DOI: 10.31548/hspedagog13(4).2022.161-167

UDC 130(091):316.286/.473

DIALECTIC OF RATIONAL-IRRATIONAL IN IRONIC DISCOURSE
LAUTA O. D., PhD, Associate Professor of the Department of Philosophy and Inter-
national Communication at the National University of Life and Environmental

Sciences of Ukraine,
E-mail: elena.lauta@gmail.com
GEIKO S. M., PhD, Associate Professor of the Department of Philosophy and Inter-
national Communication at the National University of Life and Environmental
Sciences of Ukraine
E-mail: svt.geyko@gmail.com

Abstract. Analyzing the phenomenological philosophy of culture, in particular, the
concepts of such modern phenomenologists as E. Husserl, P. Ricker, B. Waldenfels, we find
that the condition for the existence and development of cultural worlds is their otherness.

Key words:
irrationalism, dialectics.

Introduction. Philosophical study
of the concept of «irony» is conditioned by
the transformation of the cultural paradigm
that occurs at the turn of the millennium.
The problem of understanding the new cul-
tural content leads to a rethinking of the
original universals of culture, which are con-
centrated in the theoretical-rationalist
schemes of their understanding. The central
philosophical concepts open new angles of
the socio-cultural existence of a person and
draw the attention of researchers to terms
that previously occupied a marginal position
in classical philosophy. Therefore, the con-
cept of «irony» needs careful study in the
context of the modern transformation of cul-
tural paradigms.

The concept of «irony» exists in var-
ious cultural and philosophical contexts
(starting from Socrates, Aristotle and up to
Postmodernism), but there is no compre-
hensive history of its study. Each epoch
brought its own nuances to the content of
this universality, but it could not claim a
leading role in any system of categories.
Therefore, this concept has not received a
final definition in any of the philosophical
systems, and the prospects for its develop-
ment and study remain open.

All of the above determines the in-
direct nature of the concept of «irony» and

irony, modernism, postmodernism, cultural universals, rationalism,

its openness to related concepts, as well as
ensures the duration of the integration of
this concept into a single philosophical and
cultural context. Therefore, irony can be de-
fined as a universality of a certain cultural
paradigm, the content of which is revealed
only in the dynamics of philosophical dis-
course.

Analysis of recent researches
and publications. The volume of literature
on the chosen topic is quite significant. It co-
vers the works of V. Asmus, N. Berkovsky,
V. Windelband, A. Gulyga, O. Losev,
V. Pivoev, V. Pigulevsky, A. Solovyov,
F. Stepun, V. Shestakov, devoted to the
study of the historical and cultural context of
the concept «irony».

The problematization of irony in
philosophical thought takes place under the
conditions of overcoming the classical ideal
of rationality. A corresponding role is played
by the criticism of rationalist philosophy,
which is presented in the works of
T. Adorno, K. Popper, and M. Horkheimer.
The non-classical definition of irony in the
philosophy of Modernism is formed thanks
to the works of L. Wittgenstein, F. Nie-
tzsche, H. Ortega-y-Gasset and T. Mann.

In the postmodern style of philoso-
phizing, irony becomes a fundamental uni-
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versal that structures the sociocultural land-
scape and extrapolates its properties to
other forms of culture. In Western literature,
these contours are represented by a num-
ber of concepts: «ironic code» by R. Barth,
«pastiche as white irony» by F. Jamieson,
«liberal ironism» by R. Rorty, «irony is a
metalanguage game» by U. Eco, etc.

The topic of irony is considered in
the context of a change in the cultural para-
digm by philosophers of the 20th century
such as V. Benjamin, A. Gurevich, Y. Lot-
man, and M. Foucault. These researchers
from different positions record the transfor-
mation of the ironic scheme depending on a
certain historical type of culture.

Recognition of the role of irony in
the formation of the philosophy of history
can be traced in the works of J. B. Vico,
H. Hegel, and K. Marx.

