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Abstract. The article focuses on the analysis of the linguial characteristics of parental communication
on the basis of English-language family film texts. The object of the study is family communication, and its
subject is the specifics of the lingual realization of the basic roles of family members, namely parents and
children, represented in modern American family film texts, in which we can observe a shift of interest from
sibling communication to parental communication.

The paper examines parental communication, which is defined as one of the main types of
personality-oriented communication in the family sphere. As a result of the analysis of dictionary definitions,
taken from seven dictionaries of the American version of the English language, the main components of the
meaning of the word family were identified. Six of them contain the designation of paternity, therefore we
stated that relations between parents and children is a key component of family communication.

The words to denote father predominate in number and that confirms that in Hollywood family films the
main role is given to the relationship between children and their father. In recent years, due to the changing
social role of women, although a figure of the father remains a key one in family films, modern films mostly
focus on ‘the father-daughter story”. Quantitative analysis of fragments of communication between parents
and children, taken from film texts intended for family viewing, shows that communication between them is
represented mostly in the form of a dialogue.

During the communication of parents and children, various communicative situations arise, in each of
which communicators use certain strategies. The strategy of cooperation is implemented by maintaining
constant communicative contact, both for informational and influential communication, and for meta-
communicative communication (expressing a positive assessment of the partner) and is expressed in
agreement and desire to avoid conflict. The strategy of confrontation is implemented by expressing a
temporary negative attitude towards the partner, disagreement with a parent or a child. The strategy of
neutrality is implemented by avoiding conflicting topics of conversation and ignoring them.

Key words: family communication, parental communication, communicative situations, linguial
characteristics, parents and children, family film texts.

Introduction. At the beginning of the XXI foreign linguists. Family film is a world of ideas that
century, the problems of communication, came to children, adolescents and adults implement in their
the forefront of linguistics and science in general. minds [5], which is why family communication,
The study of family problems and family values although reflected in many aspects of American
becomes especially relevant. These questions are language culture, is extremely widely represented in
of theoretical interest to many branches of films intended for family viewing.
science, namely social philosophy, sociology, Family films combine concepts of how
history, psychology, psycholinguistics, linguistics family members should behave at home and the
and other humanities. image of the family they want to present to others

Within  the anthropocentric  research in society. This "family identification" is often
paradigm, the interest in the linguistic personality based on the ideas of morality, social norms, and
as an object of linguistic research shifts the focus responsibilities that families have within a larger
of research from the actual language system to society. Such moral construction includes
communicative activity. Communication in the information on how to behave with others, how to
family as a complex multifunctional system that build and develop relationships and how to
performs interdependent economic, economic, understand the world in general, and is aimed at
reproductive, educational functions, family both emotional and cognitive development of
communication as an integral element of social children [9, p.5-10].
life most accurately represents the mental and It is worth noting that the term "family film"
speech activity of family members. is essentially an American term, and in Europe the

Of particular interest is the study of the term "children's film" is mostly used [1]. However,
peculiarities of the linguistic implementation of family the difference is not only in terminology. In
communication on the material of film texts, which American family films, the story is told mostly from
has not yet been conducted by either Ukrainian or the point of view of adults or parents. Instead,

© 0. V. Skobnikova
«International journal of philology» | «MixHapogHuit dinonoriunmnit yaconuc» Vol. 12, Ne 3, 2021
31


mailto:skobnikovaov@gmail.com

Linguistic Studies. MoBo3HaBcTBO

European children's films are told from the child's
point of view, depicting the story through different
emotions and experiences of the child him- or
herself. A good example of this discrepancy is the
American family film "Honey, | Shrunk the Kids",
which, if it were a European children's film with a
similar plot, would be called "Sis, Dad Shrunk Us".
Therefore, in American films we can observe a
shift of interest from sibling communication to
parental communication.

Recent researches and publications. At
present family communication is studied by
experts in various fields, such as psychology,
sociology, philosophy. In the field of linguistics in
the study of family communication, researchers
focus on modern changes in typical family
communication (Adriana Bigari), conflict and
cooperative speech interaction (Iryna Frolova),
gender and age characteristics of cooperative
speech behavior (Antonina Semenyuk), the main
strategies of family discourse (Oksana Brovkina),
specific family language (Valentyna Drobotenko),
role relations in the family (Olena Grydasova), the
organization of marital (Eugenia Zymytch) and
sibling (Iryna Osovska) relations, children's
discourse (Victoriya Kozlova). However, parental
communication, which is the interpersonal
communication between parents and children, still
remains the subject of modern linguistic research.

