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Abstract. The paper tackles the issues of increasing listening comprehension skills
through creative techniques. Listening is a communicative process, in which the learners
should be able to understand the verbal message, the situation and the context. According
to the latest researches time spent on listening by a person in everyday life is about 45
percent of a whole number of communication time. Teachers play a significant role in
building up their students’ listening comprehension skills in ESL instruction. Three stages
of developing listening skills are highlighted. They are pre-listening, while-listening and
post-listening, but the problem is in what time proportion classroom listening activities are
dedicated to exactly listening practice. Creative techniques mainly for increasing while-
listening skills based on authentic resources are analyzed and described in the article.
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Introduction. Teaching listening comprehension skills in ESL instruction, like
almost every other area, has evolved in leaps and bounds in recent years. In our first
language, we probably aren't aware of how complex a process it is indeed. Rost M.
emphasizes that listening is the most important skill for language learning because it is
the most widely used language skill in everyday life [9].

Research has demonstrated that adults spend 40-50% of communication time
listening; speaking 25-30%; reading 11-16%; and writing, about 9% [7].

Despite the fact that teachers have a lot of various authentic audio resources, the
problem of using efficient and creative techniques is still urgent and emphasizes the
topicality of the paper.

Analysis of resent researches and publications. Issues of teaching listening
comprehension are highlighted in a number of national and foreign articles and
academic textbooks. The works of Babenko O., Vakulyk I., Kharchenko S. Brown J.
Cauldwell R. deal with authentic communication and formation of communicative
competence [1,2,3,4,5].

Skills and strategies in ESL instruction are systematized in the researches by Field
J., Lewis M., and J. Hil [6, 8].

Practical tips for increasing listening practice time are described by Kevin
McCaughey [11, p. 2].

The purpose of the academic paper is to describe creative techniques mainly for
increasing while-listening skills based on authentic resources.

General research methods are used in the article.

Results. In 2010 McCaughey, K. in Shaping the way we teach English webinar on
the topic “What makes a great listening task” analyses results of the poll of 254
teachers from 40 countries on the issue what listening practice is and is not. The
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results are shocking. 84 percent gave the answer “any time the teacher is speaking to
students in English it is a listening task”[10] .To emphasize the problem of awareness
of time management strategies at the lesson he resorts to his observations of a typical
part of the lesson on listening comprehension in the primary school (Figure 1.)

Figurel. Segments of the listening demonstration lesson

Stages General time activities time

Pre-listening 16 minutes 1.Introduction 4 minutes
2. Riddles 3 minutes
3.Guess the toy 9 minutes

While-listening 1minute 4.Listen to 1 minute
recording

Post-listening 7 minutes 5. Check answers 1 minute
6. Follow-up 6 minutes
guestions

We may conclude that while-listening activity didn’t take a central part of the lesson
at all. What activities provide a lot of listening activities? A “quiz” for discussion on what
constitutes real listening practice can be useful as well [11, p.3].

A real listening task focuses on listening goals. Pre-listening and post- listening
activities are not about that point. Objectives may concern the whole text presentation,
its parts, phrases, words, elements. Listening for the sake of practice is a reasonable
goal. In our article we systematized some creative listening activities. They are based
on five tips:

1. Students Do During

2. See lt

3. Keep It Short

4. Play It Again

5. Change It Up [11, p.2]

By creativity techniques we imply methods that encourage creative actions. They
focus on a variety of aspects of creativity, including techniques for idea generation and
divergent thinking, methods of re-framing problems, changes in the affective
environment and so on.

So, for the first tip Students do during the following activities are typical:

Good examples of listening activities can be found on line with step by step
Instructions in some video resources [12].

How to Play the Simon Says Game. These listening activities help children improve
their listening skills, sharpen physical coordination, and reinforce vocabulary.

Instructions

Step 1. Designate yourself to be Simon and stand about ten feet in front of the
other players, facing them.

Quick Tip:

Change Simon’s name to match a party theme by playing “Princess Says” or
“Pirate Says.”

Step 2. Give the players a command, starting with the phrase “Simon Says.”

Quick Tip:

Trick the players by saying one thing but doing another. Say, “Simon Says, hop on
your right leg,” but hop on your left leg.

Step 3. Check the players to make sure they are doing whatever command you
gave. Those who didn'’t follow instructions are out of the game and have to sit down.
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Step 4. Give another command, but don’t start with the phrase “Simon Says.” Try
to fool the players into following you.

