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Abstract. The creativity of Spengler and the ambiguity of his theory have caused
and continue to cause profound interest, as well as fierce debates. Spengler introduced
his cultural historical doctrine in the book “The Decline of the West”, in which he sought
to reflect all the diversity of historical metamorphoses of humanity. His advanced
concept of high cultures allowed him to approach the analysis of contemporary political
processes from a historical perspective. “The Decline of the West” has already become
an integral part of the European spiritual culture. This paper attempts to analyze
Spengler’s philosophy of history. During the research, the authors have used the
comparative-historical method, the methodology of philosophical hermeneutics, as well
as the integrative anthropological approach.

Keywords: Oswald Spengler, “The Decline of the West”, culture, civilization,
cultural types, high cultures.

Introduction. The winner of the Nobel Prize in Literature Mario Vargas Llosa
notes that we live in an era devoid of culture or beliefs, and his statement makes
sense [1]. His book “Notes on the Death of Culture: Essays on Spectacle and
Society” [5] declares that culture, at least that one that we imagined and used to
understand, is now officially dead. Of course, it can survive in small social enclaves
without affecting the mainstream, but everywhere it is replaced by a simple
entertainment. Oswald Spengler, who almost a century ago informed humanity
about the decline of the Western world, would agree with these ideas. Except for
the 30-year break between 1945 and 1975, this decline has become so evident that
even Huntington had to admit it. One of the brightest symptoms of the West's loss
of its former advantage was the disappointment of the westerners with political
elites. For example, in 2013 the French magazine “Marianne” published a survey
showing that only 25% of French people still trust their national politicians. This low
score is in line with the survey conducted in 2012 by IFOP (Institut fransais
d'opinion publique). It showes that only 25% of respondents still believe in the
capitalist system [7].

The currant migration crisis has aggravated this situation, and there is an
impression that the Western world is on the verge of collapse [2; 3; 6; 12; 13].
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Almost one hundred years after the publication of Spengler's book “The Decline of
the West”, there are many discussions about this decline. That inspires us to read
the book of the famous German thinker once again.

Analysis of the studies and publications. The creativity of Spengler and
the ambiguity of his theory have caused and continue to cause profound interest,
as well as fierce debates. A. Chumakov, K. Gajiyev, S. Kiselev, |. Vasilenko paid
attention to Spengler as one of the founders of the cultural civilizational approach.
Spengler’s philosophy of history, his concept of high cultures was studied by S.
Averintsev, E. Markaryan, Y. Davydov, and Y. Melvil. Spengler's political
philosophy was analyzed by A. Patrushev, L. Lyuks, A. Rutkevich, A. Koktanek, E.
Shtuts, J. Merlio, and others. However, the 21t century requires a new
understanding of Spengler’s concept and needs further researches.

The purpose of the study. This paper attempts to analyze Spengler’s
philosophy of history. During the research, the authors have used the comparative-
historical method, the methodology of philosophical hermeneutics, as well as the
integrative anthropological approach.

Results. A German representative of philosophy of life, a prominent
philosopher of history Oswald Spengler introduced his cultural historical doctrine in
the book “The Decline of the West”, in which he sought to reflect all the diversity of
historical metamorphoses of humanity. For Spengler, it was essential to proceed
from the situation of non-reflective experience and to formulate a set of
representations that reflect the life cycle of the common cultural and historical
genesis. In his book, Spengler attempted to determine the historical future of
humanity and to trace the fate of the Western culture, which, according to
researcher’s conception, was in the period of its completion. He tried to find out the
logic of history, the features of individual life that underlie any historical process.
According to Spengler, the decadence of the high European culture in the late 19%
— early 20™ centuries provoked the First World War and the socialist revolution in
Russia. The thinker interpreted these events as signs of the fall of the Western
world, and European socialism was declared as the phase of a decline in culture,
similar to Indian Buddhism and Roman Stoicism.

To understand the process of the decline of the Western culture, Spengler
first investigates what culture actually is; how it relates to history, life, soul, nature,
and spirit; in which forms it manifests itself and whether these forms are symbols
and how they can be interpreted. For German thinker, cultures represent nature;
the plants, animals, and humans are subordinated to its organic logic. That's why
“birth — adolescence — youth — maturity — decline — decay” of cultures is not the
expression of subjective assessments, but the objective definition of the organic
state. Spengler represents the course of world history as the alternation of cultures
— independent of each other historical organisms. Each culture represents a
spiritual individuality, which, according to Spengler, is characterized by a specific
spatial symbolism. Each culture produces its unique way of representing space,
which is its prime symbol. This prime symbol is the basis of external forms and
defines the whole spiritual cultural structure.