The purpose of this research is to analyze
the main characteristics of family communication
between parents and children. The material of the
study was micro-dialogues between family
members, separated by a method of continuous
sampling from family films of XX — early XXI
centuries. The object of the study is family
communication, and its subject is the specifics of
the linguistic realization of the basic roles of family
members, namely parents and children,
represented by modern English-language movies
intended for family viewing.

In order to reach the objective of the
research and accomplish its tasks, the author
resorted to a number of general scientific
methods, namely analysis and synthesis,
induction and deduction, quantitative analysis, as
well as linguistic methods of analysis, namely
discourse, speech act, contextual and corpus

analysis.

Results. Family = communication s
considered to be a natural initial type of
communication, which is assimilated into

ontogenesis and develops throughout a person's
life. Its characteristic features are a high degree of
spontaneity of communication,  situational
dependence, relative subjectivity in solving
common everyday problems and, as a result,
violation of logic, free operation of structural,
lexical-grammatical and stylistic means, utterance
and high concentration of nonverbal

communicative components [12].

The main types of personality-oriented
communication in the family-domestic sphere are
matrimonial communication ("husband — wife"),
parental communication ("parents — children"),
sibling communication ("brothers — sisters"”). We
distinguish these types according to the socio-
situational parameter or sphere of functioning,
using the classification of Iryna Shevchenko and
Olena Morozova [13]. Note that communication in
the family is a central link in everyday discourse.
Typical features of communication in the family
and domestic sphere are the irrelevance of the
official regulation of communicative behavior,
ease, concentration on the intimate and a wide
range of topics [4].

One of the types of family communication,
characterized by the specifics of the subject-
information content, due to the status-role
configurations, is parental communication. As a
result of the analysis of dictionary definitions,
taken from seven dictionaries of the American
version of the English language, namely A
Dictionary of the English Language: A Digital
Edition of the 1755, Cambridge Dictionary Online,
Collins English Dictionary — Complete and
Unabridged, Longman Dictionary of
Contemporary English, Merriam — Webster,
Oxford Advanced Learner's dictionary of Current
English, The American Heritage Dictionary of the
English Language, we identified the main
components of the meaning of the word family:
group, unit, individuals, persons, parents, children,
traditional, common, ancestry, head, roof,
marriage. Definitions containing the designation of
paternity, namely the basic unit in society
traditionally consisting of two parents rearing their
children, are present in six of them, with the
exception of the first. So we can say that relations
between parents and children is a key component
of family communication.

Confirmation of this we find in the texts of
the studied family film texts. The most widely used
words referring to children are as follows (in
descending order): kids, baby, son, children, child,
daughter, junior, munchkins. The most widely
used words referring to parents are as follows (in
descending order): Dad, Mom, mother, father,
parents, Daddy, Mommy, Mum, Pop, parent, folks,
stepmother, stepfather, stepmom. The words to
denote father predominate in number and that
confirms the opinion of the American researcher
Claire Jenkins, who claims that in Hollywood
family films the main role is given to the
relationship between children and their father and
notes that the story is traditionally transmitted
through the relationship between father and son,
when “the father-son story” focuses on the
transmission of hereditary family traits and
traditions. However, the researcher notes that in
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recent years, due to the changing social role of
women, although a figure of the father remains a
key one in Hollywood family films, modern films
mostly focus on “the father-daughter story” [7].

Quantitative  analysis of fragments of
communication of parents and children, taken from
family movies, shows that communication between
them takes place mostly in the form of dialogue.
Dialogues between parents and children can be
characterized by a kind of internal community of
partners, the presence of a single subject of
conversation and a certain freedom of exchange. As
an example we can cite a dialogue between a
daughter and her mother, which shows a huge role of
a mother in a child's life.

MASIE: What did you sing me when | was
little?

MOM: Um,
Baby.

MASIE: That’s for babies.

MOM: So? Why don't you just close your
eyes and try, okay?

MASIE: Okay.

MOM: I'll help you fall asleep.

“When the wind blows

The cradle will rock

When the bough breaks

The cradle will fall

Down will come baby

Cradle and all.”

Are you sleepy?

MASIE: A little. (“What Masie knew”)

We can also see cases of monologue
communication, as in the following examples
describing a role of a father.

