YK 37.013.73
HUMANISTIC PRINCIPLES OF SH. SUZUKI TALENT EDUCATION
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Article reveals the essence of humanistic views of Japanese music
pedagogue Shinichi Suzuki. Suzuki evolves the philosophy of
Socialization and personal enhancement, based on the belief that every
child has a great potential and sensible assistance for fully reveal is
needed.

Harmonious personality, humanity, imagination, personality’s
creative orientation, creativity.

An important issue is a need to build up the education and training
based on humanism, interpretation of humanism principles, and
implementation of these principles in pedagogical activities. This issue
requires finding a solution and it attracted many pedagogues and
researchers. In a context of this themes it would be appropriate to
analyze and evaluate the humanistic position of Japanese pedagogue
and violinist Shinichi Suzuki (1898-1998), who created his theory of
young children education.

Analysis of researches and publications. At the scientific
literature, the name of Shinichi Suzuki is mentioned mainly in relation to
the teaching method of violin playing. There are no publications in
Ukrainian yet from the humanistic point of view to Suzuki approaches in
education. Generally the basic humanistic principles of pedagogy were
formulated by philosophers Socrates, Plato, Aristotle long before the
pedagogy separated as a science. Later humanistic ideas were
developed by J. Comenius, J. Pestalozzi, K. Ushinsky, G. Skovoroda and
others. Due the needs of time, pedagogy enriched by new theories and
practices: natural consequences of J-J. Rousseau, pragmatism of J.
Dewey, communist education of (Makarenko A., Sukhomlynsky V. and
others). A new phase of the development in humanistic pedagogy was
determined by personality-oriented training and education (Amonashvili
Sh., Bech I., Bilousova, Goncharenko S., Malvaniy Y., Savchenko O.,
Yakimanska 1.). As we see, nowadays the themes of humanistic
principles in pedagogy and philosophical principles of education belong
to several disciplines: pedagogy, psychology, philosophy, sociology, etc.
The scientists attempt to interpret the basic principles of humanity, and
they have also evaluated the ways of implementation these principles
into pedagogical processes.
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Considering the mentioned above, the paper has a goal to outline
the essences of Sh. Suzuki humanistic views and to evaluate his
contributions into development of pedagogy. Objectives — to make an
analysis of Sh. Suzuki views on education and to define the terms
"creative talent", "creative orientation of the individual", "creativity",
"harmonious personality."

Main text. Suzuki wrote [7, 52], that he works with young children
not to find geniuses among them, but to develop musical abilities and
other talents of a child. He believed that this can be done through playing
the violin, and the growth of one ability lead to improving of other
abilities. Suzuki said, that any child can show extraordinary abilities, if
one applies the correct training method " [7, 10]. In fact, the Japanese
pedagogue has developed a philosophy of the formation and
development of the individual. This philosophy is based on the belief that
any child has a great potential which is needed to be properly
strengthen. His approach of Talent Education is not just a practical and
methodological guidance of the music teaching method. It is the
philosophy that aims to help a child in searching of his place in life. That
is why this method of Talent Education can be used not only in music
pedagogy.

Development occurs through creativity, through creative orientation
of the individual, and through actualization of creativity. It is the most
appropriate response to the situation in the world. Human is faced with a
world that is changing constantly. All the global changes bring the "value-
regulatory uncertainty" (Sobkin V. S.) and form a new socio-cultural
space (Rubzov V.V.). Man has to navigate and operate it effectively.

Let us clarify the terms "creative talent", "creative orientation of the
individual", and "creativity", which we use in this paper.

Creativity is a combination of innate psychological preconditions of
creative activity. In other words creativity talent is an ability to create,
creativity potential, which any person has. Suzuki does not use this term
"creativity talent" directly in his articles, but he is talking about it as
human creativity. He makes emphases on personal development, based
on natural instincts young child. By playing music, he creates conditions
for instincts optimization caused by internal factors. Suzuki also pays
attention to a forming of students’ individuality due to external factors.

"Creative orientation of the individual" means focusing on human
creativity in artistic or scientific activities. It also means to consider
creativity as a process of finding and implementing new possibilities of
human activity (Maximova S.). The result of creativity is either spiritual or
material wealth, or other effects. For example, "self-creation" (Rubinstein
S.), human identity as an object of creative efforts (Phrom E.), "Self-
building system of relations with the world" (Leontiev A.), "life creativity"
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(Sukhorukov A., Sokhan L., Stepanov S.). Suzuki aims to educate
nurture creative orientation of the individual in such a broad sense.

The category of "creativity" means an activity or a process caused
by many factors. The process creates new objects and values. It
influences to the self-creation, self-realization to man's life.

Creativity achieves a qualitatively new state of consciousness. It is
a method and a condition of the development of individuals. Mechanisms
of the development (Ponomarov Y.) and processes of self-creation
overcome visible boundaries. Here the subject and object are identical.
Transferring of subject to a new personal level is possible. Creativity is a
condition for the harmonious development of personality.

A man needs to develop in order to feel the fullness of life and to
joy of knowledge. Suzuki insists on necessity to create appropriate
environment for the formation of harmonious personality.

