIO (POHOCTUNIO. Ha 3aHATTAX CRifnlkyBaHHS
MK cTygeHTamu BigbyBaeTbCa Yy UbOMYy oHOCTUNI. Lle € Mo3nTMBHOK CTOPOHOM
BioibpaHnx TekcTiB, 60 BOHM (popMytoTb BiNbLWIiCTb BULLE3ragaHUX KOMMeTeHUin. Ane
HEe MOXHa HexTyBaTW W iHWKMK, a came deknamauivHum. [ns uboro iCHye 4yaoBumn
mMaTepian — noesida. loesia € pe3ynbTaTOM TBOPYOCTI Ta [AXEperioM HaTXHeHHs. B
HanKpawmx XPUCTUAHCBLKMX Tpaguuisx, Aka agana cBiTY BWCOKI MopanbHi LiHHOCTI,
HanucaHa BcCA cBiToBa noesis. He icHye okpemol MoBM fiiTepaTypy 4mn noesii , ska 6
pagvkanbHO Bigpi3Hanack Big mMoBu 6i3Hecy, Hayku 4m ocBiTW. [loeT mae Te X came
MOBHe axepeno, wo 1 6isHecmeH i negaror. BiH BUkopncTtoBye (OOHETUYHI, JIEKCUYHI,
rpamaTuyHi KaTteropii, CTUNICTUYHI Ta CUHTAKCUYHIi 0COBNMBOCTI CBOET MOBU. Arne noet
poOuThb Lie 3a NOETUYHUMM 3aKOHAMM CBOET MOBMU, BiH € Ay)Xe eMOLiMHO HanawToBaHUN
Ha CNPUNHATTS 0COBNMBOCTEN B3aEMOAIT MiXK 3BYKOM i 3HAYEHHSAM, Hanpuknag, crnosa
whisk, flit, pitter, snip HecyTb B cobi BiguyTTa nerkocTi. [oeT BUKOPUCTOBYE PUTM,
puMy, 3BYKOBI Mogeni, Wob CTBOPUTU MOETUYHMI edhekT. YnTarumn noesito CTyAeHT
OTPUMYE 3aJ0BOSIEHHA Big pUTMYy, pUMMK, NEBHOI 3BYKOBOI Mogeni. MoBa nitepatypu
TaKoX CTBOPHOE HACKpaBi MOBHI MantoHku. [loeT HamaraetbCs CTBOPUTU €OuHE
AOMiHYylO4Ee BpaXKeHHs!, LUMPOKO 3acCTOCOBYKOYM XyAOXHI obOpasun, ki 1 po3BUBalOTb
ysaBY YnmTaya. BUKOpPUCTAHHA Takux CTUNICTUYHUX 3acobiB sk MOPIBHAHHSA, MeTadopa,
rinepbona, nepebinblleHHs Ta iHWI NOrNUGMKTE  CNPUAHATTS  CTyAEHTaMu
HaBKONULLHBLOTO CBITY Ta PO3BMBAE YysBY.

XypooxHs nitepaTypa mae 6arato pisHOMaHITHUX CTUSIB i XXaHpiB, AKi JonomMararTb
NMUCbMEHHWKY / NOETY CTBOPIOBATU BriacHi aBTOPCbKi CrIOBa, CI0OBOCMNOMYYEHHS TOLLO —
4acTO BMKOPUCTOBYHOYM 3HAWOMI CnoBa B HOBOMY 3HauYeHHi, Hanpuknag,”’In the time of
no, you gave me a gift of maybe.”. NoeT BukopucToByEe MOBY ANA B3aemodil 3
yntayem, WOO BiH MOTpanue Yy MOro ysBNOBaHW CBIT. BiH 3manboBye o6CTaBUHM,
repoiB, pobuTb Hac cniBy4acHMKaMu SKOICb [Ail. iHKOMM BiH CTBOPKE reposi, SKUK
PO3MOBASE 3 YATA4YEM NEBHMM TEMOPOM rosfiocy , BUCIIOBIIOE MOro TOYKY 30pYy. Taknm
YMHOM BiH PO3KpPMBAE TOHASbLHICTb, B SIKi aBTOP 3MasriboOBYE BiAHOLWEHHS OO0 TEMM i 40
camoro cebe. Llen ToH Mmoxe ByTn BUCNOBNOBaHHAM 0Opa3HOCTI.