And a Dad is an irreplaceable person in a
girls’ life. | mean think about it, there’s a whole
day, devoted to celebrating Fathers, right? Just
imagine , someone’s life without a Father. Never
buying a Father’s Day card , never getting their
Father a birthday present, never sitting on their
Father’s lap, never being able to say, “Hi, Dad’,
“What's up, Dad?”, “Bye, Dad, catch you later,
Dad’. A baby’s first words are always Dada, aren’t
they? Then there’s Daddy, Daddio, Pop, My old
man... Not to mention, “Wait il your father gets
home, and ...” (“Parent Trap”)

GEORGE: I've always been a concerned
parent. I'm big on car seats, seat belts, bed times,
curfews, calling when you get somewhere, never
running with a sharp object. What can | say? I'm a
father. Worrying comes with the territory. (“Father
of the Bride”)

During communication between parents
and children, various communicative situations
arise, each of which is dominated by certain
strategies. The analysis of film texts showed that
the main ones are strategies of cooperation,
confrontation and demonstration of neutrality.

The strategy of cooperation is implemented

like, you know, Rock-a-bye

by maintaining constant communicative contact,
both for informational and influential
communication, and for meta-communicative
communication (expressing a positive assessment
of the partner) and is expressed in agreement and
desire to avoid conflict.

MICHAEL: Hi Georgie! I've been around
and thought that | could just come and say hello.

GEORGIE: I'm so glad you came. It
wouldn’t be any fun without you. (“Mary Poppins”)

ANNIE: Thank Mom for everything, okay?
And Dad? | love you. | love you very much.

GEORGE: | love you too, Sweetheart.
(“Father of the Bride”)

Communicators often resort to compliment
and praise as a means of expressing a positive
assessment and a positive emotional state of the
communicator (as a consequence of this
assessment). An example of expressing sincere
and spontaneous praise is approval in the form of
a pleasant surprise caused by an unexpected
result.

HALLIE: Here’s our proposition. We go
back to Dad’s house, pack our stuff and the four
of us leave on the camping trip.

ELIZABETH: Oh, honey, that’s such a good
idea! (“Parent Trap”)

The strategy of neutrality is implemented by
avoiding conflicting topics of conversation and
ignoring them.

BILL: (to Mom) They give you any trouble?

MINDY: No, not at all! (“Boyhood”)

The  strategy of  confrontation is
implemented by expressing a temporary negative
attitude towards the partner, disagreement with a
parent or a child.

MOTHER: | am so tired of you playing this
silly game! Just stop it!

JACK: No! You can't forbid me (“Little Men”)

The main linguistic form of realization of
interpersonal family relations is conversational
speech — direct personal communication, which
involves situational conditionality and commonality
of the base of speakers. In the colloquial speech
of members of the English-speaking family there
is a lack of clear regulation of literary norms,
arbitrariness in the selection of lexical means (use

of dialectisms, colloquial words, vulgarisms,
jargon, humorous units) [10].

ROYAL: What'’s cooking, Pop?

HENRY:  Youll see. (“The Royal

Tenenbaums”)

That family is like a piece of toast. No
honey, no jam, just dry. (“My Big Fat Greek
Wedding”).

Boy, | thought my parents were crazy, but
this is the craziest thing ever. (“Field of Dreams”)

Family communication is characterized by the
use of "home language" as a form of verbal and
nonverbal communication of family members [14,
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p.5]. A characteristic feature of the dictionary of
"home language" is the presence in the family
communication of occasionalisms that implement
non-standard nominations of family members and
various household items [14, p.12].

ROYAL: What’s cooking, Pop?

HENRY:  Youll see. (‘The
Tenenbaums”)

MINDY: Our family is going to grow bigger,
Buddy. (“The Preacher’s Wife”).

Discussion. Parental communication is the
communicative interaction of speakers who are
related by family ties and belong to the same
social group, namely parents and children.
Parental communication is characterized by
dialogicity,  situationality, = spontaneity = and

Royal
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NIHFBAINBbHI XAPAKTEPUCTUKU NMAPEHTAINBHOIO CNINIKYBAHHSA Y CIMEUHUX KIHOTEKCTAX
O. B. CkobOHikoBa