The nature of the understanding of
irony and its connection with such problems
of modern philosophy as language, play,
tradition, narrative, carnival are expanded
by the works of M. Bakhtin, G. Gadamer,
J. Geisinga, P. Ricoeur, and E. Fink.

The aesthetic dimension of irony
and its connection with other categories of
aesthetics is revealed in the works of
Yu. Borev, V. Vanslov, V. Propp, I. Slavov,
and E. Yakovlev.

Philosophical classifications of vari-
eties of irony were created by I. Pasi,
V. Pivoev, O. Potebnaya, and R. Yanke.

Methods. complex of cognitive
methods, in particular, scientific methods of
historical and cultural research, critical
analysis of cultural, historical, literary
sources, specific historical analysis and
interdisciplinary synthesis, induction and
deduction, semantic-semiotic, hermeneutic
and comparative methods will serve as the

methodological basis of the cultural
reflection of this phenomenon. Of the
concrete scientific methods, problem-

chronological and system-structural
methods were used, as well as the method
of socio-phenomenological analysis.
Results. The concept of «irony» is
polysemantic, but different variants of its in-
terpretation assume certain constants. The

etymological reference to deception does
not reveal the meaning of irony, since the
latter is not only the concealment of the
truth. The content of the studied concept
captures the transition from appearance to
hidden meaning, and, therefore, the contra-
riety of nature is a defining characteristic of
irony, which reveals the gap between ideal
and reality, existing and proper, object and
its concept, sensual and rational. Therefore,
the aesthetic dimension of irony is the most
obvious.

In the field of everyday communica-
tion, irony is usually used in an extremely
condensed, reduced form. Often, light irony
is present only in the intonations, facial ex-
pressions, and gestures of people talking.
This is due to the fact that irony is aimed at
destroying the logic of everyday life, depriv-
ing the unambiguity of cause-and-effect re-
lationships. Marginal forms of existence in
everyday life do not exhaust the existing ex-
istence of irony in culture, and in order to
more fully and comprehensively investigate
it, it is necessary to consider irony as a rela-
tion, a procedurality in various -cultural
forms, where it is used consciously and
even acquires methodological significance.
This indicates that reflexivity is an attributive
feature of irony. In this sense, irony always
tends to turn into ironism - a concept (not
only theoretical, but also vital) that denies
the natural instruction of a direct attitude to
the world and turns irony into a methodolog-
ical principle.

Irony implicitly contains the idea of
the existence of the Other, even the
Stranger, but does not insist on its destruc-
tion, assimilation. It is not surprising that iro-
nism usually chooses the form of dialogue
for its own implementation (Socrates, Plato,
N. Kuzanskyi). It destroys the constancy of
the subject-object opposition, defining for
classical rationalism, and replaces it with a
subject-subject relation. That is, within the
philosophy of identity, irony legitimizes the
existence of the other, even as a subject in
the «I-Thou» relationship, although here, of
course, there is a dominant superiority
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when evaluating this other. Therefore, axio-
logicality is always an integral component of
an ironic attitude to the world.

Irony is not only a means of fighting
against the rough in life, but also a way of
spiritual self-development of the individual
(E. Yakovlev). Subjectively, irony is re-
vealed as a sign of developed self-aware-
ness, objectively - it is an indicator of the
limitations of those historical forces that,
acting on the principle of opposites, return
to the past, not realizing a promising trend.

Therefore, irony is an existential as-
pect of human existence, which, according
to a certain finite expression, indicates the
possibility of disclosure, further formation.
This function reveals its place among re-
lated concepts of cultural studies (game,
symbol, carnival, cynicism) and aesthetics
(tragic, comic, wit, pun, parody, satire). It is
a tool of «reevaluation of values» (F. Nie-
tzsche), and therefore a component of the
procedure of transformation of historical
types of culture. In their genesis, historical
styles of philosophizing correlate with the
corresponding types of ironism.