Based on different prime symbols, cultures become impenetrable to each
other (although the cultures have the same morphological structure). The
development of each culture is guided by its own destiny, which cannot be proved
and explained rationally. For a correct understanding of the historical process, it
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should be felt, experienced, and perceived intuitively. The specific content of a
culture is determined by a particular soul, which defines the unity and unique
originality of each culture.

There is no single world culture for Spengler, but there are different,
independent from each other, cultural types:

» Egyptian;

* Indian;

« Babylonian;

« Chinese (Sinic);

« Classical (Greek/Roman);

« Mezoamerican (Mayan/Aztec);

» Magian (Byzantine-Arabic);

» Faustian/Western (European/American).

As a future culture, Spengler highlights Russian Siberian culture.

Each of these types has its own pace of development, its unique fate and
period of existence within 1000-1500 years. All these types are a special form of
life, all of them have certain phases: they are born, bloom, fade and disappear —
that means they undergo the stages of childhood, youth, manhood, and death. Any
culture experiences the age periods of an individual: “Each has its childhood, youth,
manhood, and old age” [11, p.173].

Spengler, as well as Danilevsky, challenged the established European-
centered conception of world history, whose apologists believed that all nations
should be brought to the level of contemporary European civilization. Spengler’'s
interpretation of history contributed to the understanding that the world history does
not turn around a European observer anymore, and the higher cultures move like
their planets in their orbits. Spengler O. was convinced of the uniqueness of each of
the existing cultures, basing this thesis on the uniqueness of the soul of any given
culture. Instead of monotonous world history, he proposed a mosaic consisting of a
plurality of different, unrelated cultures that bloom on the background of their
landscape. Separate cultures, like all living things, die sooner or later, and humanity
as a whole is immortal. He compared the world culture with the wildly growing
wildflowers.

Cultures are the higher type of organisms. In general, the term of high
culture, the higher type organism is simultaneously a consequence of the higher
plants’ Goethean analysis, as well as the legacy of Nietzsche’s concept of the
“‘Overman”. Each culture imposes on its carriers a specific imprint — a mentality,
therefore, cultures in all areas of spiritual creativity create their specific forms.
According to Spengler, that's impossible to speak about religion, art, science in
general, because each culture has its unique forms, in which its soul is embodied.
Each culture creates its special style in all areas of human spiritual and material
activity. Thus how Spengler wrote about the existence of his philosophy in each
culture, the philosophy, which is a part of the symbolic expression of this culture:
“Each philosophy is an expression of its own time, and there are no two epochs that
would have the same philosophical aspirations, as long as we are talking about true
philosophy, rather than about some academic commonplaces, such as the form of
judgment or category of senses. There is no difference whether the teaching is
eternal or temporary, but whether this teaching is life-giving for a certain time or



stillborn. The eternity of thoughts is an illusion. The point is what kind of image the
person finds” [11, p.82].

Unlike the plurality of his predecessors, Spengler contrasts such phenomena
as culture and civilization, seeing that civilization is not progress, but regress. If the
culture for him is the creative force of a mighty young soul, the civilization is the
extinction of creative energy, the constancy, and firmness of forms and contents,
the transition of the living inner to the dead outer [11]. Spengler O. says that the
civilization is the completion, the result of the culture, each culture ends with its
civilization. The decline of Europe is the inevitable destiny of the Western culture.
The easiest way to understand civilization as a decadence of this culture is on
examples of degeneration of other cultures.

For Spengler, the civilization was a universal phenomenon, while the culture
embodied the homeland and fireside. Spengler represented the power (political,
economic, military, administrative, state, and legal) as the main sign of imperialism
to the stage transformation of the culture into civilization. Therefore, the existence
of Babylonian, Egyptian, Andean, Chinese, and Roman imperialism was undeniable
for him.

Spengler emphasizes that the only way to understand the history indeed is to
look at anything that happens today not from a particularly limited position (party,
ideological, religious, moral), but from the timeless height, directing a look at the
millennia. According to Spengler, one of the most important reasons why in the
chaotic historical picture the right history structure was not taken was the inability to
separate from each other mutually permeable complexes of forms of cultural and
civilizational existence. The criticism of the present meets one of its most
demanding tasks. The sign of this antagonism marks all essential conflicts of
worldview, politics, art, knowledge, and senses. What is the future civilization’s
politics in contrast to the politics of yesterday’s culture? In the ancient world it was
rhetoric; in the West it is journalism, which is at the service of the abstract principle
that expresses the power of civilization, namely money. In the period of civilization,
everything is solved by a small number of people of outstanding intellect, and the
huge mass of figures of the lower rank only supports the illusion of self-determined
people in the lower stratum of society. The art and philosophy of civilization are not
for the attitude of a rural or generally natural person, but exclusively for the resident
of a large city, who follows his/her head only. Spengler emphasizes that we should
not be misled by the illusion of the brilliant successes of civilization; imperialism is
true civilization. The inevitable fate of the West lies in its emergence. The energy of
a cultural person is directed inside, the energy of a civilized — outside. The modern
world expansion is grand and majestic and is only a prelude to the future, which will
eventually complete the history of the Western European humanity.