MoBa noesii 3anamM’dATOBYeTbCA rnerwe 4epe3 putMm T1a pumy. Putm, puma,
aniTepauisi, acoHaHC [OcCAralTb CBOr0 MICTUYHOrO edekTy 4Yepe3 MNOBTOPEHHS.
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CTyoeHTn nobnatb 4nTaTK iCTOPIi, B SIKMX CrioBa Ta 3BYKM 4YacTO MOBTOPKOKOTHLCS |
nerko 3anam’aToByTbCA. [N LbOro iCHyr0Tb CKOPOMOBKM Ta NiMEPUKN.

MHeMOHiIYHa dyHKLUiA noesil € we ogHUM epekTUBHUM 3acoB0M Ans BUKOPUCTAHHS
Yy HaBYaHHi [6,7].

Pesynbtatn. [ocnigkeHHs ©GaraTbOX BYEHMX JIHIMBICTIB  nokasanu, Lo
AeKknamauinHMin POHOCTUNb HE € 3acTapifiuM i BUKOPUCTOBYETbCA B MybniyHOMy
MOBJIEHHI, sike 6a3yeTbCca Ha HGaraTbOX MOro pucax ocobnmBo y BUNagkax ypoumcTo-
nigBeaeHol MoBn. B pamkax UbOro (poHOCTUMIO PO3PI3HAKTL Pi3HI PI3HOBMAN CTUSIIO.
Tak, KatpiH T. Poxpep po3pi3HAe OeknamauiiHuin T1a nipudHUiA CTUnb nigBeaeHol
MoBM. B pamkax UbOoro (OHOCTUMO PO3pPI3HADTbL PI3HI  pPi3HOBUOM  CTUSIO.
HeknamauinHui nigCcTunb NPOTUCTaBMAETLCA JPUYHOMY Yepe3 EeKCNpPeCcuBHICTb,
peyYnTaTUBHICTb, AKMW (POKYCYE yBary Ha TEKCTi, rapMOHIMHOMY PUTMI, TeMri , B AKUX
AoBXxuHa cdpas He perynspHa. [8; ¢.10].

[HWi [OCNigHMKM PO3PI3HAKTL LWe pPenirivHO-NponoBIgHUUBKMA (POHOCTUITL Ta
CTunb Kasok.[ 9;¢.216 — 217]. NponosigHMKy NOTPIGHO AOHECTW CBi ronoc A0 3aAHiX
pagiB y uepksi, 0cCOBNMBO KON BiH rOBOPUTL 3 Kadeapu y MpUMILLEHHI 3 MOraHow
aKyCTUKOK. AOepHW TOH, iKUK € NigBULLEHMM Yy 3BUHANHOMY MOBJFIEHHI CTae BY3bKUM
BUCXiAHUM TOHOM abo piBHWM, TaK L0 MOro MOXXHa Mawmxe 3acnisatu. A 3 iHworo 60Ky,
AO0CBigYeHUN BiKapi MOXe 3acToCOBYBaTW MiABULLEHUW TOH ronocy y HedopmarnbHiin
Oecipi.