Irony arises as one of the first ways
of human reflection, which does not yet
reach the logical level, but has the character
of a transition from the sensual to the ra-
tional. Therefore, the aesthetic projection of
irony is the most obvious. Hence the artistic
search of Antiquity (Aristophanes), not only
in comedy, but also in tragedy, which testi-
fies to the contrary nature of ironism, which
from the beginning combines the serious
and the funny.

The philosophical meaning of irony
is first formed in the dialogues of Socrates,
who established the sophistic turn from nat-
ural philosophy to man as a central problem
in ancient Greek philosophy. He uses it as
a technique for discovering the truth. The
term «Socratic irony», which is already
found in Plato, becomes a sign that demon-
strates the gap between appearance and
essence, disgust and understanding, a
strategy aimed at rationalizing the world.
The epistemologicalization of the problem
of irony continues in the texts of Plato and
Xenophon, where the latter itself already

becomes the subject of conscious analysis,
and not just a creative movement of cogni-
tive strategy.

Not only the philosophical work of
Socrates, but also his whole life (both the
style of behavior and the epilogue of his
life's path) prompted the study of irony. This
leads to the expansion of its subject matter
in ancient philosophy, where it is interpreted
in the ethical plane (a feature of the great-
ness of the soul, «the opposite of boasting»
(Aristotle), or «pacification of other people's
passions» (Theophrastus), or as «a figure
that is understood differently than itself re-
veals itself» (Quintilian)).

The heuristic potential of Socratic
irony was so great that it repeatedly became
the subject of philosophical analysis (H. He-
gel, S. Kierkegaard, O.Losev, P.Hay-
denko), but not during the Middle Ages or
the Renaissance, since the former is per-
meated with the pathos of divine worship,
and the second is an apology for humanism.
In these periods, irony again becomes only
an aesthetic means capable of enlivening
the form («Praise of Stupidity» by E. Rotter-
damsky, instruction of the scholastics by the
«simpleton» by N. Kuzanskyi) of the philo-
sophical text, but not its content. Only the
artistic works of J. Boccaccio, S. Koster,
and F. Rabelais demonstrate the steadfast-
ness of the phenomenon of irony, which in
those harsh times was nourished by the
«popular culture of laughter» (M. Bakhtin),
which challenges the «silent majority»
(A. Gurevich).

New European philosophy in the
process of «great reproduction of sciences»
and the creation of a «new organon» again
does not turn to irony, since the criticism of
scholastic methods of substantiation of truth
does not extend to the pathos and serious-
ness of the intentions of classical rational-
ism. In the pursuit of a comprehensive ra-
tionalization of the world, logocentrism
loses the connection between truth and its
ontological roots. Therefore, the transition
from the sensual to the rational cannot be
the work of an ironist, but is explained either
as a divine miracle in the solution of a psy-
chophysical problem by R. Descartes, or as
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a «pre-established harmony» by H. Leibniz.
Only in J. Vico's philosophy of history, irony
is interpreted as «a trope that by the power
of reflection puts on a mask of truth» and is
a sign of a certain stage of human history.
The historical approach to the understand-
ing of irony is thoroughly developed in the
theory of romanticism.

Romanticism as «aesthetic meta-
physics» (H. Gadamer) rejects the desire of
logocentrism to rationalize all dimensions of
human existence to the extreme and con-
siders the mind's desire to go beyond expe-
rience. In contrast to this, romantic irony,
starting from the Fichtean thesis about the
absolute subject, becomes «infinite negativ-
ity» and the principle of «transcendental
buffo» for F. Schlegel. The founder of Yen
romanticism writes: «In irony, everything
must be a joke and everything - serious,
everything simple sincere and everything
deeply pretended. It contains and evokes in
us the feeling of an insurmountable contra-
diction between the unconditional and the
conditioned, the feeling of the impossibility
and necessity of the completeness of the
expression. It is the freest of all freedoms,
because thanks to it a person is able to rise
above himself, and at the same time any
pattern is characteristic of it, since it is un-
conditional and necessary. It must be taken
as a good sign that the harmonious clowns
do not know how to deal with this constant
self-parody, when it is necessary to alter-
nately believe, then disbelieve, until the
head spins; to take a joke seriously, and to
take something serious as a joke» [5, 190].