Step 5. Check to see if anyone did the command. Call out any players who
performed the command even though you didn’t say “Simon Says.” Anyone who did is
out of the game and has to sit down.

Step 6. Keep playing until only one person is left. This person is the winner, and
gets to be Simon in the next round.

How to Play Hot and Cold Game also focuses on refining listening skills.

It can be played indoors or out, this game helps children refine their listening skills
and learn the idea of opposites.

Instructions

Step 1. Choose a Hunter Choose one player to be the Hunter, and have them
leave the room or move away from the group.

Step 2. Hide a small object or prize somewhere in the space where you are
playing.

Quick Tip:

Make the game easier by showing the Hunter what the object or prize is before
sending them out of the room.

Step 3. Bring the Hunter back, and have them look for the object Bring the Hunter
back into the playing space, and have them look for the hidden object by moving
around the area.

Quick Tip:

Hide a piece of candy or a small toy that the Hunter can keep as a prize when they
find the hidden object.

Step 4. Say "colder" when the Hunter is far from the object. Indicate to the Hunter
that they are moving away from the hidden object by saying “colder.” If they keep
moving in the wrong direction, words that indicate degrees of cold, such as “freezing”
or “icy.”

Step 5. Say "hotter" when the Hunter is close to the object. Tell the Hunter that
they are getting closer to the hidden object by saying “hotter.” As they move closer, say
“burning” or “scorching.”

Step 6. End the game when the Hunter finds the object. Continue giving clues until
the Hunter finds the hidden object. Keep playing the game until all of the players get a
chance to hunt.

Picture dictation

The teacher reads some phrases, students draw the objects [13].

Examplel.

In the middle of the picture is a big chair. Standing on the chair is a very thin
woman with long legs. She is the mother, and is wearing glasses and an apron. She
Is scared because there is a big snake under the chair. The snake is smiling because
he is going to eat the spider in front of him.

We may vary activities.

1)Marking/checking items in pictures

The teacher describes the picture, students mark items.

2) Which picture?

Students hear a description or a conversation and have to decide which picture is
the 'right’ one.

3) Putting pictures in order

A number of pictures are presented to the students. The aim is to arrange the
pictures in the correct order according to the listening text.
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4) Completing pictures

Having looked at the basic outline of the picture, the students are required to follow
the instructions and draw in (or color) various items.

5) Back to back dictation

Students sit back to back to each other. They are to describe a picture to the
partner.

Sound-clip dictations and single-sentence gap fill are also recommended [11,

p.11].

The second tip See it.

The essence of this activity that the teacher sees exactly what is happening. This
tip is applied in the mentioned above games. And cash also be illustrated some Map
activities as well. We can draw some a map on the floor of the classroom or give
students handouts of some maps, schemes and then give oral instructions in what
direction to move. The outcome is vivid.

Whatever communication the teacher has in class it is easy to check feedback
using different signal cards or instructions. They can demonstrate variability of
answers.

For example,

Have you ever seen an alien or an alien spacecraft?

Figure2. Signal cards

never often always It was a UFO A different

answer
Stomp your Raise your right | Raise left right | Raise your both | Waive your
feet hand hand hands arms

A tip keep it short aims at emphasizing the fact the shorter audio/video segment
the better outcomes.

Play it again tip is about doubt recommendation on playing an audio two or three
times. McCaughey advises: “A better rule of thumb is to play the audio (or speak it) as
many times as the students need in order to succeed” [11, p10].

Change it up tip deals with the variety of audio and video resources for while-
listening activities: recorded audios, teacher’s voice, non-authentic, authentic texts,
scripted, unscripted texts, native speakers or non-native speakers. They have their
own advantages and disadvantages but deserve to be widely used because this
exposure has a place in the real world of everyday communication.