Kaska 3a cBOIMM xapakTepuCcTukaMm HabnmKyeTbCs A0 Noesii i 3anmMae NpoMmixkHe
micue Mk noesieto i npo3ot. OCHOBOK Ka3ku € po3noBiab. BoHa mMae cBol mMaHepy
YCHOI npeseHTauil., sika BiApPI3HAE 1i Bi IHWWX TeKCTiB. AKe ICHYHOTb pi3Hi BUOuU
CMifIKyBaHHSA: MIKOCOOUCTICHe, rpynoBe Ta couianbHO-opieHToBaHe. [iTM cnyxatTb
Kasknm 3 paHHbOro BiKYy Bif CBOIX MaTyCb, BOHW MNigpocTalTb Ta NobNATbe OAMBUTUCH
MYyNbTUNSIKALIMHI Ka3KnW Ha pi3HMX CydacHUX npunagax, NnoyYnHarouu Big MoOiNbHOro
TenedoHy i 3aKiH4yHOUYM eKpaHOM BEenUKOro Ttenesisopy. | B gopocnomy Biui noguHa
po3noBigae CMiLHi iCTOpPIT Yy Ka3KoBin pOpMi, BUKOPUCTOBYHUM X XapaKTEpPUCTUKMN.
TeKCT Ka3ku CTBOPHOE ehekT 6naro3By4HOCTi, MM MAEMO Ha yBasi CUHFapMOHI3M 3BYKIB,
MEenOAINHICTb, MOCTYMNOBICTb CTBOPEHHSA €MiYHOro xapakrtepy doHauii. bnarossy4HicTb
XapaKkTepU3yeTbCA PUTMIYHICTIO Ta PI3BHOMaHITHUMW KOMMOHEHTaMu iHToHauil. Putm
Ka3Kn CTBOPHETLCA 3aBOSKM TOHANbHMM BapitOBaHHAM, 3MiHM TYYHOCTI Ta Temny.
[HTOHaUiINHI rpynn BUAOINAIOTLCA OAHAKOBUMMW KOHTYpaMu i TEMMNOM SAEPHOro TOHY.
PUTMiYHICTb YacTo MOXHa NPOCRIANTU Y YepryBaHHi OifblWOl Ta MEHLLOI TPUBaNoCTI
cknagis. TepMiHanbHMMKU TOHaMU B KOHTYpax € CKIlagHi TepMiHarnbHi TOHU: PIBHUW-
HU3XIOHUW, PIBHUA BUCXIOHUN, HU3XIOHWUM-PIBHUW, BUCXIOHUW PiBHUW. PiBHUN cermeHT
A0EepHOro TOHY CTBOPHOE A04ATKOBO edeKT YMOBiSIbHEHHA PO3MNoBigi Ta MeSIo4iINHOCTI
kaskun. [10].

BaraTo BUEHUX CTBEPOXYIOTb, WO PO3NOBIAi, siKi 6inbLlu 3a Bce nogobatoTbea AiTam
ue kasku. (M. . Asopxeubka, T. . CaeHko, Mapi |. Benkep Ta iHwWi). Biabip TekctiB Ta
HaBYaHHA OeKkramauiiHOMy CTUKD MOXe [OOMOMOITU CTygeHTaM nokpawaTtu CBOl
BUMOBHI Ta iIHTOHALiMHI HABUYKN Ta KpaLle 3p0o3yMiTu AiTeu

Ha anb, noesieto Ta Kaskamu 4acTO HEXTYIOTb aBTOPU CydaCHUX NiAPYYHUKIB Npu
Biabopi TekcTiB. OTxe 0gHUM 3 NPUHLMNIB BigOOPY TEKCTIB, SKUM BapTO KOPUCTYyBaTUCH
aBTOpaM Cy4acHUX MiOPYYHUKIB MOBWHEH CTaTW MNPUHUUN NPeaCcTaBIIEHOCTI PI3HUX
TEKCTIB YCiX pOHOCTUIEN, Yy TOMY YUCHi K AeKramaLuinHoro.