Discussion. Spengler’s book “The Decline of the West” became widespread
and received a rather controversial assessment of the analysis of culture and
civilization, their opposition, and views on the fate of the Western culture [4; 9; 10].
Critics point out that the author has opposed parliamentary democracy and as an
influential thinker contributed to the victory of the Rights and the defeat of the
Weimar Republic. Critics also complain about the author’s specific metaphorical
language that complicates the “insertion” of the theory of historical cycles into the
context of positive sciences. On the other hand, this metaphoricity is an expression
of a creative imagination that is so important to go beyond the accumulated facts.
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Spengler’s position, his demonstrative rejection of the ideals of the past caused a
lack of understanding and anger in academic circles; even Spengler's delusion of
grandeur was attributed to him. The thinker himself, as if foreseeing an accusation
of being anti-science for creating new myths, tried to escape from the scientific
critique to another dimension noting in the preface that the one “who is busy with
definitions, does not know the fate” [8]. Replacing strict scientific definitions with
intuition, myths, and symbols, Spengler was able to assemble a dissimilar material
into an integral structure, turning the reality into myths. For Spengler, there are no
definitive historical truths, and the criteria of interpretation is not true or false, but
superficially banal or deep. The opposition of culture as a creative principle and
civilization that dies in technology, excess of intellectualism and rationality is very
Spenglerian. However, with this opposition, Spengler contributed to the awareness
of the crisis of Faustian culture, which became so obvious during the 20" century.
Spengler provided a prediction about the world political development; he also
developed a methodological apparatus of modern political science. A significant
contribution made by German philosopher in the field of study of such important
political problems as the problem of the structure of the state, nations and national
relations, war and peace, world politics and international relations. His advanced
concept of high cultures allowed him to approach the analysis of modern political
processes from a historical perspective. The book “The Decline of the West” has
already become an integral part of the European spiritual culture.

References

1. Danylova, T.V. (2012). Problema liudskoi identychnosti u postmodernii kartyni svitu
[The Problem of Human Identity In Postmodern Worldview]. Anthropological
Measurements of Philosophical Research, 2, 16-22.

2. Gorbatiuk, T.V. (2014). Formuvannia novoi paradyhmy svitoosiahnenia v suchasnii
fundamentalnii nautsi [The Formation of a New Worldview Paradigm in Contemporary
Fundamental Science]. Scientific Journal of NULES of Ukraine. Series: Liberal Arts,
203(1), 109-116.

3. Kichkiruk, T.V. (2018). Istorychna heneza poniattia «Ekonomichna osvita»
[Historical Genesis of Concepts “Economic Education”]. Scientific Journal of NULES of
Ukraine. Series: Liberal Arts, 280, 63-69.

4. Kravchenko, A.G. (2018). Zabezpechennia yakosti osvity na universytetskomu
rivni: dosvid Hentskoho ta Antverpenskoho universytetiv (Belhiia) [Quality Assuarence on
University Level: Experience of Ghent and Antverpen Universities (Belgium)]. Scientific
Journal of NULES of Ukraine. Series: Liberal Arts, 280, 56-62.

5. Llosa, M.V. (2015). Notes on the Death of Culture: Essays on Spectacle and
Society. J. King trans. Farrar, Straus and Giroux, 240.

6. Matviienko, |.S. (2016). Problema nihilizmu u yevropeiskii kulturi (filosofski
pohliady F. Nitsshe) [The Problem of Nihilism in European Culture (Philosophical Views of
Friedrich Nietzche)]. GmleB: Scientific Bulletin: scientific papers, 110, 156-158.

7. Pantazi, F. When elites expire. Spotlight on Geopolitics. Available at:
https://florianpantazi.blogactiv.eu/2013/06/when-elites-expire/

8. Patrushev, A.l. Worlds and Myths of Oswald Spengler. Available at:
http://vivovoco.astronet.ru/VV/IPAPERS/ECCE/SPENGLER.HTM

9. Salata, G.V., Danylova, T.V. (2016). Uchrezhdeniya konsolidirovannoy informatsii,
ili informatsionno-bibliotechnyie tsentryi Ukrainyi, v usloviyah evrointegratsii: k postanovke
problemyi [Institutions of Consolidated Information, Or Informtion Librarian Centers of

11



Ukraine, In the Context of European Integration: The Problem Statement]. Young Scientist,
8(35), 253-256.