Discussion. Thus, together with Kevin McCaughey we insist that we need

more listening for the sake of listening [11,p 12]. We need to give students while-
listening

practice and take advantage of the huge variety of listening texts available on the
Internet. Students today are always connected to their multilingual social network and
we are sure it's a great motivation to get them engaged with social media in the
classroom and at home for increasing listening comprehension skills and implementing
practical tips.
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TBOPYI NPUAOMU BOOCKOHAINEHHSA
HABU4YOK AYOIKOBAHHA
O. B. babeHko

AHOomauis. Y cmammi po3ansgHymo rnumaHHs 800CKOHarleHHsI HasUu4oK ayOito8aHHSs
3a 0orilomMoe2ot0 meopyux memodie. Aydito8aHHS € KOMYHIKamueHUM MpPoUECOM, 8 SIKOMY
YYHI MOBUHHI 3po3ymimu eepbaribHe Moe8iOOMIIeHHS, cumyauito i KoHmekcm. 32i0HO 3
ocmaHHimMu Q0CniOXEeHHAMU, 4Yac, SKUU JroOuHa WOoOHS eumpadae Ha ay0ilo8aHHS,
cmaHosumsb 65u3bko 45 sidcomkie 8i0 3azarfilbHO20 yucra 4acy KOMyHikauii. Byumeni
gidieparomb 3Ha4yHy posb y (hopMy8aHHi HaBUYOK aydito8aHHSI C8OIX Y4HI8 y MpPoueci
HagYaHHSI aHanilicbKoI Mo8U 5K Opy20i iHO3eMHOI. Buokpemiooms mpu emanu pobomu 3
aydiomekcmom: Oomekcmosul, mekcmosud, nicnssmexkcmosud. [lpobnema rnonsicae 8
momy, 8 SKil rporopuii 3agdaHHs Mi0 Yac rpocslyxo8ye8aHHs OIilUCHO CrpsIMo8aHi Ha
pPO38BUMOK Hasu4oK ayditoeaHHs. Y cmammi rnpoaHasiizoeaHo ma orucaHoO maeopyi
nputiomu pobomu 8 OCHOBHOMY id@ 4Yac emarly MpoCc/lyXo8y8aHHs 3 OMOPO Ha
asmeHmu4Hi pecypcu.

Knroyoei cnoea: meopyi niputiomu, ayodiosiiHeeanbHUli Memod, mekcmosuli emarl,
800CKOHaIeHHS1 HAaBUYOK ayOito8aHHs1

TBOPYECKHUE NMPUEMbI COBEPLLEHCTBOBAHUA
HABbIKOB AYAUPOBAHUA
E. B. BabeHko
AHHOmMauyusi. B cmambe paccmampuearomcsi 80Mnpochbl COBEPLIEHCMBO8aHUS
Haeblko8 ayoOupoeaHusl C MOMOWMbIO MEOpPYEeCKUX Memodos. AyduposaHue sierisiemcsi
KOMMYHUKamueHbIM T[1poueccomM, 8 KOMmopoM y4dawuecs OOJIKHbBI MMOHAMb eep6aanoe
coobweHue, cumyauuro U KoHmekcm. CoasiacHO rnocrnedHUM Uccrie008aHUsIM, 8peMs,
Komopoe 4erioeek exedHEe8HO 3ampadusaem Ha ayduposaHue, cocmaesisiem OKoro 45
npoueHmMos om obwe2o0 4Yucsa B8pPeMeHU KOMMYyHUKauuu. Ydumerns ueparom
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3Ha4YuUmersnbHyt0 posib 8 (hoOpMUPOBaAHUU HaBblKO8 ayduposaHusi CB0UX Y4YEHUKO8 8
npouecce oby4yeHUs1 aHa/IuUlCKOMY S3bIKYy Kak 8mopoMy uHocmpaHHoMy. Beidensom mpu
amana pabomel ¢ ayduomekcmom:. O0MeKCmMOo8bIl, MEeKCMOos8bIl, MOCIemeKcmosbi.
lMpobrnema 3akn4aemcs 8 moMm, 8 kakol rpornopyuu 3adaHusi 80 8peMs NPOCywu8aHus
delicmeumeribHO HarpaeseHbl Ha pa3gumue HaeblKkog ayoupoeaHus. B cmambse
rpoaHanu3uposaHbl U OrucaHbl MeopyYeckue rnpuembi pabombi 8 OCHOBHOM 80 B8PEMS
amarna npocryuueaHusi ¢ ornopol Ha aymeHmMuUYHbIe Pecypchbi.