Mun 6 xoTinu nokasaTu 9K MOXHa npauwBaTn 3 TekcTom Kaskn”The Three Billy
Goats’ans HaByaHHA CTydeHTiB-nepeknagadviB 1 Kypcy, 9Ka [OEMOHCTPYE $K
po3noBiga4y BCTAHOBIIOE KOHTAKT 3 ayauTopieto. [MOTiM CTyAeHTU, BUKOPUCTOBYHOUU
CLeHapin MOXYTb 03BYy4yBaTU XXUBUX FEPOIB Ka3kn Ta HEXMBI NpeaMeTn 3a 4OMNOMOror
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TaKoro CTUMICTUYHOrO 3acoBy SK 3BYKOHACMiQyBaHHs. IX [ianorn MoxyTb 3po6uTu
pO3MnoBiAb TeaTparibHOK, a CcryxadyiB NepeTBOpuUTM Y iHTepnpeTaTopis, 3pobutn ix
aKTMBHMMW Y4YaCHWKaMu IO CTBOPIOKOTb CMWUCAOBI HIOaHCKU Kasku. Cnig Takox
BIAMITUTK, WO HEMOXHA HEXTYBATU TaKMM BaXKNIMBMM aCMEKTOM CifIKyBaHHSA SIK PyXu
Tina, Xectn Ta Bupas obnuyys, B niHrBICTMYHIA niTepaTypi NigKpecnowTb, Wo npu
AEMOHCTpaUil TEeKCTYy Ka3kMm Ha Bigeo Ha ekpaHi Mnm 6aymMmo K poanosigady pobuTtb
eMdaTMYHUIN Haronoc y CnoBax, PyXmM MOro pyk Ta pi3Hi XXeCcTn Ta HaBiTb gk 6nMmaroTb
ovi. Bigeosanuc nokasye pPUTMIYHY CUHXPOHHICTbL Yy po3moBi. Bce ue MoxHa
BUKOpPUCTATU Yy BIigbOpi TEKCTIB ANA €eneKkTPOHHMX NiApyYHUKIB Ta MOCIOHMKIB.
PoarnsHemMo sikuM 4YMHOM Ta 3a [OMOMOroK 4YOro MOXHa HaByaTu AekramauinHomy
CTUMIO.

Yepe3 nowyk iHHOBALINHUX TEXHOMOriM HaBYaHHA B Cy4YacHOMY negaroridiHOMy
npoueci Bigbynaca 3amiHa 3acTapinnx TexHiYHMX 3acobiB HaBYaHHA CyYaCHUMMU
MynbTUMeaia.

MynbTmeginHe iHdopMaLlinHe cepefoBuLLe HaBYaHHA BUKOPUCTOBYE MEBHY
noriky opradizauil HaByaHHA. MynbTumMegia € Kpawumm cyyqacHumu 3acobamm
HaBYaHHA BepbanbHMM acnektam KoMyHikauil. CTygeHTM HaByalTbCA criyxatu i
PO3yMIiTW 3MICT Bif, HOCIIB MOBW B HOpMarnbHOMY abo HabnmkeHoMy 4O HOpMasibHOro
TeMni, BOHM TaKOX 4ylTb Pi3Hi akueHTW, MOBIEHHEBI Ta IHTOHAUiMHI Moaeni,
TeMmbparnbHi XapakTepucTUKM rofocy Ta MOXIMBI CNOCOOM 3MiHIOBaTU BUCOTY Ta TeMOp
ronocy. ®Pinonorn TakoX HaB4alTbCH IMITYBaTW XXECTWU, Pyxu Tina Ta Bupas obnuyys.
Buctyn y peknamauinHomy cCTuni nepeg ayautopielo B poni Jae  CTyOeHTy
CaMOBMNEBHEHICTb Yy CObi, PO3KYTICTb, WO HE 3aBXAW OOCAraeTbCs NMpPU BUKOPUCTAHHI
iHpopmauinHux TekcTiB. Bce ue notpebye po3pobknm METOAMKM  HaBYaHHS
AeKkrnamauinHoMy CTU 3a OOMOMOrol MynbTUMedinHux 3acobis. OTxe HacTynHOR
MeTOol € po3pobka MEeTOAMKM BOOCKOHANEHHSA AeknamauinHMX BMiHb 3@ LOMOMOrow
MynbTUMEiINHMNX 3acobiB.