[rony in the romantic transformation
of rationalism becomes a tool for denying all
authorities and traditions, both ancient and
classical, and a reflective distance that al-
lows the romantic to immerse himself in his-
tory or art, but does not allow him to make a
final choice. Irony elevates the artist above
his creation, but, on the other hand, causes
the «tragedy of aestheticism» (P. Hay-
denko) and, ultimately, romanticism in gen-
eral (F. Stepun).

The negative consequences of the
ironic's eccentric stance have been sub-
jected to rationalist and existential criticism.

The first considered irony as an extreme
form of subjectivity in its superficial under-
standing (H. Hegel), the second - as a form
of expression of contradiction with reality
(S. Kierkegaard), and not a solution to this
opposition, as the romantics believed.
These strategies of criticism, which are op-
posite in content, are united by the fact that
although they pay tribute to the «negative
infinity» of the subject (it is the «decisive in-
stance in matters of truth, right, duty» even
for the author of «Phenomenology of the
Spirit»), they leave irony at the lower stages
of the development of the spirit: H. Hegel -
art as the starting point of the Absolute Idea,
S. Kierkegaard - the aesthetic stage of
man's path to God. Existential criticism dif-
fers from rationalistic criticism in that it
translates irony from the position of con-
sciousness into a way of human existence,
which opens up the possibilities of a non-
classical understanding of irony.

In the era of classical rationalism,
reason was a universal cultural obvious-
ness (N. Avtonomova), but it loses its au-
thority during the era of Modernism, which
causes a transformation of the world pic-
ture. Now it is interpreted not as a central-
ized system, always identical to itself, but as
a changing flow of life, a mobile structure
that changes the rules of its behavior de-
pending on the context. With this under-
standing, irony becomes a means of de-
stroying stable metaphysical systems, a tool
that is not logical, rational, but rather aes-
thetic in nature. It creates and fills the dis-
tance from the logocentric instructions of
classical rationalism to the absurdity of the
interaction of atomic facts.

In the classical style of philosophiz-
ing, irony pointed to something hidden, to
the gap between ideal and reality, object
and concept, while the non-classical ap-
proach exposes the hidden, lays everything
bare, helps to delve into the unmediated
with the mind of being, carries out a «life
rush». L. Wittgenstein claims to know not
«true knowledge», but «true concreteness»,
irony should not interfere with the rules of
language functioning, but should represent
them.

© Lauta O. D., Geiko S. M
HUMANITARIAN STUDIOS: PEDAGOGICS, PSYCHOLOGY, PHILOSOPHY Vol 13(4) 2022

164



H. Ortega-y-Gasset points to the
emergence of Don Juan's «impertinent
irony», which reveals the «norm of the full-
ness of lifex. In this interpretation, Don Juan
acts as a knight of life, vitality and its spon-
taneous manifestations. «He can submit
only to such ethics, which would have the
fullness of life as the first norm. But this
must yield power to the vital mind» [4, 346].

T. Mann opposes the «irony of the
heart» to reason, which bypasses romantic
subjectivism and reproduces the «human-
istic integrity of man». He deliberately con-
trasts this understanding of irony with ro-
mantic arbitrariness and romantic subjectiv-
ity. «l invest in ity writes T. Mann about the
concept of irony, «a broader and higher
meaning than the one communicated to it by
romantic subjectivism». Due to its inherent
ease, this content is almost limitless, be-
cause it is the content and meaning of art
itself, - perception, and because of this, ne-
gation of everything; clear as the sun, a joy-
ful look that covers the whole, and is the
look of art, in other words, a look from the
height of freedom, calm and objectivity, not
obscured by any moralization» [3, 277].