Knroyesble crioga: meopyeckue rpuembl, ayOuosnuHaeasibHbll Memod, meKcmosbil
amari, coeepweHcmeo8aHuUe HasblKo8 ayoupoeaHusi
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METOAU BUKINNAOAHHA NMPAKTUYHOI'O KYPCY IHO3EMHOI MOBU 3
BUKOPUCTAHHAM HOBITHIX IHOOPMALIIMHUX TEXHONOTIN

O.M. KAHIBELb, kaHangat negaroriyHMx Hayk, CTapLivm BUKnagau,
HauionanbHul yHieepcumem 6iopecypcie i npupodokopucmyeaHHs1 YKpaiHu
E-mail: ale-ero@yandex.ru

AHOomauis. Y cmammi npoaHasnizogaHo MemoOu eukradaHHS Mpakmu4yHo20 Kypcy
IHO3EMHOI MO8U 3 BUKOPUCMAaHHSIM HO8IMHIX iHghopmayitiHux mexHonoait. Aemop eudinsie
Memod OUCKYCIilHO20 aHanidy cumyauit i memod aHomauitiHo2o 3arnucy. 1i0 memodom
aHomauitiHoeo 3arnucy aemop po3ymie repeansad cmyOeHmamu ypuskie i3 inbmy
6n1usbko 10 XxeurnuH, nicrs 4oeo euknadady 3yrnuHsie repeasnsd i npocums cmyOeHmis
KOPOMKO 3arnucamu OCHO8BHY idero abo nodito Ub020 ypUBKY.

Kpim moeo, y cmammi po3arisiHymo rpoeKkmHi mexHosoaii Hag4yaHHsl y pamKax
8UKOPUCMAaHHS HOBIMHIX IHGhopMauiliHUX mexHosoaid.

Knroyoei cnoea: mMemoOu HagYaHHS, MPOEKMHi MmexHoso0ail, npakmu4yHul Kypc
OCHOBHOI IHO3eMHOI MO8U, nid2omoeKa hifios102ie iIHO3eMHUX MO8

AkTyanbHicTb. BnpoBagXeHHA  HOBITHIX  iHOpPMaUIMHUX  TexHosorin - B
HaBYanbHU NpoLec 3Ha4YHO akTUBI3yBano MoLYKN HOBUX METOZIB BUKNagaHHA came 3
BUKOPUCTaHHAM UUX TEXHOMOriN. He € BUKMOYEeHHAM i NigrotoBka (ifionoris iHO3eMHUX
MOB, WO npoBoauTbCA Ha 6asi HauioHanbHOro yHiBepcuteTy 6iopecypciB i
NPUPOOOKOPUCTYBAHHA YKpaiHW.

AHani3 octaHHix aocnimxeHb i ny6nikauin. Y BiTYM3HAHIN neaaroridi € 6arato
knacudikauin metoais i popm HaB4YaHHSA. Lle NOsICHIOETLCA TUM, WO, sk 6araTonfaHoBI
YTBOPEHHSA, MeToau i popmu MatoTb Barato CTOpiH, 3a AKMMM IX MOXHa 3rpynyBaTu B
cuctemn. I.I". JlysaH rpynye meToam BUKIagaHHA Ha OCHOBI J)Xepen 3HaHb: CrOBECHI
(nosicHeHHs, auckyciqa, 6eciga); HaouHi (INCTpyBaHHSA, AEMOHCTPYBaHHS, CaMOCTINHE
CMOCTEPEXEHHS, Aocnign); npakTudHi (BnpaBu, nadopaTtopHUM Ta BUPOBHWUYO-
NPaKTUYHUA  MEeTOA, npakTudHMin nokas) Towo[3]. A.[l. KongpaTiok Buainue
iHOMBigyanbHy poboTa nig kepiBHMUTBOM. [JO MeTOoAiB NPaKTUYHOrO HaBYaHHS BYEHUN
BiAHOCUTb BWKOHAHHS BUMPOOHMYMX 3aBOaHb Ta pobOTy B ymMOBax pearbHOro
BMpobHuuTBa [2, c. 165-190]. B.M. MaHbko i B.B. IWeHKO pO3pi3HAOTL HACTYMHI
negarorivyHi TeXHOMOoril: 0COBUCTICHO-OpPiEHTOBAHE HaBYaHHSA, PO3BMBal4Ye HaBYaHHS,
KOHTEKCTHE HaB4YaHHS, iMiTauinHe (irpoBe) HaBYaHHA, IHTEHCUMBHE HaBYaHHS,
AianoriyHe HaBYaHHS, MOAYMNbHO-PENTUHIOBE HaBYaHHS, TbIOTOPCbKE HaBYaHHSA,
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