LLlo6 pocartM nocTaBfneHoi MeTM BAOCKOHANEHHs1 BMiHb po3noBigada Mu
NPOMOHYEMO cepito BNpaB Af1s BUKOHAHHA nepen Oornsaom Kasku, nig Yac nepernsgy
Ta nicnga nepernggy. lNepwun Tvn BNpas Le peuenTuBHI He KOMYHIKaTUBHI BripaBu Ha
po3nidHaBaHHs MoAenien, BUBYEHUX Ha 3aHATTAX 3  (oHeTukn. CTyaeHTam
nigbvpaeTbca parMeHT TeKCTY, AKUMA MPOEKTYETbCA Ha €eKpaH, OOHOYaCHO 3 UMM
CTYOEHTU crnyxalTb pparMeHT 3 BigeodinbMy Ta OUBIATLCA Ha 3pa3ky iIHTOHOrpam 3
NOCTYMNOBO HU3XIQHO LLKaNow ABOX BUAIB: PiBHOK Ta po3bUTOLO.

Hanpuknag, “In the following paragraph find out syntagms with the Broken
Descending Stepping Scale. Identify its function. Repeat it orally in the role of a
narrator”.

Ha ekpaHi cTtygeHTM GayaTb TakuMih TEKCT Ta psag iHToHorpam. BoHu crnyxatoTb i
0bupatoTb NOTPiIOHY IHTOHOrpamy.

Puc.1 IHToHOrpamm

“Once there were three Billy goats. ~

A
. ™
...— . -~
C
oo . ~
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They lived in the valley and their last name was Gruff. Now there was very little
grass to eat in the valley and the three Billy goats wanted to go up the hillside where
there was a meadow. There was a grass and daisies and they could eat and eat and
make themselves fat. But between the valley and the hillside, there was a river, a
roaring river, and over that river there was a bridge. And under that bridge there was a
Troll, who was as mean as he was ugly.”
“‘Compare two ways of expressing requests. Which of them sounds pleading,
plaintive? Ha ekpaHi ctygeHTn 6adaTb TEKCT 3 PO3MITKOK Ta Bigeo parmMeHT 3
dpaszamu.

Puc.2 3pa3ok HarosnoweHHA Ta iHTOHYBaHHS
Oh, please, don’t "gobble me! Oh, please, don’t, "gobble me!

Oh, no!, "Don’'t eat me. Oh, no!"Don’t “eat me!

[MpocnyxaBLun TEKCT , BOHU pobnaTh CBin BUOGIP.

Apyrvin TMn BNpaB-yMOBHO-KOMYHiKaTuBHI. CTyAEeHTU rpatoTb poni XMBUX TBapUH
abo npegmeTiB, Hacnigyto4un 3ByKaMm, siki € TUNOBUMU ON1S1 HUX. 3aBAaHHA Moxe byTu
Takmm:"Read and act the following onomatopoeia in three different ways, trying to
imitate a walk of an animal with light or heavy steps over a bridge.”

“Trip-trap! Trip-trap! Trip-Trap!”

[pyra rpyna npas NoB’si3aHa 3 aHasi3aoM cueHapito .

Hanpuknag, a)‘Look through the introduction .Lay stress-tone marks as you think
they should be, judging from the expressions and gestures of the speaker.Read it to
each other.”. Tlig 4ac BUKOHaHHSA Li€l BNpaBu Ha eKkpaHi 3’ABNSETbCA cnamnaun 3 pisHUMK
XecTamu posrnosigadya 6e3 03ByYyBaHHS.

b) Now compare your version with the real one. CTyaeHTn OMBNATBCA YPUBOK 3
no4YaTkoM PO3NoBidi 3 03BYy4yBaHHSAM i MOPIBHIOKOTL 3i CBOIMW BEpPCiMKU, a BUKNagad
AEeMOHCTpYe BIOMOBIAHI IHTOHOrpaMn Ha eKpaHi.

HactynHa rpyna BnpaB BWKOHYETbCA nNig 4ac nepernagy inemy. BoHn €
KOMYHIKaTUBHUMU Ta NPOAYKTUBHUMU. CTyAEHTU OTPMMYKOTb pPOSii Ta O3BYYYHOTb
dparmeHTU Bigeodinbmy. Hanpuknag,

“Act as

a) The tiniest Billy Goat Graff.

b) The middle size Billy Goat Graff.

c) The Huge Billy Goat Graff.

d) The Troll.