Postmodernism, in the section of
our study, is defined as the rejection of any
«metanarratives» (J. F. Lyotard), the neu-
tralization of all values (P. Kozlovskyi).
Postmodern rethinks the relationship to the
classics that prevailed during the era of
Modernism: it is not classic and not abso-
lutely negative, but free, ironic (G. Gada-
mer, R. Rorty). The fundamental difference
between Modernism and Postmodernism
lies in the radical rejection of exclusivity,
which the former still claimed.

Therefore, if in Modernism irony de-
nied the authority of reason from the stand-
point of human existence, «norms of the full-
ness of life» (H. Ortega-y-Gasset), then in
Postmodernism irony approaches «pas-
tiche» (F. Jamieson) - it does not legitimize
any norm, but therefore, it is not an instru-
ment of deviation. In a society of «excess of
meanings» and «deficit of authorities»
(J. Baudrillard), irony is currently not a
means of rising above reality with the help
of reflexive (classical ideal of rationality) or

aesthetic (romanticism or Modernism) ef-
forts, but a way of avoiding any certainty,
the denial of the absolutization of any norm
(rational or irrational) becomes a represen-
tation of the fundamental, even methodo-
logical anomie of the social and spiritual.

Ukrainian philosophers V. Lukya-
nets and O. Sobol define postmodern irony
as «a way by which postmodern thinkers
seek to liberate philosophy from claims to
self-justification. This is the answer of post-
modernists to the question: can the «final
dictionary» have a final justification? They
are convinced that any final justification of
the «final dictionary» will inevitably turn out
to be no more meaningful than the justifica-
tion of the narcotic action of opium in that it
makes people sleep thanks to its soporific
power» [1, 309].

According to another Ukrainian
thinker N. Khamitov, irony plays a key role
in the culture of Postmodernism. He defines
Postmodernism as a culture that translates
pathos into irony. It is irony that becomes
the pathos of Postmodernism. The philoso-
pher interprets irony as a person's ability to
comically perceive pathos in one's own or
someone else’'s life strategy. It opposes pa-
thos as being blinded by one's own or
someone else's ideas and virtues. «lrony»,
writes N. Khamitov, «emerges as an im-
portant component of cultural activity, allow-
ing a more critical perception of the possibil-
ities of the individual and the community».
Destroying the space of pathos, irony cre-
ates a new, more open reality, however, be-
coming pathos itself, it leads to the destruc-
tion of creative abilities and to self-destruc-
tion. Therefore, self-irony arises not only as
a result of limiting one's own pathos, but
also one's own irony. So, we can talk about
the harmony of irony and pathos» [2, 80].

Conclusion. Therefore, the con-
cept of «irony» does not lose its meaning in
postmodern philosophy. The phenomenon
of irony acquires a special status, founded
on the idea of the impossibility of neither
originality in the ontological sense nor origi-
nality in the creative sense. In Postmodern-
ism, irony becomes a fundamental universal
that structures the sociocultural landscape
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and extrapolates its properties to other
forms of culture («ironic code» in
R. Barthes, «the only spiritual form of the
modern world» in J. Baudrillard, «pastiche
as white irony» in F. Jamison, «liberal iro-
nism» by R. Rorty, «irony is a metalan-
guage game» by U. Eco).

We see that somewhat new types of
understanding of irony are reflected in mod-
ern philosophy. At the end of the second
millennium, the figure of irony becomes a
sign of the times. True irony is the one within
which the relativity of language and dis-
course is determined and communication in
another language and interaction with an-
other discourse is possible, which in a situ-
ation of permanent catastrophism and unre-
liability gives society hope for the best.
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OIANEKTUKA PALIIOHAJIbBHOIO TA IPPALIOHAJIBHOIO Y IPOHIMHOMY OAUCKYPCI
Nayra O. A., Nenko C. M.