10. Savitskaya |.M. (2013). Svoboda yak zvilnena svidomist: istoryko-filosofskyi
dyskurs [Freedom as a liberated consciousness: historical and philosophical discourse]. V.
N. Karazin Kharkiv National University Bulletin. Series: Theory of Culture and Philosophy
of Science, 1057, 67-71.

11. Spengler, O. (1993). Zakat Evropyi [The Decline of the West]. Novosibirsk,
Russia: VO “Nauka”, 592.

12. Storozhuk, S.V., Hoyan, I.M. (2017). Gender Equality as a Modern Phenomenon.
Anthropological Measurements of Philosophical Research, 11, 71-83. DOI:
10.15802/ampr.v0i11.105481

13. Suprun, A.G. (2017). Filosofski osnovy fenomenu innovatsiinosti v . umovakh
tranzytyvnoho suspilstva [Philosophical Bases of the Innovativeness Phenomenon in
Transit Society]. Scientific Journal of NULES of Ukraine. Series: Liberal Arts, 274, 27-35.

OCBANb[ WWMNEHNEP | NOro ®I1OCOo®IA ICTOPIT
T. B. danunosa, B. A. lOgina

AHomauis. Teopuyicmb O. LlneHanepa, HeOOHO3Ha4yHiCMb (1020 mMeopil
BUKIUKaNU | rnpodoexyomb 8uUKukamu 2rubokKy 3auikasrneHicmb OOCOHUKIG i
eocmpi ouckycii. KynbmypHo-icmopudyHa OOKmMpuUHa HiMeubKo20 icmopiocogha,
npedcmasHuka ¢piniocopii xumms O. LneHenepa, euknadeHa HUM 8 mMeEOopi
«lpucmepk €eponu», npacHyna ei0obpa3umu 6ce pPi3HOMaHImms iCmMopuYHUX
memamoppo3 nrodcmea. Po3pobrieHa HUM KOHUErUis 8UCOKUX Kyrbmyp 0038-
onuna O. LllineHanepy nioxodumu 00 aHasidy cy4acHUX roJimuYHUX rpouyecie 3
rnosuuji icmopu4Hoi nepcriekmusu. Cama Xx kHuea «llpucmepk €gpornu» exe dagHO
cama cmaria Hegi0'eMHOK CKIado8oK €8porelicbKoi OyX08HOI Kyrnbmypu. Y OaHil
cmammi 3p0bsieHo cripoby ripoaHarnizyeamu ¢pinocogpito icmopii O. LLneHenepa. Y
npoueci 00crniOXeHHs 6yrno 3acmoco8aHO [10PIBHSAIbLHO-ICMOPUYHUU  Memoo,
MemoQ0os102ito  hirnocoghCbKOi 2epMEHEBMUKU, a makoxX aHmpornonoaiyHuu
iHmeapamuegHul rnidxio.

Knroyoei cnoea: Oceanbd LlineHanep, «llpucmepk €eponu», Kyrnbmypa,
yusinizauisi, KynbmypHi murnu, 8UCOKI Kyribmypu.

OCBAJbA LUMNEHIMNMEP N ETO ®oUNNOCO®PUNA UCTOPUU
T. B. laHunosa, B. A. l0OgnHa

AHHOmauus. Teopyecmeo O. LllineHenepa, HEOOHO3HaYHOCMb €20 meopuu
8bI3blearniu u rpodosmkarom 6bi3bieamb 251y60KyH 3auHmMepeco8aHHOCMb UCCre-
doesamerniel U ocmpble Ouckyccuu. KynbmypHo-ucmopu4dyeckass OOKmMpuHa
Hemeykoz20 ucmopuocogha, rnpedcmasumerns ¢gunocogpuu xusHu O. LUneHanepa,
U3roXXeHHasi UM 8 COYUHeHuUu «3akam Eeponbi», cmpemunack ompas3ume 8ce
MHo2006pa3sue ucmopudeckux memamopgho3 yeriogevyecmea. PaspabomaHHass um
KOHUenuusi ebICOKUux Kyrbmyp no3gosnuna O. LlneHanepy nodxodumb K aHanusy
COBPEMEHHbIX MOUMUYECKUX MPOUECCO8 C ro3uyuu ucmopudeckol rnepcrekmu-
ebl. Cama Xe KHuea «3akam Egponbl» yxe dagHO cmarsa Heombemremol cocma-
grisirowel esporielickol AyxoeHou Kyrnbmypbl. B daHHOU cmambe npedrnpuHsama
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rnornbimka ripoaHanusuposams ¢huriocogpuro ucmopuu O. LlneHanepa. B npouecce
uccriedogaHusi bblriu  UCMOb308aHbl CpaBHUMErIbHO-UcCmopu4Yyeckul Memaoo,
mMemodorioausi unocogckol 2epMeHe8MuUKU, a maKkxe aHmporioso2u4eckul
UHMezpamueHbIl noodxoo.