AHomaujisi. Y cmammi po3ansiHymo JiHeearnbHi XapakmepucmuKu crifikyeaHHsi 6amekie ma dimed,
oocnidxeHi Ha Mamepiani aHa2lIOMOBHUX cCimMelHuXx KiHomekcmia. OO6'€ekmom OOCHiOXeHHs1 € cCiMelHe
crifikyeaHHsl, a lioeo npedmemom € crieyudhika MOBHOI peanizauii OCHOBHUX pornel dYreHie ciMm'i, a came
bambkie ma Oimel, npedcmasnieHUX y CydacHUX aMepuKaHCbKUX CiMeUHUX KIHOmekcmax, 8 SIKUX Mu
MOXeMO criocmepizamu 3MilueHHs iHmepecy 8i0 crifikysaHHs1 cubrniHeie 0o napeHmarnbHO20 CriifiKy8aHHS.
lMapeHmarnbHe CcrifkysaHHs 8U3Ha4YeHO SK OOUH 3 OCHOBHUX 8udig 0COBUCMICHO OpiEHMo8aHoO20
CrifikyeaHHs1 y ciMelHit cgpepi, Hapsdy 3 MampuMOHiabHUM CifIKy8aHHSIM ma CriifikyeaHHSIM cubriiHais.

B pesynbmami aHanisy criogHukosux 0echpiHiyiti, 839mux i3 cemu CrI08HUKI8 aMepUKaHCbKOIi 8epcii
aHaniticbkoi Mmosu, 6yro 8U3Ha4eHO OCHOBHI KOMIOHEHMU 3HayYyeHHs nekcemu family. Lllicms i3 HUX Micmsamb
rno3Ha4yeHHss bambkiecmea, w0 Oae Ham nidcmasu cmeepdysamu, W0 CMOCYHKU MixX bambkamu ma
OimbMU € K/T04OB0I0 CK1aB080K0 CiMeUHO020 Crifiky8aHHs. [OMiHyro4a KiflbKicmb JIEKCeM Ha MO3Ha4YeHHs
bambka nidmeepoxye, wo 8 cimelHux [omnisyOCcbKuX hinnbMax 205108Ha posib 8i0800UMBbCS CMOCYHKaM MiXK
Oimbmu ma ix 6ambkoM. B ocmaHHi poku 4epe3 3MiHy couianbHOI posli XIHOK, xo4ya bieypa b6ambka
3a5uwaembCsi KIT04Y080HK0 y CiMelHUX ¢hinbmax, cyqacHi ¢hiribMu 8 0CHOBHOMY 30CepedXXyrombcsi Ha "icmopii
b6ambka i 0o4Ku".

KinbkicHuli aHani3 cppaemeHmig criinikysaHHsi Mixk bambkamu ma 0imbmu, 83mux i3 mexkcmig pinbmis,
rpusHavyeHux 0ns cimeliHo2o nepeesnsady, nokasye, Wo WO OCHOBHO NiH28aIbHOK (hOPMOI0 perpe3eHmau,ii
rnapeHmarnbHO20 CrifikyeaHHs € OianozgiyHe po3MOBHE MO8seHHS. [1i0 yac napeHmarnbHO20 CrifiKy8aHHs
BUHUKalOMb PIi3Hi KOMYHIKamueHi cumyauii, 8 KOXHIill 3 SKUX KOMYHiKamopu 6UKOpUCMO8ymb ME6HI
cmpameeii, OCHOBHUMU 3 SIKUX 8U3Ha4YeHO cmpameeii koornepauii, KOHgpoHmMauii ma Hedmpanimemy.
Cmpameeisi Koonepauii peanizyembcs WIISXoM MidmpuMaHHs MocmiliHO20 KOMYHIKamueHOo20 KOHmakmy, siK
0ons iHghopmayiliHoeao ma 8rnueosoeo Criifiky8aHHsl, mak i Ofid MemaKOMYHIKamueHO20 CrlifiKy8aHHs
(8upaxkaroqu Mo3umueHy OUIHKY napmHepa) i supaxaembcs y 3200i ma 6axaHHi YHUKHYmu KOHGiKmy.
Cmpameezis KOHbpoHmMauil peasnizyembcs WISIXOM 8UPAXXEHHSI MUMYaco8020 HeaamueHO20 cmasiieHHs1 00
napmHepa, He32o00u 3 bambkom abo OumuHow. Cmpameeis Helmpanimemy peani3yembCs WISIXOM
YHUKaHHS cyrepeysiueux mem po3mMosu ma ieHopy8aHHs iX.

Knroyoei cnoea: cimeliHe cninkysaHHs, napeHmaribHe CriifiKy8aHHsl, KOMyHiKauisi, KOMyHIKamueHi
cumyauii, niHeearnbHi xapakmepucmuku, 6ameku ma dimu, cimelHi KIHomekcmu.
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