AHomauis. [ToHsImmsi «ipOHisi» iICHye 8 PI3HUX KyfbmypHUX ma hirilocogpCbKUX KOH-
mekcmax (no4uHaroyu 8i0 Cokpama, Apicmomerns i 0o TocmmoOepHi3my), ane Hemae Ha-
CKpI3HOI icmopii io2o sus4YeHHs. KoxxHa eroxa rpueHocusia ceoi HraHcuU 8 3micm ujei yHieep-
canii, ane 8 X00Hil cucmemi Kamezaopili B0OHO He MO2s10 rpemeHOysamu Ha rpPoe8iOHYy POJib.
Tomy ocmamo4YHO20 8U3Ha4YeHHS Ue MoHAmms He Habysio 8 XXOO0HIU 3 QhiriocoghCbKUX cucmem,
a repcriekmusu o020 po38UMKY ma 8UBYEHHS 3anuulatombscs gi0kpumumu. Bce 3a3HayeHe
suwe 3yMo8IIe orocepedkosaHiCme xapakmepy MOHIMMmS «ipOHisi» ma o020 8i0Kpumicms
w000 CyMiXKHUX MOHSIMb, @ Mmakox 3abesnedyye mpusasnicmb iHmezpauyii 0aHO20 NOHAMMS 8
€0UHUU irnnocogbcbKO-KynbmyposioaidyHul KoHmekcm. Omxke, MOXHa 8Uu3Ha4yumu ipPoHito0 K
yHigepcarnito neeHoi KyrnbmypHOI napaduamu, 3micm SIKOI po3Kpueaembcs fuwe 8 OuHamiyi
inocogbcbkoao duckypcy. Obcsie nimepamypu 3a 06paHoto memoro € 0oCUmMb 3Ha4YHUM. BiH
oxonsoe npaui B. Acmyca, H. bepkoscbkozo, B. BiHOenbbaHda, A. ynuau, O. Jlocesa, B. lli-
eoeea, B. lNiecynescbkoeo, A. Conostiosa, ®. CmenyHa, B. LLlecmakoea, npucesiyeHi 0ocrii-
OXXEHHHI ICMOPUKO-KYITIbMypHO20 KOHMEKCMY MOHAMMS «ipoHisi». [Npobnemamu3sayis ipoHii y
inocogbchkit Oymui 8idbysaembCs 3a yM0o8 odosiaHHS Krnacu4yHo20 idearly payioHanbHOCM.
Tak, y knacu4HoMy cmurii ¢gbirilocogpyeaHHs ipOHIsi 8ka3yearsia Ha WOoChk rpuxosaHe, Ha po3pus
i0easly ma dilicHocmi, npedmema ma rnoHamms, modi K Hekracu4yHuU nidxio sukpueae rpu-
XxoeaHe, ece 020s10€, doromazae 3azniubumucs podymom 6ymms y HeoriocepedkosaHe, 30il-
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CHIOE «Xxummesuli nopus». HeknacuyHe eusHa4yeHHs ipoHii y ¢binocogpii ModepHiamy gpopmy-
embcs  3aedsku  pobomam J1. BimmreHwmadHa, @. Hiywe, X. Opmeru-i-faccema ma
T. MaHHa. Y nocmmodepHicmcbKkomy cmusii ¢hiriocogbyeaHHs1 ipoHis cmae ¢hyHOameHmarb-
HOI0 yHigepcariieto, ika CmpyKmypye couioKyrnbmypHul naHowagm i ekecmpariositoe c8oi 8ra-
cmueocmi Ha iHWi ¢hopmu Kyrbmypu. Skwo y ModepHiami ipoHisi 3anepedysana asmopumem
pPO3yMy 3 ro3uuji icHy8aHHs1 IOOUHU, «HOPMU MO8HOMU Xummsi», mo y [locmmodepHiami ipo-
His1 Habruxxaembcs 00 «nacmuwiay — He sie2imumisye X00HOI HOpMU, a omxe, | He € IHcmpy-
MeHmoM Oesiauii. Y cydacHoMy cycnifibcmei ipoHisi Hapa3si cmae He 3acoboM riOHeceHHs1 Hao