Knrouyeeble cnoea: Ocsanbd LllneHanep, «3akam Eeponbi», Kynbmypa,
uusunu3sauyusi, KyrbmypHbI€ muribl, 8bICOKUE KyIIbMmYypbl.
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AHomauisa. [ocnioxyembscs ¢eHomeH ceobodu sSK  Halcymmesiue
8U3Ha4YeHHs toOUHU, yMosU ii yHikarnbHo20 6ymms. NpoaHanizoeaHo ceidomicmb y
8USIBIIEHHI  (DIrTOCOCbKO-aHMPOrono2iYHUX, €MmUYHUX, aKcioflo2iyHuX, €eK3u-
CMeHUitHUX suMmipie moOCbKo20 bymmsi, 8 sKil chopMyrombcs i0el KyrbmypHO20
camMosu3Ha4YeHHs1 ocobucmocmi.

Knroyoei cnoea: ceobola, 38ibHeHHs cgidomocmi, ceoboda eubopy,
ceobo0a dii, ceobo0la 8or1i, emuka, Moparsb, 8i0rnosidasibHicmb

AxTyanbHicTb. CBo6OAa 4K igest Ta igean, UiHHICTb | HOpMaTtuB, CycrinbHa
peaniqa i xapakTepucTuka NpPakTUYHOI XUTTEQIANBHOCTI CoLiyMy Ta OKpPeMOoro iHauBsiga
CbOrogHi HabyBae HOBOro 3By4aHHSl. Y KOHTEKCTI 3aranbHodinocodcobkol Teopil
0COBMBOro CEHCy Ta akTyanbHOCTI HabyBae npobnema iHauBigyanbHOI, 0COBUCTICHO-
BM3Ha4eHol Ta 3000yToi cBoboan, a Takox BMOIp noamMHOK cBoBoan AK POpMMU i
3acoby camopeanisauii. CBoboaa 3aBxan 6yna n € ofHieto 3 roffOBHUX YMOB CTaHOB-
NEHHS 0COBUCTOCTI, HANBAXXNMBILLO LHHICTIO Ti ByTTA. JTtoamHa, nosbasneHa ceoboau,
HEe MOXe MOBHOLIHHO PO3BMBATM CBOK iHAOMBIAyanbHICTb. TOMYy hakTn OBMEXEHHS
cBoboan cnig He TiNbKM KOHCTaTyBaTW, arne U OCMUCIIIOBATU 3 (PINOCOCLKO-ETUYHMX
no3uuin. HaykoBo BCTaHOBIEHWU (hakT 0BYMOBEHOCTI MOparbHOI CBIAOMOCTI i NoBe-
AiHKM nogen daktopamm ix 6iodpisionoriyHol, NCUXiYHOI, couianbHOT XUTTEQIANBHOCTI
nepeTBoproe Npobnemy B3aEMOBIOHOLWEHHS HeobxigHoCTi i cBoboaum y mopani B
MUTaHHA: Y1 Mae cyB'ekT AisnbHOCTI 06'€KTUBHY MOXIUBICTb i Cy6'€KTUBHY 34aTHICTb
obupatn neBHy dopMy MOBEAHKM Y MeBHiM cuTyauii? MopanbHa HeobXigHICTb i
cBoboaa, iX B3aEMO3B'SI30K Yy MOBeAiHU € creuundikauismm HeobxigHoCTi i ceBoboam
B3arani. [paktniHa gisinbHICTb NIOAUHN, B TOMY YMCHi | 1T MOparnbHUiA acnekT, BUABIISIE
0cobnumBy Npupoay iX B3aeMogii i B3aEMOBMIMBIB.

AHani3z ocrtaHHix gocnigxeHb i nybnikadin TemaTuka cBoboan 3aBxau
npueabntoBana Ta npuBabnoe QOCNigHMKIB, BOHA € LEHTParnbHOK Y 4inocogCcbKo-
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