Ha ekpaHi BUCBITIIIOETBCA PO3MITKA i TEKCT OnA BUKOHAHHA ponen. BHumsy €
npuMiTKa, fKa NOSICHIOE IHTOHaUiIMHY po3MiTKy.”_Notes to the reader: the signs which
are shown with long vertical bars help you to make a short pause, while reading a long
sentence. Short vertical bars and dots show stressed or partially stressed syllables. An
arrow shows that you should pronounce the word on the same pitch as the previous
stressed syllable. Slanted short lines show either falling or rising kinetic tones. Slanted
arrows show a glide.”
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Puc.3 3pa3ok HaronoweHHs Ta iHTOHYBaHHS

TpeTda rpyna BnpaB BUKOHYETBLCS MiCNsa nepernsgy ycboro goifibMy-Kasku.

[Mepwa nigrpyna BnpaB € MOBHOK i MOB’A3aHa 3 aHaNiTUYHUMK AiSMU CTyOEeHTIB
OO0 3HAYEHHS IHTOHALUINHMX MoAdenen Ka3kn. Hanpuknag,

“‘Look at these sentences, expressing different feelings and emotions: anger, pain,
fright, meanness, satisfaction. Rate them as very emotional outbursts, putting 5, 6, 7
on the scale 1-7. Natural utterances will be allotted 1. Then define the type of
intonation pattern and the nuclear tone on the scale.”

a) Al: The Troll: | .~ Who's that 'tripping over ‘my bridge?

B): The tiniest Billy Goat Graff- It is I | the finlest Billy Goat Graff
I

I'm ‘going to the _hillside fo make myself fat ||

A): The Trell: T'm going fo ‘gobble you up. ||

B): The tiniest Billy Goat Graff: Oh, “aplease, | 'don't "gobble “me.

“a Wait for my “brother.|| He's “amuch bigger.||

A): The Troll:A Well, | be “off with you then |

&) A): The Troll: | .~ Who's that ‘tripping over ‘my bridge?

B): The middie size Billy Goat Grali> It is], | the middle size Billy Goat
Graff | I'm going fo the _hillside to make myself fat.|

A): The Trall: T'm going to gobble you up.||

B): The middle size Billy Goat Graff Oh, “wpiease, | 'don’t "gobble’me.
“a Wait for my “brother.|| He's “amuch bigger.||

A): The Troll:A Well, | be aff with you then ||

¢) A): The Troll: |~ ,Who's that ‘tripping over ‘my bridge?

B): The Huge Billy Goat Graff~ It is 1, | the third Billy Goat Graff.
A): The Troll: 'Oh,| _no! You are _not! T'm going fo 'go and ‘gobble
you up.||

B): The Huge Billy Goat Graff- Then vou just fry!||
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Puc.4 3pa3oK HaronoweHHs Ta iHTOHYBaHHS
1. And under that, bridge | there was a Troll, | who was as

mean as he was'ugly. ||

Oh, "no! Don’t gobble'me *, “ trip, trap”

, ent the _bridge. ||
A Well, | be “off with you then.||

v are still eating. ||
7 Who's that 'tripping over “my bridge?
And with ,that |,the Troll went, up| on the ,bridge |,and the

e T

"third Billy Goat Gruff “buttered him with his two horns and
trumped him with his, hooves|, and then he 'tossed him “over
the bridge|, 'into the rushing _river|, and he was ‘'seen Tho

. more.|

Lli peyeHHs BUBOOATLCSA Ha eKpaH Ta CynpoBOLXKYHTbCSA AUKTOPOM. [licna Toro sk
CTyOEeHTW po3TallyBaniM pPeYeHHs Ha CBOIX eKpaHax KOMM'ITepiB, OCTaTOYHWUN
pesynbTaT BUBOAUTLCS BUKMagadeM Ha eKkpaH BUKNagada i KOMEHTYETbCS X piBEHb
€MOLIMHOCTI B 3aNeXHOCTI Bif BUKOPUCTAHUX iIHTOHALINHMX MOoLEeNeEN.