OiticHicmtio 3a 00romMo20t0 peghsIeKCUBHUX (Knacu4Hul ideas pauioHarbHOCMI) YU ecmemuy-
Hux (pomaHmu3m abo ModepHiam) 3ycurb, a € criocobom yHUKHeHHS1 6yOb-5IKOi eU3Ha4YeHocmi,
3anepeyeHHs abcosmromu3sauii 6ydb-siKkoi HoOpMU (pauioHasibHOI YU ippayioHarsbHoi), cmae pe-
rnpeseHmaujieto nPUHYUNoeol, Hagime Memo00s102i{4HOI aHOMII coyjaslbHO20 ma OyX08H020. Y
3axiOHit nimepamypi Ui KOHMypu npeodcmassieHi HU3KOK KOHUenuil: «ipoHiYyHul kod» P. ba-
pma, «nacmuw 5K 6ina ipoHisy @. [DxelmicoHa, «nibeparibHUl ipoHism» P. Popmi, «ipoHis —
MemamosHa epa» Y. Eko mowo. Tema ipoHii po3anadaembCsi y KOHMEKCMI 3MiHU Kyr1bmypHOI
napaduamu makumu ¢pinocogpamu XX cmonimms sk B. beH’simiH, A. ['ypesud, FO. JlommaH,
M. ®yko. Lli docniOHUKU 3 pi3HUX no3uyiti ghikcyrome mpaHcghopmMauito ipOHIYHOI cxemu 8 3a-
JIeXXHocmi 8i0 MeeHo20 icmopu4YHO20 murny Kyrbmypu. BusHaHHS porii ipoHii' y ¢hopmyeaHHi
¢inocogpii icmopii npocmexyemscs y meopyocmi k. Biko, I'. leeens, K. Mapkca. Npupody
PO3YMIHHS iPOHIi ma i 36’130K 3 makumu rpobriemamu cy4acHoi ginocodii sk Mosa, epa, mpa-
ouuisi, HapamusHicmb, KapHasearn po3wuprorome npaui M. baxmiHa, I. [adamepa, . lelisi-
Heu, 1. Pikeopa, E. @iHka. Ecmemuy4Hul 8umip ipoHii ma ii 38’430K 3 iIHWUMU Kamez20opisaMmu
ecmemuku po3kpusaemscs y pobomax KO. bopesa, B. BaHcriosa, B. Nponna, |. Cnasosa,
E. Akoeneesa. ®inocoghchKi Knacugbikauii pisHosudig ipoHii cmeoprosasnucs 1. Naci, B. lisoe-
sum, O. lNomebHero, P. SHke. Omxxe, MOHAMMSs «IipOHisi» HE empavyae c8020 3Ha4YeHHS 8 MocC-
mcy4dacHiu gbinocopii. ®eHomeH ipoHii Habysae ocobriueo2o cmamycy, ¢hyHO08aHO20 ide€ro
HeMOXXrueocmi Hi nepeo3daHHOCMI 8 OHMOI02IYHOMY, Hi OpuiHarIbHOCMI Yy M8OPHYOMY CMUC-
nax. Mu 6a4umo, wo e cyyacHil ¢pinocopii dicmarome 8idobpaxkeHHsT dewo Ho8i muru pPo3y-
MiHHS ipOHiIl. HanpukiHyi dpy2o020 mucsqonimms, picypa ipoHii cmae 3HaMeHHSIM 4Jacy. Ic-
MUHHAa [POHIsi — ma, 8 Mexax sIKOi eU3Ha4YaempbCsi 8iI0HOCHICMb MO8U ma OUCKYpCY U MOXriuea
KOMYHiKauisi 8 iHWYy Moy ma 83aemMo0isi 3 iHWUM OUCKYPCOM, W0 8 cumyaujii nepMaHeHmHo20
Kkamacmpogiamy ma HeHalitiHocmi dae cycninbcmay Hadito Ha Kpawie.

Knroyoei cnosa: ipoHisi, MOOepPHI3M, MOCMMOOEPHI3M, yHieepcarsii Kynbmypu, pauio-
Haniam, ippauioHariam, diariekmuka.
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