According to humanistic, philosophical and psychological concepts
of personality, a man is a value of society. Harmonious personality is a
comprehensively developed person. Harmonious relationship between
the individual and the world means harmony between what personality
demands from others, and what it can and should give them. The
harmonious personality has a unity with the world, people and itself. It is
person of morality. Suzuki focuses on educating of moral qualities of his
students. He indicates that a personal example and love are the best
opportunity to achieve a positive result. Harmonious personality, as an
ideal to take an example, is a person who has harmony with himself and
with the world, who is constantly being improved, creates himself and
has a creative approach to life.

Creative orientation of the individual is a characteristic of
harmonious personality. The creativity is an essential condition for
development of harmonious personality. And here we would like to clarify
that the terms of harmonious personality provides creative orientation of
the individual. A target is primarily directed at the personality and
personality’s life. Such concepts are a key to the concept of Talent
Education Sh. Suzuki.

Suzuki says that every child has rights to comprehensive
development of his abilities. This requires certain conditions: patience,
attention of adult environment, high-quality example of parents and
teachers, natural development, based on the interest that child has. The
author of the Talent Education method compares the abilities of a young
child with seeds that were planted in the ground. This seeds requires
care before you see a "sprout" - talent. But it is not a final goal of
education. The goal is creation of a personality. Thus, Suzuki
recommends educating a child very carefully, tenderly, and responsibly.
Love is an essential principle of effective education.
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It sometimes happens that a child is behind on some discipline, or
it does not have required skills. This does not mean that the child has no
talents. Suzuki believes that in this case one should look at the
educational system. Indeed, schools focus on a set of informing instead
of developing natural skills of students. Suzuki avoided the classification
of children with musical aptitude tests. He believed that this test does not
show the ability of a child, it shows the issues the child had sorted out.

The modern theory of creativity involves two main points of view on
a personality. One of them says that the ability to creativity is inherited to
any person in varying degrees. Implementation of creativity contributes
to the normal psychological health. Another point of view takes into
account only the objective value of the creativity. In pedagogy the
humanistic point of view on personality appears as a constructive
position. Creativity is interpreted in the wide sense of this word.

Suzuki's approach to education is humanistic, while the main goal
of education was defined as influence to the forming of the young child
with love, respect and creativity. Suzuki believed in unlimited possibilities
and excellence of children. Uniqueness of every person creates
environment of joy, supports teacher and student.

Conclusions. In fact, we should always remember that near by the
creativity self-realization (in the wide sense of the word) there are other
perspectives. Psychologist R. Hranovska describe implementation
through aggression, power, or escaping into another reality (drugs, etc.)
[1]. Researcher S. Maksymova offers another expressive option: man
either creates or destroys. Destruction is a result of the inability to realize
the potential [4]. Sudzuki Sh. focused on similar issues. He lined
processes of education based on principles of love, respect and
creativity. His sights lay on his method of Talent Education. It is another
important step at the development of humanistic principles for pedagogy
and philosophical bases of education.
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Poskpuma cymHicmb 2yMaHicmu4yHux mnoesnsdie  My3Uu4HO20
nedacoza C. Cyd3yki, akull possusae inocohito cmaHoereHHs ma
po3sumky ocobucmocmi, 3acHOeaHy Ha eipi y me, Wo KoxHa OumuHa
gosiodie geniu4e3HUM rnomeHuyianom i HeobxiOHo epamomHo doriomozamu
iti  poskpumucsi nosHow Mipor. Ocobrueocmsam makoao nidxody
C. Cyd3yki 00 suxoeaHHs rpudineHo ysazay y nybnikaui.

FapmoHilinHa ocobucmicmb, 2yMaHIi3M, KpeamueHicmb,
meopya cnpssmoeaHicmb ocobucmocmi, meop4vyicme.

Packpbima CywHoOCmb 2yMaHUCMuU4Yeckux 6325151008 My3blKaslbHO20
nedacoea C. Cydsyku. Cyd3yku paszsusaem huriocoghuto cmaHoeneHus u
passumusi TUYHOCMU, OCHOBAHHYIO Ha eepe 8 mo, Ymo KaxObil pebeHoK
obrnafaem O02pPOMHbIM romeHyuanoMm u emy Heobxo0umMo 2pamMOmHO
MOMOYb pacKpbiMbCs 8 rnosiHol mepe. OcobeHHocmsaM makoeo rnodxoda K
gocriumaHuro yoerneHo eHUMaHue 8 nybnukayuu.

FapmMoHu4YHasi  nUYHOCMBb, 2YyMaHU3M, KpeamueHOCMb,
meopyYyeckasi HarnpaeJsIeHHOCMb JIUY4HOCMU, Meop4Yecmeo.
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Lna 3’scysaHHs NOCMMOOepPHICMCbKOI cmpameeii OCs2HEeHHS
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nomexuyian minecHocmi 6ymu eOuHUM OiesUM KaHasloM, 4Yyepes3 sKul
Mucmeymeo  MOXe  mpaHciaeamu  UiHHocmi ma  8id4ymms
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