[pyra nigrpyna BnpaB € KOMYHIKaTUBHOIO i MPOAYKTUBHOIO | NOB’si3aHa 3 PO3BUTKOM
TBOpYMX 34i6HOCTEN cTyaeHTiB Hanpuknag,

“Act one of the dialogues, extend it adding some phrases of your own. Use non-
verbal communication skills support to interpret it. Watch the oral interpretation of your
group-mates. What verbal and non-verbal means did they use and how did they affect
you?”

CyyacHi mynbTMmegia galoTb TaKOX MOXINUMBICTb 3anucatv BUCTYMN CTYAEHTIB Ha
napi Ta npocnyxatv i nobadnTn Kpawli BWUCIIOBIIOBAHHA, @ MNOTIM 3pobutn 3 HUX
KOMMINALit0 | NOPIBHATK 3 iHTEepnpeTaLieo HOCITB MOBW.

BucHOBKM i nepcnektMBu. Bce ue gae MOXNMBICTb 3poOUTM BUCHOBKM MNPO
HeoOXigHICTb Nepernagy NpUMHUMNIB BiAOOPY TEKCTIB Ta BKIIOYEHHS OO HUX MPUHLMUNY
npeaCcTaBnEeHOCTI TeKCTiB, WO 3abe3neyvyoTb PO3BUTOK YSBU CTYOEHTIB Ta Ha OCHOBI
LbOro BKMAOYUTU BUMOTY Biabopy TekcTiB AeknamauiiHoro ¢doOHOCTUM A0 HaBYarbHO-
METOAMYHUX KOMMMEKCIB B CMMCOK OBOB'A3KOBUX Ta X LUMPOKOTrO BUMKOPUCTAHHS Ha
3aHATTAX 3 MPaAKTUYHOI POHETUKM aHrnincbkoi MoBW. [lepcnekTMBO BUKOPUCTAHHSA
pesynbTaTiB OCMiopKEeHHs ©Oyae CTBOPEHHS MNiAPYYHUKIB HOBOrO MOKOMIHHSA, WO
CTaHyTb OCHOBOI Cy4aCHUX HaBYarbHO-MEeTOANYHNX KOMMEKCIB.
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)[“Recommendations of the European Parliament and EU Council on the Basic
Competences for Learning during the Whole life’"December18 2006] [EnekTpoHHUN
pecypc] / Pexnm aoctyny:
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NMPO OTBOP COOEPXAHUA OBYYEHUA U METOOAUKY NPEMNOAOABAHUA
OEKINTAMALMOHHOIO CTUINA C NOMOLWbIO CKA3OK C UCNMOJIb3OBAHUEM
MYNbTUMEOUNHbLIX CPEACTB

B.U. PybuHckas
AHHOmMauyus. B cmambe paccmampuearomcsi akmyalsibHble 80rpockl ombopa
codepxxaHusi 0by4deHuUs busiono208 Ha 3aHAMUsIX 10 fpakmuyeckol (hboHemuke
aHanulcKo20 fi3bika 8 ycriosusix peghopmMuposaHuUsi cucmembl 8biclie20 obpa3osaHusi 8
pamkax bornoHckoeo npouecca. OceeweHbl 80npockl ombopa codepxaHusi 0bydYeHUs.
Llenbto amoli cmambu siensiemcs uccriefoeaHUe mako20 KOMMOHeHmMa codepxaHusi
obyyeHuss Kak ombop mekcmos u paspabomka MemoOuKU  rperio0asaHusi
OeKnamMayuoHHoO20 cmurssi € rnoMowbro Mmyrnbmumedua. CdenaH aHanu3 omobpaHHbIX
ayouo mekcmos 0nsi obyyeHuss ycmHolu peyu. [lpoaHanu3upgaHbl docmouHcmea u
Hedocmamku ombopa mekcmose 0Ons cmydeHmoe 1  kypca. OnpederieHsbl
goHocmunucmuyeckue ocobeHHocmu mekcmoe deKknamayuoOHHO20 cmusisi, a UMEHHO,
CmMuxo8 U cKa3oK U 0oKka3zaHa yMecmHOCmb U 3¢hgheKmuB8HOCMb UX UCMO/Ib308aHUsI Ha
3aHamusx. lNpednoxeHa memoduka oby4yeHuss OeKnamayuoOHHOMY CMUSIKO C MOMOUWbHO
CKa30K C Ucrnosib308aHUeM MyibmumeduliHbix cpedcms.
Knroyeebie cnoea: codepxaHue o0bydyeHusi, ombop mekcmos, OeKrnamauuOHHbIU
goHOCMUIb, CMUXU U CKa3Ku, 3aHamus o rpakmu4yeckol (boHemuke aHasulickoeo
f3blKa, MyfibmumeOuliHble cpedcmea oby4YeHus

ON THE CHOICE OF CONTENT OF TEACHING AND METHODS OF TEACHING
THE DECLAMATORY PHONOSTYLE WITH THE HELP OF FAIRY TALES USING
MULTIMEDIA MEANS

B.l. Rubinska
Abstract. The article deals with the choice of the content of teaching Phonetics to
philologists in modern higher education reform environment within the framework of
Bolonsky process. The question of the choice of content of teaching is highlighted. The
aim of this article is to research such component of the choice of content of teaching as
the choice of texts and to work out modern methods of teaching based on the use of
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multimedia. The analysis of audio scripts for teaching speaking has been made. It
showed that most of audio scripts have been chosen without taking into account their
phonostylistic peculiarities. Most of them represent conversational phonostyle. The
pros and cons of the texts choice have been analyzed. The positive aspects of such
texts is that they teach students to communicate in everyday life situations. But on the
other hand, there are many other types of communication besides person-to-person
communication. Communication of children starts in childhood, when mothers tell
children fairy-tales. They like listening to them, grow up and watch animated cartoons,
listen to Mother Goose rhymes, using different gadgets. As adults they tell humorous
fairy tales, using their euphony and other characteristics. All of these texts belong to
the Declamatory phonostyle.

The phonostylistic peculiarities of the declamatory phonostyle texts have been
defined, in particular, such texts as poems and fairy tales A fairy tale occupies
intermediate position between poetry and prose. The basis of it is narration. It has its
own manner of oral presentation, which makes it different from many other texts. Its
prosodic organization is characterized by synchronic harmony of sounds, their
melodiousness, step-by-step creation of the phonation, which bears the epic features.
Euphony is also characterized by rhythmicality and other different components of
intonation. It is created due to tone variations, changes in loudness and tempo of
speech. Intonation groups are distinguished by the same contours and tempo of the
nuclear tone. Variation can be traced in greater or smaller variation of syllable duration.
The level segment of the terminal tone creates an additional effect of slowing down the
narration and melodiousness of a fairy tale.

The choice of such texts can help students improve their pronunciation and
intonation skills. The usefulness and effectiveness of their usage during English
language classes has been proved. The methods of teaching the Declamatory style
based on the text of a fairy tale with the help of multimedia means of teaching have
been proposed. Multimedia are one of the best modern means of teaching verbal
aspects of communication. Students learn to use and understand the content from
native speakers in normal or very close to normal tempo of speech.They listen to
various accents, speech intonation models, tembral characteristics of the voice and
possible ways of changing the voice range and timber.Philologists also learn to imitate
gestures, body movements, facial expressions.The role play in the Declamatory
phonostyle in different roles gives students the confidence and freedom of self-
expression which is not always realized in other phonostyles. All this gives additional
arguments that it is necessary to work out methods of teaching the Declamatory
phonostyle with the help of multimedia means.

These methods were worked out, explained and shown on the example of teaching
the fairy tale” The Three Billy Goat Graff.”. Exercises that can be used at the pre-
viewing, while-viewing and post viewing stages have been shown. Conclusions on the
necessity of revision of principles of the choice of texts, inclusion of the principle of
choice of such texts that provide the development of students’ imagination, which
predetermines the choice of the texts belonging to the Declamatory Phonostyle into
textbooks and other components of teaching complexes, have been made. As a result,
in the nearest future new generation electronic textbooks will be created.

Keywords: the choice of content of teaching, the choice of texts, the Declamatory
phonostyle, poems and fairy tales, teaching Phonetics, multimedia means
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